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EDITOR’S LETTER 







I always find myself surprised at the swift arrival of 
winter, while summer seems slower to eome around 
with eaeh passing year. Perhaps this has something 
to do with the rush towards Christmas, as the days shorten 
and evenings beeome hlled with festive preparations and 
eelebrations. Hopefully, this new issue of Town & Country 
will both help and inspire you for a season of good eheer; 
from the delieious reeipes in our Food & Drink pages (page 
1 1 9) to the gift ideas that are as liberally seattered 
through the magazine as silver eharms in a deleetable 
Christmas pudding. 

This is also a good time of year to plan one’s eseape: 
whether abroad, in the footsteps of Raehel Johnson, to 
Burma (page 202) or Sir David Tang, to Cuba (page 206); 
or afloat, for an odyssey such as the one described by 
Andrew O’ Hagan, who set sail on a utopian vessel that is 
on a perpetual voyage around the world (page 198). 
Elsewhere in the issue, we explore the British landscape, 
including the wild and windswept beauty of the Scottish 
Borders, home to the artist Emma Tennant (page 180). 

A different exploration of Britishness is at the heart of 
several other stories in this edition, including Eydia Slater’s 
interview with our cover star Naomie Harris, who has 
reinvented that iconic Bond character Miss Moneypenny 
for a new generation of him fans (page 1 30). James Bond is 
a thoroughly British brand - complete with British stars 
and a British director - yet has a global reach as powerful 
as that other supremely successful creative export, Downton 
Abbey. But it’s not only our fantasy stately homes, hctional 


Justine Picardie 
at home on the 
Tillypronie estate 
in the Scottish 
Highlands 


aristocrats and make-believe spies that have captured the 
world’s imagination. So, too, have great estates such as 
Blenheim Palace and Althorp; the latter a romantic setting 
for our cover shoot and for Ralph Eauren’s latest fashion 
show (page 172). 

Perhaps most intriguing of all is the way that our 
heritage, as embodied by landmark events and traditional 
institutions such as Royal Ascot and Glorious Goodwood, 
has proved to be so attractive to Qatar, the world’s 
wealthiest nation. The growing links between the Qataris, 
with their astonishing power and money, and the British 
Establishment, is revealed in a fascinating story by Sasha 
Slater (page 164). 

Fashion ahcionados and dog-lovers alike (and we at Town 
& Country count ourselves as both) should be delighted by 
our jewellery pages (from page 61). We also celebrate the 
magical places that are part of fashion legend: Christian 
Dior’s childhood home on a clifftop in Normandy (page 
152); Eouis Vuitton’s traditional atelier on the outskirts of 
Paris (page 56); and Jean Cocteau’s woodland retreat, 
which has been restored with great sensitivity by Cartier, 
the artist’s favourite jeweller (page 74). 

There’s much more besides — including a literary gem by 
Joanne Harris (page 82) - but, as with the best Christmas 
presents, an element of surprise and discovery only adds to 
the pleasure. So, here’s to the season, and may your winter 
be merry and bright. . . 


JUSTINE PICARDIE 

y @townandcountry 

PS: to download your digital edition, visit the iTunes App Store, 

Google Play Magazines or the Newsstand store on your Kindle Fire. 
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FLORENCE KNIGHT 


The 29-year-old former 
head chef at Polpetto 
started out at the London 
College of Fashion before 
choosing souffles over 
shoes. Knight’s 2016 is 
jam-packed - with a sequel 
to her book, One: A Cook 
and Her Cupboard, 
imminent, and her very 
own restaurant opening 
- but she takes time to 


share her recipes for 
a Boxing Day feast 
on page 123. 

Best stocking filler youPe ever 
had ‘Wolford black velvet 
tights and a Terry’s 
Chocolate Orange.’ 
WhaCs your New TeaCs 
resolution? ‘To learn French.’ 

Most memorable winter 
‘Tobogganing with my late 
father on Brook Hill.’ 


NAOMIE HARRIS 

Town & Country'^ cover star 
- a north Londoner, born 
and bred - reveals all about 
her latest performance as 
a sophisticated Miss 
Moneypenny in the new 
Bond him Spectre (page 
130). It’s a far cry from her 
early roles as a zombie 
killer in Danny Boyle’s 28 
Days Later, or a voodoo 
witch in two Pirates of the 
Caribbean hlms. 
Favourite thing about winter 
‘I’m a homebody, so I love 
the guilt-free nights at 
home in front of a log hre 
with a good book.’ 
WhaCs your New TeaPs 
resolution? ‘To laugh as 
much as I can every day.’ 
Favourite London department 
store ‘Fortnum & Mason for 
its beautiful packaging - 
no matter what you buy it 
always looks and feels 
doubly luxurious.’ 


H98 


0 ^ 

ANDREW O’HAGAN 


The award-winning author 
travelled aboard the world’s 
hrst luxury Boating 
residence, in this issue’s 
‘Life on the ocean wave’ 
(page 198). O’Hagan is a 
contributing editor to Town 
& Country and HarpePs 
Bazaar, and his most recent 
novel. The Illuminations, 
was longlisted for the 2015 
Man Booker Prize. 

All I want for Christmas is . . . 
‘world peace. No, hve white 
shirts from Brooks Brothers. 
Then world peace.’ 
Most memorable winter ‘An 
Ayrshire Hogmanay when 
my dad drove us to a party 
with a frosted windscreen. 
He used a cigarette lighter 
to make peepholes.’ 
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HANDPAINTED COTTON DRESS WITH METAL GILET, FROM A SELECTION, DIOR HAUTE COUTURE. WHITE GOLD AND DIAMOND RING, £3,250, MAPPIN & WEBB 
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REGAN CAMERON 

Tt was a treat to work in 
the English countryside on 
a glorious sunny day,’ says 
the photographer of this 
issue’s fashion story with 
Gabriella Wilde (page 
140). On a whim in the 
1990s, the Auckland 
native moved to London, 
where he made a name for 
himself shooting campaigns 
influenced by the work of 
his heroes Irving Penn and 
Henri Cartier-Bresson, 
and developed a penchant 
for M&S food. 

All I want for Christmas is . . . 

‘a Leica M camera.’ 
Favourite thing about winter 
‘That the seasons are now 
heading towards summer.’ 

WhaCs in your winter 
wardrobe? ‘A cosy Canada 
Goose jacket.’ 



KATHLEEN 

BAIRD-MURRAY 

One of the most acclaimed 
beauty commentators 
in the industry joins 
Town & Country as a 
columnist on page 192. 
She’ll be writing her next 
instalment in between 
wrapping presents in 
front of a roaring hre 
in Shropshire. 

WhaCs in your winter 
wardrobe? ‘A Joseph 
sheepskin coat that’s 
over 25 years old but 
still going strong.’ 

Best stocking filler yoTve ever 
had ‘As a child. I’d climb 
onto my parents’ bed and 
marvel at getting a satsuma 
and novelty erasers.’ 

All I want for Christmas 
is... ‘snow.’ 


GABRIELLA WILDE 

A descendant of the 
aristocratic Anstruther- 
Gough-Galthorpe family, 
the model and actress 
showcases this season’s 
most romantic pieces in 
‘Wilde at heart’ (page 
140). When she’s not 
appearing as the feisty 
heiress Caroline Penvenen 
in the BBC period drama 
Poldark, she enjoys a quiet 
life in Somerset with her 
musician husband Alan 
Pownall, Sasha Blue, their 
two-year-old son and a 
puppy called Turtle. 

WhaCs in your winter 
wardrobe? ‘Oodles of Rag 

& Bone cashmere.’ 
Most memorable winter 
‘In 1999 - there was a 
power cut, so we had 
Christmas in the dark 
with no cooked food.’ 

1 


The television presenter 
and wildlife campaigner 
reveals the Queen’s secret 
love for Labradors in his 
new book Labrador: The 
Story of the WorWs Favourite 
Dog, which goes on sale 
this month (page 94). A 
fellow of the Royal 
Geographical Society, 
Logie’s work for 
documentaries, including 
BBC’s Animal Park: Wild in 
Africa, has taken him all 
over the globe, but he’s 
happiest at home with 
his wife Marina, their 
two children and two 
dogs Storm and 
Maggi (no prizes for 
guessing the breed). 
Favourite London department 
store ‘Selfridges, because 
it reminds me of my 
childhood. I grew up 
next-door and it was 
our corner shop.’ 

All I want for Christmas is. . . 
‘a new Belstaff wax jacket 
and another Labrador.’ 
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FASHION WHAT TO WEAR 



£9,400, 

HUBLOT 


£85. 

POLO RALPH 
L LAUREN 


£575, 

BALLY 


THE MIDDLETONS 
WITH THE ROYAL FAMILY 
AT PRINCESS charlotte’s 
CHRISTENING . 


£525, 

jk GUCCI 


£85, 

POLO RALPH 
LAUREN 


£540, 

LOUIS 

VUITTON 


mATTOWEAR 
TO MEET THE 
MIDDLETONS 


How to charm the nation’s favourite family 

Has there ever been a shinier, more attraetive elan 
than the party-loving Middletons? The gleaming, 
chestnut-haired coterie has bestowed a glossy patina 
on the Royal Family, who, in turn, as well as 
granting the Bucklebury-based entrepreneurs their 
own coat of arms, have gifted them just a touch of 
grandeur. Which means LK Bennett, Reiss and 

I the rest of the high street will no longer do. 

The ground rules for a successful encounter 
with Carole, Michael, Pippa and James 
remain consistent: knee-length skirts; 
k sensible heels; well-tailored coats; and 
K high necklines. But make sure your 

jacket is Bally or Burberry, the brolly is 
Vuitton and the brogues are by Purdey. 
If you can add some patriotic touches 
with a McQueen clutch, Tabitha 
Simmons pumps or Cassandra Goad 
jewels, all the better. And for men 
who want to blend in, truly regal 
facial hair is dehnitely a plus. 


£100, 

BARBOUR FOR 
LAND ROVER 


JAMES 
MIDDLETON 
AND DONNA AIR 


PRICE ON REQUEST, 
VACHERON 
CONSTANTIN 


RING, £2,520, 
ASPREY 


£430, 

BRUNELLO 

CUCINELLI 


£560, 

DIOR 

HOMME 


POCKET SQUARE, 

i £120, 

L BRUNELLO 
■ CUCINELLI 


£450, 

PURDEY 
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£395, 

POLO RALPH 
LAUREN 


£2,380, 

BRUNELLO 

CUCINELLI 


£325, 

BURBERRY 


£1,695, 

BURBERRY LONDON 



£ 1 , 680 . 

ERDIM 


£ 755 . 

mi imoR 


£ 1485 , 

PCTtRPILOnD 


£1,400, 

TIFFANY A CO 


£ 990 . 

MOiaERRY 




t £ 2430 . 

* CASSANDRA 
^ GOAD 


£ 445 . 

TABITKA 

SIMMONS 


THE OUCNESS 
OF CAMBRIDGE 


PRICE ON REQOEST, 
YCHU LONDON 


HERMES 


I £ 2 .^, 

victcshiabhckham/’ 


£l.? 99 r 

BALLY 


CLUTCH, £345, 
A1£KANDER 
McgUEEN 


’2 5 


£640. 

MANOLO 

BLAHNIK 


CAROLE 

MIDDLETON 



£365, 

EMILY 

LONDON 


/PRICE ON 
/ REQUEST, 
/ DOLCE & 
' GABBANA 


£765, 

AMANDA 


WAKELEY 


^£1,895. ^ 

%^1^^LEXANDER 


£850, 

BOSS 


£3,150, 

BULGARI 
AT HARRODS 


PRICE ON 
REQUEST, 
DOLCE & GABBANA 


LAURA 

BAILEY 


CHRISTMAS 
DAY 

Take a traditional approach in rich 
pine green and bright berry red 

Yuletide calls for joyful, effortless glamour. 
Sartorially, you can reimagine the best scenes from 
It^s a Wonderful Life in Dolce & Gabbana’s rose-print 
dress or plaid McQueen. Pair these with a rich wool 
coat by Boss and a structured bag from Gucci for an 
exemplary approach to dressing for morning service 
in the village church. A touch of sparkle, either from 
Manolo Blahnik’s embellished buckle flats 
or Bulgari’s classic emerald and diamond 
necklace, is the perfect decorative flourish. 


b 

PRICE ON 
REQUEST, 
JAEGER 
LE-COULTRE 


£600, 

MANOLO 

lBLAHNIK 


THE DUCHESS 
OF CORNWALL 


£15, 

FORTNUM 
& MASON 


Town 8 CountryI 


PRICE ON REQUEST, 
DOLCE & 


£1,970, GUCCI 


THE DUCHESS 


OF CAMBRIDGE 






£595, 

SIMONE 
ROCHA AT 
NET-A-PORTER 


- ^ I’l 


O 

H 

< 

X 


PRICE ON REQUEST, 
GEMFIELDS FOR 
THEO FENNELL 


WILLIAM 


SON 




^ bruncflooicincUi. com 



Nature does nothing in vain 


—ARISTOTLE 



WAND, £10, 
SMALLABLE 


PBfCEON 

REQUEST, 

DQLCES 

GABBAhtA 


NECKLACE, 


REQUEST,, 

POMELLATO 


PRICE ON 
HEQUEST, 
DOLCE* 
OABSANA 


PRICE OH 
REQUEST, 
DOLCE* 

I GABBANA, 


£ 225 - 

CHAFfLOm 

OLYMPLA 


£ 50 . 

MARRODS 


'f/ 

'iMpD .;%. 


IRACELET WITH 

ISKMS, £3.815 . 
Pandora 


ARMANI 

JUNIOR 


PRICE O N REQUESTh 
DOL£E*GABBANA 


ROMEO 

BECKHAM 


MINIATURE 

MARVELS 


SURI 

cmjts£ 


£1.095. 

BLIfiS£imY 


/L sprinkling of fairy-tale magic to 
charm your princes and princesses A 

Parties For Llic little ones should be times to 
indulge 'm tJ edition; banish U'chiioki^' anti 
enjoy the holida)' ihe ald-la.sh ionrd way, A 
nostalgic imtcraekcr from Harrods; a sugar- plum 
laii y drt^ss w iih a handnmde wHiitl; gold brocade 
siuics: lanr^- dres-s has never looked s\veel<'r Dolce & 
Ciabbana's Father Chrisimas set k enough to warm 
any heart* and Armani’s baby-pink coal will keep 
small girls warm outdoors. For the junior 
gentlemen* pair a sLar-priiit cape with Diofs J 
suit Ui conjure up (be spirit oFClhrislinaH. M 


P RICE ON 

bequest. 

DOiCE* 
GABEANAAT 
i HARROOS 


£ 150 . 

BABY mo R 


F £20. 

GREAT LITTLE 

trading 00 


£18.50, 

HEDGEHOG 


Town a Country ^42 


PRICE ON 
REQUEST, 
DOLCE* 
GABBANA 


BABY DIOR 


£i.i 95 . 

BURBERRY 


PHOTO-GRAPH 5: CARiOTTA HAHALQD/TflUNH ARCHIVE, 
GETTr iMAGfS. GRAHAM WALSIR-'HCAR^T STUDlOS. 
COMPILED SY CHARLOTTE STOCKISTS FOR m 





mim 




CROCKETT 

8J0MES 




NORTHAMPTON 

ENGLAND 

MAKERS OF FINE SHOES 
SINCE 1879 


The Ladies collection from Crockett & 
Jones comprises low heeled shoes and 
boots, produced from the finest quality 
calf leathers. Made in England using the 
same Goodyear welted construction as 
our Men’s shoes, they have exceptional 
comfort and durability in wear and are 
fully repairable. Features that are often 
lacking amongst women’s shoes today. 

Style: Daisy 


LONDON BIRMINGHAM NEW YORK BRUSSELS PARIS 

JERMYN STREET BURLINGTON ARCADE, NEW ST 7 WEST 56TH STREET HUE DE NAMUR 

BURLINGTON ARCADE 
KNIGHTSBRIDGE 
CANARY WHARF 


CROCKETTANDJONES.COM 

o © o 


CHAUVEAU LAGARDE 
BOULEVARD RASPAIL 




£1.975. 

OMEGA 


PRINCESS 
MARGARET AT 
THE BADMINTON 
HUNT IN 1954 


£65, 

DU BARRY 
OF IRELAND 


PRICE ON ; 
REQUEST, ’ 
BUCCELLATI 


BOXING DAY 
HUNT 


Ride out in sleek, smart tailoring 

The Boxing Day meet is the biggest event in Britain’s 
hunting ealendar, so it demands the most elegant 
fashion. Take your eue from Zara Phillips and mount 
your steed in traditional hunting dress: a striking red 
jaeket by Oliver Brown paired with Ralph Lauren 
Blaek Label boots and a velvet riding hat by Patey. 
Smart tailoring is de rigueur - the Royals are your 
role models here - but add a subtle splash of eolour 
with William & Son’s feathered brooch. Or, for 
the ultimate regal fashion statement, follow the 
Queen’s example and accessorise with a 
printed silk headscarf by Hermes. 


£660, 

HERMES 


£299, 

PENMAYNE 
OF LONDON 


RINGS, 
£735 EACH, 
ROBERTO 
i COIN 


BROOCH, £35, 
WILLIAM & SON 


SHIRT, £680: 
BROOCH, £190, 
BOTH GUCCI 


CANE, 

£1,500, 

ASPREY 


ZARA 

PHILLIPS 


SCARF, £130, 
HERMES 


£379. 

DU BARRY 
OF IRELAND 


£365, 

WILLIAM & 


£lgO, 

EMPDRIO 

ARMANI 


Town 8 Country ^44 







JOAlLLEfii^tt. 


mi^ia 

C^INNEU 


£1.695, 

BURBERFnr 

Pj^ORSUW 


PRfCE OH 
BEQUEST, 
BOLEX 


VICTORIA 

BECKHAW 


PRICE ON 
REQUEST. 
CHAMEL 


THE DirCHESS 
OFCAM&RIQGE 


£ 2 . 450 . 

FENDI AT 
HARRODS 


COURCHEVEL 


£3 pOOO. 

JAEGER- 

UCOULTRE 




Chic cover-ups and a flurry of diamonds jm 
for the ultimate in Alpine style jmi 

\^"ht■n yoii rt' ronipr ting nil h Dasha Zhukova and 
Victoria Brckham in the style stakes, youUl need 
more than last season’s sakipettes to put you iti ptjle jm 
position, h's about Ira^king sleek on the sbpes withfuit 
comproinisi Jig your skills: Fendi's monochrome outfit 
\viU work wonders paired willi Cluuiel skis and 
Doke & Gabhana’s fur-triinmed goggles, whik" „ 

Mondcr’s c aped jacket is practical and 
leminine. Apres ski* simply swap tlie 
r\ Mout ler for Hurh<Try’s printed ponehoor 
^ BruiicLlo Cuciiielli’s shearling gilet, A scattering of 
dianifjj^ds will ensure vou are sulTidenilv iced. 


£ 9 . 290 . 

CALIEUA 


£ 175 . 

aURBERBY 

BRIT 


Towns Country * 45 



FASHION WHAT TO WEAR 



£20, 

DU BARRY OF 
L IRELAND 


PRICE ON REQUEST, 
DOLCE & GABBANA 


£2,960, BULGARI 


£1,100 

DIOR JOAILLERIE 


£5,800, 

POMELLATO 


£10,400, 

VAN 

CLEEF 

&ARPELS 


PRICE ON 
REQUEST, 
i ERDEM 


" RING, 

\ PRICE ON 

[request, 

k DAVID 
I MORRIS 


^595,' 

JIMMY 

CHOO 


SCOTTISH 
HOUSE PARTY 


Swathes of silk and satin add 
drama as evening falls 

Dressing for a castle in the Highlands requires flair 
— and several layers to keep out the cold. May we 
suggest elegant eveningwear by Michael Kors and 
Giorgio Armani in muted silver and midnight 
black? Complement your gown with precious 
\ stones: Dior’s art deco necklace or 
\ Pomellato’s subtle pink earrings will 
add sophistication. Stylish ceilidhs 
require Givenchy’s embellished 
once 


PRICE ON I 
REQUEST, 
MANOLO & 
.BLAHNIK k* 


STELLA 

TENNANT 


clutch, and once the first footing 
is done, slip on a brocade coat 
for carriages at dawn. 


ABOUT £1,935, 
GIVENCHY BY 
RICCARDOTISCI 
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PRICE ON REQUEST, 



CHARLOTTE 

¥ dellal 

GIORGIO ARMANI 

£7,725, 




gfiV MICHAEL KORS M 

2l' 







1111 



Hi 

r.ff^gn 




dubarm® 

of Ireland 

Est. 1937 

Flagship Stores 

34 Duke of York Square, London SW3 4LY 
35 College Green, Dublin D02 N271 

Visit our website for retail partners in your area or to buy online 

dubarry^com 



KAROLINA 
KURKOVA 
.ND NATALIA 


£2,095, 

ERDEM 


£515, 

TABITHA 

SIMMONS 


BANGLE, PRICE 
ON REQUEST, 
BOGHOSSIAN 


£12,300, 

LOUIS VUITTON 


' VENICE 
MASKED BALL 


The pinnacle of the Venice Carnival, the Masquerade 
Ball is the place to parade a carefully chosen gown 
and mask. There is no such thing as too much drama 
here; the competition is herce, and you never know 
who might outdo you behind an embellished disguise. 
Valentino’s pleated high-neck gown needs no more 
than a lace eye mask, and a veiled headband will 
emphasise the theatricality of a monochrome look. 
Dolce & Gabbana’s gloves are the ultimate hnishing 
touch, perfect for waltzing with your Casanova. 
Venice Carnival (www.venice-carnival-italy.com), 

I from 23 January to 9 February 2016. 


£600, 

MANOLO 

BLAHNIK 


£475, 

JIMMY 

CHOO 


ip 
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PRICE ON 
REQUEST, 
DOLCE & 
GABBANA 


BURBERRY 

PRORSUM 


PRICE ON 
REQUEST, 
DOLCE & 
GABBANA 


£400, 

MAISON MICHEL 


l^\CEON REQUEST, 
FAB ERG E 


VEIL HEADBAND, 
ABOUT £275, 
JENNIFER BEHR 


DIANE 

KRUGER 


LACE MASK, 
ABOUT £193, 
JENNIFER BEHR 


PRICE ON 
REQUEST, 
PIAGET 







£i,620, 

GUCCI 


£5,750, 

MARCO BICEGO 


£650, 

JIMMY^ 

CHOO^ 


PRICE ON 
REQUEST, 
DOLCE & 
GABBANA 


PRICE ON 
ftEQUEST, 
VALENTINO 


£2,485, 
VALENTINO 
CARAVAN li 


PRICE ON 
REQUEST, 
DOLCE & 
GABBANA 


JAIPUR 

LITERATURE 

EESTIVAL 


OPRAH 

WINFREY 


£1,100, 

MARCO 

BICEGO 


B Embrace a spirit of creativity 

^3 If the culture, music and climate aren’t 

enough to draw you to this Rajasthani hesta, 
consider the wardrobe possibilities: Valentino’s 
embroidered tulle gown and Alberta Ferretti’s 
Renaissance-inspired dress are ht for an Indian 
princess. Wear with accessories in rich fabrics such 
as gold lace and velvet, and add jewellery from Marco 
Bicego’s Jaipur collection. Hosted in the stunning 
Diggi Palace, the Jaipur Literature Festival is the 
ideal setting to showcase your most opulent outhts. 
Jaipur Literature Festival (wixwjaipurUteraturtfestivaLorg), 
from 21 to 25 January 2016. 


NATALIA 
VO D IAN OVA 


PRICE ON 
REQUEST, OMEGA 


£250, TABITHA SIMMONS 


£805, 

GUCCI 


ABOUT £380, 
OSCAR DE 
LA RENTA 


£1,640, 

CARTIER 


PRICE ON REQUEST, ELIZABETH GAGE 




\ 
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FASHION WHAT TO WEAR 



OLIVIA 

PALERMO 


£350, 

SALVATORE 

FERRAGAMO 


£195, 

ESCADA 


£1,370, 

FENDI 


PRICE ON 
REQUEST, 
AUDEMARS 
PIQUET 


Dazzle your way through winter in punchy 
prints and glamorous accessories 

When visiting this most exclusive island, it is 
imperative that your sartorial choices measure up 
to its beauty, as well as that of your stylish company: 
Olivia Palermo and the Duchess of Cambridge. 

Let flora and fauna be your friends: Fendi’s 
bird-of-paradise-print dress is made for afternoons 1 
on Macaroni Beach, while Stella McCartney’s ^ 

_ floral mini-dress is worthy of the Cotton - 1 
House. This is tropical Nirvana; pack d 
Louis Vuitton’s palm-frond-print 
J clutch and Fendi’s headband for 

I a whimsical addition. 


HEADBAND, 

£390, 

FENDI 


PRINCESS 
MARGARET 
AND THE EARL 
OF SNOWDON 
IN 1967 


£4,300, 

CHANEL 


£1,350, 

STELLA 

MCCARTNEY 


i TOP, £183: 

BOTTOMS, £1^, 
^"S'bOTH \ 
LA PERLA 


'£238, 

BURBERRY 


£383, /( 

CHANEL f 


K £8,600, 

BOODLES 


BANGLE, £774, 
FREYWILLE 


£3,150, 

LOUIS VUITTON 


TOWEL, 

£390, 

HERMES 


£410, 

TABITHA 

SIMMONS 
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£350, 

SOPHIE 

HULME 









FASHION WHAT TO WEAR 



PRICE ON 
REQUEST, 
DOLCE & 
GABBANA 


POCKET SQUARE, 
£50, PURDEY 


£125, 

DIOR 

HOMME 


£550. 

HERMES 


£485, 

GIORGIO 

ARMANI 


THE OPERA 


£95, 

CROCKETT 

&JONES 


A night at the opera, pace the Marx Brothers, ean be 
summed up in one word: drama. In this instanee, we’re 
talking urban hrst nights at the Met, Govent Garden 
and La Seala. Country-house opera in the summer 
requires a completely different wardrobe, heavy on 
embellished flats and thick monogrammed blankets. But 
a winter performance is a far dressier affair. Take Tosca as 
your inspiration and unleash your inner diva in scarlet 
Dolce & Gabbana or a strapless McQueen gown 
embellished with crimson roses, worn with Cornelia 
James gloves. You absolutely cannot overdress, so it’s a 
big yes to fur, Harry Winston rubies and diamonds, and 
sequins from Simone Rocha. There is only one star of 
this particular show, so the role of all men is simply to 
j provide an impeccable foil for their leading ladies in 


£65, 1 

ASPINALOF 

LONDON 


TOM 

HIDDLESTON 


£325, 

GIORGIO 

ARMANI 


£500, 

CROCKETT 
, &JONES 


£130, SAINT LAURENT 
BYHEDISLIMANEAT 
i NET-A-PORTER 


PRINCE 

HARRY 


£900, 

GIORGIO 


ARMANI 


£335, 

LOUIS 

VUITTON 


' POCKET ; 
SQUARE-, £100, 
- HERMES 



PHOTOGRAPHS: HENRY CLARKE/CORBIS, ERIK MADIGAN HECK, 
REX FEATURES, GRAHAM WALSER/HEARST STUDIOS. 

COMPILED BY ANNA ROSA VITIELLO AND CHARLOTTE DAVEY 



CRESSIDA 

BONAS 


CORNELIA 
JAMES i 


£795, 

CHARLOTTE OLYMPIA 


PRICE ON REQUEST, 
ALEXANDER 
MCQUEEN 


£575, 

PAUL 

ANDREW 


••• 

PRICE ON REQUEST, 
DAVID MORRIS 


£645, 

CHARLOTTE 

OLYMPIA 


PRICE ON 
REQUEST, 
DOLCE & 
GAB BAN A 


£515, 

TABITHA 

SIMMONS 


CAREY 

MULLIGAN 


PRICE ON 
REQUEST, 
DOLCE & 
GABBANA 


£1,550, 

SIMONE ROCHA 
\T NET-A-PORTER 


I STELLA 


It 

1 TENNANT 

PRICE ON REQUEST, * 

HARRY WINSTON 
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£i50, 

PURDEY 


£89, 

ROSIE SUGDEN 


£2,300, 

BOODLES 


NEW YEAR’S 
DAY WALK 


£2,900, 

KIKI MCDONOUGH 


Put your best foot forward in cosy classics 

What better way to start the New Year than with 
a country ramble? Consider the exemplary m 
Gotswolds style of the Kates (Middleton and Moss, 
that is): blue jeans, hne knits and a pair of 
Wellington boots. Holland & Holland provides chic 
outerwear options such as this khaki cape, and 
Penelope Ghilvers offers a fashionable alternative 
to the walking boot with its version in brown suede. 
Add simple goldjewellery- we love these 
Boodles pave diamond drop hoops - and 
blow away the cobwebs in style. O 


KATE 

MOSS 


£119, 

BARBOUR 


PIPPA 

MIDDLETON 
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LEON MAX 


£625, 

HOLLAND & 
HOLLAND 


POLO RALPH 
LAUREN 


£469, 

PENELOPE 

GHILVERS 


BURLINGTON 


PHOTOGRAPHS: ERIK MADIGAN HECK, REX FEATURES, GRAHAM WALSER/HEARST STUDIOS. 
COMPILED BY LUCY KEBBELL. SEE STOCKISTS FOR DETAILS 





TOWN&COUNTRY 

EXCLUSIVE SUBSCRIPTION OEEER 


T*rt COilPMr* I 


COUNTRY HOUSE 

ujiiniD cramAi 





O - 


I 14ri| -MHtf Cpftf-Altr 


TOWN HOUSE 

UMJTkQ liOfTKW KICNDiD UMOtH 


nil mil tkvK m4. lOdLi b«^ 





TOWN 
HOUSE OR 
COUNTRY 
HOUSE 
CANDLE, 
WORTH 
£32=^ 






Just £40 for a year’s subscription. Plus, receive 
a candle by the White Company worth £32^^ 

NEVER MISS AN ISSUE - DEEIVERED TO YOUR DOOR 
EVERY THREE MONTHS EOR A YEAR 


RING 0844 848 1601 AND QUOTE HTC10728’ 
OR VISIT www.hearstmagazines.co.uk/TC/Decl5 

*Terms & conditions: four quarterly issues a year. The minimum subscription term is four issues. One candle per subscriber. 
Offer ends 24 February 2016. Visit www.hearstmagazines.co.uk/TC/Decl5 for full terms and conditions. 



FASHION mm ACCESSORIES 




FROM top: the 
LIVING-ROOM OF 
THE FORMER LOUIS 
VUITTON FAMILY 
HOME, NOW THE 
label’s ATELIER. AN 
ARCHIVE OF THE 

label’s luggage. 

A PAUL PO I RET 
TRUNK FROM IQll 


OPULENCE 

Could there he anything more extravagant 
than a personalised trunk, created by artisans 
over hundreds of hours? By Lydia Slater 


What is luxury? The term is attached these days to anything 
from cosmetics to confectionery. And yet the real thing 
remains elusive, rarer and more precious than ever in this 
age of mass production. A recent show at the Victoria and 
Albert Museum, which set out to explore this very question, 
concluded that true luxury involved the creation of 
‘exceptional objects, which demonstrate an 
extraordinary investment in time and 
handmaking’. By dehnition, a luxury must also 
be exclusive and non-essential; all of which is 
made manifest when I hnd myself at the heart of 
the Louis Vuitton atelier in Asnieres-sur- Seine, 
watching a customised shoe-trunk take shape. 

The atelier has stood here, on the outskirts of 
Paris, for 150 years, a light, airy building in the art 
nouveau style, that is still responsible for crafting 
Louis Vuitton’s most exceptional pieces. Inside, 
it smells pleasantly of the poplar wood used in the 
trunks’ construction. Much of the work is done by 
hand, and the attention to detail is remarkable: 
one worker carefully paints the raw edge of a tiny 
strip of leather that will subsequently be hidden 
beneath the lining of a handbag. 


Town 8 Country *56 


PHOTOGRAPHS: © LOUIS VUITTON/FRANQOIS COQUEREL, © JULIEN 
OPPENHEIM/LOUIS VUITTON MALLETIER, © LOUIS VUITTON MALLETIER 






LEFT AND RIGHT! 
THE PROCESS OF 
CREATING THE 
MONOGRAM CANVAS 
BOX, BELOW 


The heart of the workshop is the speeial- order 
department, whieh eaters to the whims of those rare 
travellers who are both wealthy and imaginative. In front 
of me, a eraftswoman gently hammers tiny brass nails into 
a shoe-box eovered in erimson suede; there are 20 or so to 
follow. A trunk sueh as the one I am seeing eonstrueted eosts 
around ^18,000, and takes these artisans from 50 to 
several hundred hours of work to produee. Admittedly, 
a Samsonite suitease might funetion just as well 
as a shoe-earrier; arguably, better. 

For who eould blithely eonsign 
their eustomised Vuitton trunk 
to the tender mereies of unearing 
baggage handlers? This luggage 
insists on travelling by private jet. 

I am eonsumed with envy as the 
shoe-trunk eomes together under 
these skilled hngers, and would 
love to eommission my own, 
exaetly the same, but even if 
I eould afford to, it wouldn’t be 
allowed. Eaeh speeial-order trunk 
is designed to be unique. When 
opened, eaeh tells the unique 
story of its owner, the era they lived in and the 
lifestyle they led, as if it were an enormous book. 

When Louis Vuitton hrst eame up with his idea for flat, 
eanvas-eovered trunks in the mid- 19th eentury, he eoneeived 
them as praetieal neeessities for travellers in the railway age. 
Yet right from the start, utility was allied with ingenuity. 


The explorer Pierre Savorgnan de Brazza ordered a 
trunk that unfolded into a eamp-bed; Ernest Hemingway 
had a library trunk to earry his typewriter and 80 or so 
books. The eouturier Paul Poiret’s version held the 
samples he showed his clients; Greta Garbo’s 
monogrammed luggage carried her favourite shoes; and 
the Maharaja of Baroda had a special case, made in 1930, 
to transport his tea, teapot and cups while on the road. 

Patrick-Louis Vuitton, the head of special orders since 
the mid-1970s and the hfth generation of the family to 
work here, has designed trunks to carry everything from 
Karl Lagerfeld’s iPad to a rubber duck, a priceless 
Stradivarius, a fold-out roulette wheel and a collection 
of Barbie dolls. There is even a trunk that transforms into 
a fully operational shower. A recent commission was a 
special case to carry the Rugby World Gup. As you can 
imagine. I’ve packaged up practically everything,’ he says. 
T’ve worked with kings, presidents, artists, architects - 
they’re all extraordinary. There are no two people who 
are alike.’ Consequently, every trunk must be different too. 

The process of creating a special-order trunk is 
necessarily a painstaking one. First, the client completes 
an exhaustive dossier of their requirements, which is sent 
to Asnieres; then Vuitton creates 
a design. A complex order 
may require numerous personal 
visits: before designing a cosmetics 
case for some Japanese kabuki 
actors, Vuitton flew to Japan 
three times to watch them 
putting on their stage make-up 
and to take the exact dimensions 
of all their brushes, tools and pots. 

For Judith Clark, Professor 
of Fashion and Museology at the 
London College of Fashion and 
curator of La Galerie, a new 
museum in Asnieres devoted to 
the history of the House, they demonstrate ‘exquisite 
practicality’. Put quite simply, they are couture in a case. □ 

below: AN 1895 ZINC 
TRUNK, right: THE 
LIVING-ROOM AT 
THE ATELIER 


THIS LUGGAGE 
INSISTS ON 
TRAVELLING BY 
PRIVATE JET. 
EACH TRUNK IS 
UNIQUE 








MIA LUCE COLLECTION. 


BOUTIQUE POPE 

Piazza San Marco, 1 02- 1 03 | Venezia 



T&C 

JEWELLERY 

PEERLESS GEMS / THE ALLURE OE DIAMONDS / COCTEAU & CARTIER 


EDITED hy JULIE-ANNE DORFF 



U\MB-SKIN JEWELLERY 
BOX, £2,510; SATIN 
OAMELLIAS, £465 EACH, 
ALL CHANEL. ALL 
JEWELLERY, PRICE 
ON REQUEST, CHANEL 
FINEJEWELLERY 


A BOX OF DELIGHTS 

It may he bursting with diamonds, purple sapphires 
and white gold, hut ChaneVs quilted jewellery box is quite as 
delieious as anything inside 

PHOTOGRAPH BY PAUL ZAK STYLED BY FLORRIE THOMAS 
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LONDON I GOLD COAST | SYDNEY 

CALLEIJA.COM 


SEE STOCKISTS FOR DETAILS 
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JOY 


ALxifilcrsoN request, 

WHERE STAm 
01 EARRI NGS. J ESSiC A 

MC|^RMACK. DIAMOND AND 
.RLMRRIHGS (worn \h 
),0UCCEUATLFHOMTCH^: 
lOND SRACELET, CHOPAKJ. 
HdEANO PINK DIAMOND 
RACELETpDE SEERS. RJOKT 
HAND. FROM L£FT: BLUE AND 
HlTEOrAMONDRir«G, MESSIKA. 
PtHKAND WHITE DIAMOND RING, 
J ESSICA MCCORMACK, LEFT 

hand: pink tourmaline ring, 
BOUCNEROri. LACE GOWN* 
^7*765. AtEKANDER MCQUEEN; 
CHARLOTTETHE POMERANIAN 


-and puppies - 
ill packages 

IRRIETMOMAS 



FREYWIU.E.COM | VIENNA 

ShOp.FRE YWILLE.COM LONDON 45 Ptccadffly Nuffield House 020 7734 0981 • 3 South MoHon Street 020 7499 8637 



PURE ART 



DIAMOND AND AQUAMARINE 
EARRINGS, GRAFF. DIAMOND 
NECKLACE, VAN CLEEF & 
ARPELS. DIAMOND BRACELET, 
GEORGE PRAGNELL. SILK TULLE 
DRESS, £7,590, ALBERTA 
FERRETTI. MANNY THE MALTESE 
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0 ROBERTO COIN 


BLACK JADE COLLECTION 


t BERDEEN JAMIESON & CARRY - ALDERLEY EDGE HENRY D JOHNSTONE - BATH MALLORY - BELFAST LUNN’S 
LACKPO’OI LE^T^A^D DEWS - COVENTRY FRANCIS & GAYE - GLASGOW LAINGS - HARROGATE HUGH RICE 
LEICESTER FRANCIS & GAYE - HARBOURNE RUDELL’S - HITCHIN GATWARDS - LONDON FROST ^Ofi 
LONDON r NORTHAMPTON MICHAEL JONES - WOLVERHAMPTON RUDELUS - DUBLIN WEIR & SONS 





DIAHlKOND BROOCH (WORN IN 
hair), GRAFF. MORGAN ITE AND 
PEARL earrings, YOKJO 
LONDON. (aOHT HAND, FROM 
left: diamond and MORGANITE 
RING, dOGhOSSIAN. TQPAZ RING, 
£lr590, POMELLATO, DIAMOND 
BRACELET, BOODLES. LEFT ARM: 

DIAMOND CUFF, CALLEIJA. 
LEH HAND, FROM top: 

AMETHVST RING, DOLCE S 
GA8SANA. PINK SAPPHII^E AND 
DIAMOND RING, CHANEL FINE 
iEW^ERT. ORGANZA DRESS, 
C^EL. FR^KLINANO 
MAI^OLD THE DALMATIANS 







DIAMONDTIARA, CHOPARD. DIAMOND 
NECKLACE, CH ATI LA. RIGHT 

hand: diamond defers. 

DIAMOND BRACELET, CHOPARD. 
LEFT HAND, FROM LEFT: DIAMOND 
RING, £3,000, TIFFANY& CO. 
PINKANDWHITEDIAMONDRING, 
GEORGE PRAGNELL. GOLD AND 
DIAMOND BANGLE, BUCCELLATI. 
LUREX BROCADE JUMPSUIT, DOLCE 
&GABBANA. RAFAEL TH E ZUCHON 




JlT^^ 



MARCD BICEGD 


KICUOLS, LOltSON & MANCHESTER • KARJCODS. LONDON 

L and your rteoi-est Jrtte 







SPfWa AND OIAMONO EAl^RPNGSV 
HARRY WINSTON. SAPPHIRE 
AND DIAMOND BROOCH, CARTIER. 
SIGHT ARM. FROM LEFT! DIAM OND 
AND MDRGANFTE BRACELET, 
aOOOLES. DIAMOND RING JIFFANY 
:&CO. DIAMOND RING, DIOR 

joaillerie left arm: diamcno 

ANDPINK SAPPHlftE CUFF, MAPPJN A 

wm. filcooi»£ DRESS, £795* 

MULBERRY.. PATCH THE 
STAFFORDSHlREiUlLTERRIER , 


EE STOaqOT FOR DETAILS, 

Air and makeup by amy brandqn 

AT LOVELY MANAGEMENT, USING 
CHANEL CNPflSTMAS 2015 . MANPCURE 
BY SABRINA GAYLE AT LMC WORLDWIDE, 
USING CHANa CHRISTMAS 2015 AND 
BODY EXCELLENCE HAND CREAM. 
SET DESIGN BY CLEMENTINE 
KEfTH ROACH. STYLIST'S ASSISTANT: 

charloheoavey, model: 

CECIIE SIKCIAIR AT PREMI ER 
MODa MANAGEMENT 



FAB E RG E 


THE ART OF COLOUR 


LONDON NEW YORK GENEVA 

BAKU BANGKOK BOSTON DOHA DUBAI KARLOVY VARY KIEV LOS ANGELES 
SAN FRANCISCO SYDNEY VALLETTA VANCOUVER 

FABERCE.COM 13 @OFFICi A LFA BERCE 


proutity w$es coloyfpd 




ghtseclus'i 
Parisian 
Mean fort 








This page: Jean 
Cocteau’s Larmes 
d’Orphee (1950), 
overlaid with a white 
gold, diamond and 
ceramic Trinity 
necklace, £3,300, 
Cartier. Opposite: 
the study of his 
Fontainebleau home 
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I ^ orty miles south of Paris, on the western 
I edge of the forest of Fontainebleau, 

^ stands a quiet market town called Milly- 

la-Foret. It is here that Jean Cocteau - the Modernist writer, 
hlm-maker and artist — chose, in 1947, to buy the home 
where he would spend some of the happiest moments of his 
later life; and it is in this same village that he would eventually 
be laid to rest alongside his companion and adopted son, 
Edouard Dermit. 

Dermit’s loyalty to Cocteau’s memory is, perhaps, the prin- 
cipal reason why the house has remained so well preserved. 
The pair’s relationship was, like all 
of Cocteau’s romantic entanglements, 
a complex one: originally hired as a 
gardener, Dermit went on to become, 
under his substitute father’s tutelage, a 
painter and an actor, as well as his lover 
and sole heir. After Cocteau’s death in 
1963, Dermit spent several years living 
in the Milly-la-Foret property as its 
guardian; later that decade, he married 
Eliane Dubroca, a model for Dior (Der- 
mit did not acknowledge his bisexuality 
publicly until 1983). Their two sons, 

Jean and Stephane, inherited the prop- 
erty and, in 2002, the latter sold it to his 
godfather Pierre Berge, the co-founder 
of Yves Saint Eaurent, who also took over the moral rights 
to Cocteau’s work. Berge’s hnancial support, coupled with 
that of local government institutions and an investment 
from Cartier, meant that Maison Jean Cocteau opened to 
the public in June 2010, fulhlling Dermit’s wish to turn the 
home into a museum. 

Cocteau was always skilled at Ending protectors - among 
those who paid his bills were Coco Chanel, the poet Anna de 
Noailles and the socialite Francine Weisweiller - but the fact 

that Maison Cartier has 
become one of his posthumous 
patrons is no mere coinci- 
dence. Cocteau’s devotion to 
the brand manifested itself in 
his habit of wearing a pair of 
Cartier’s signature Trinity 
rings stacked on the little hnger 
of his left hand. (His hands 
were, by all accounts, one of 



Left: Cocteau 
wearing his 
trademark Cartier 
rings. Bottom: 
a white, yellow 
and pink gold 
Trinity bracelet, 
£ 6 , 600 , Cartier 


IN COCTEAU’S 
LA BELLE ET LA 
B£T£, BEAUTY’S 
TEARS ARE 
TRANSFORMED 
INTO CARTIER 
DIAMONDS 



the few parts of his anatomy of 
which he was genuinely proud. 
He photographed and sculpted 
them on numerous occasions, 
whereas he was ashamed of his 
general appearance, undergoing 
multiple facelifts and writing 
mournfully in The Difficulty of 
Being: 4 never had a beautiful 
face... The flesh hangs badly on 
it.’) He also collaborated with the 
jeweller on the making of his 
1946 film La Belle et la Bete, a retelling of the Beauty and the 
Beast fairy tale: in an especially poignant scene. Beauty’s 
tears are transformed into diamonds supplied by Cartier. The 
brand reaffirmed its association with Cocteau when, in 2010, 
it introduced the Trinity Ea Belle ring, whose star-shaped 
diamond reflects the motif Cocteau used in his signature. 

With its dreamlike qualities. La Belle et la Bete epitomises 
Cocteau’s experimental approach and was a critical and 
commercial success on its release in 1946. Not all of Cocteau’s 
work was so well received: his prolific and multidisciplinary 
output meant that many of his contemporaries, including 
the poet Andre Breton, dismissed him as a dilettante rather 
than praising him as a polymath. He claimed, however, to 
glory in such attacks, writing in his 1919 novel Le Potomak: 
‘Whatever the public reproaches you for, cultivate it; it’s you.’ 

Cocteau was a tireless self-publicist, constantly striving to 
express more of himself to the world. The appeal of his celeb- 
rity began to wane later in life, however, and it was his 
frustration with the hordes of fans he encountered in 
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O V E T 

1822 

PRIDE AND PROWESS® 



BRAVEHEAR^® 

.yMeeAamcal Q)enmt^ 
AMADEO® FLEURIER 

6 TIMES PATENTED 

22-DAY FLYING TOURBILLON WITH RETROGRADE MINUTES 
AND REVERSED HAND-FITTING 

FULLY INTEGRATED CONVERTIBLE CASE 

LIMITED EDITION 



LONDON 

167 NEW BOND STREET LONDON W1S 4AY 


BOVET FLEURIER Q SWITZERLAND 

FOUNDING MEMBER OF THE QUALITY FLEURIER CERTIFICATION AND PARTNER OF THE FONDATION DE LA HAUTE HORLOGERIE 


WWW.BOVET.COM 



Paris that, in part, drove him to buy the house in 
Milly-la-Foret (it was a joint purchase with the actor 
and sculptor Jean Marais, his lover at the time, who 
later sold Cocteau his share in the property). Cocteau 
called the Milly residence ‘the house that was wait- 
ing for me, far from the doorbells of Palais-Royal’, 
and found in it ‘the rarest thing in the world: proper 
surroundings’. He used the home primarily as a 
weekend retreat, where he held parties for friends 
such as Coco Chanel, Marcel Proust, Charlie 
Chaplin, Marlene Dietrich and Pablo Picasso. 
Although spending time in Milly failed to cure him 
of his opium addiction, it offered him a temporary 
respite from the mania of his Parisian existence and a 
chance to be at one with nature. ‘Our entire muddled 
age loosens the frames from our souls, which are left 
floating in the void,’ he wrote, ‘whereas I have the 
luck to be surrounded by the moats of my garden.’ 

That garden was the domain of Dermit - 
or ‘Doudou’, as Cocteau called him - who 
laboured diligently over its design, dividing it 
into rectangles like a mediaeval herbarium. 
Props from Cocteau’s him sets, including 
a bust from La Belle et la Bete, completed 
the scheme. The extravagant interior, 
meanwhile, was the work of the designer 
Madeleine Castaing, who was known for 
her whimsical style. Her imprint is evident 
in frivolities such as the leopard-print 
wallpaper in Cocteau’s study, his sumptu- 
ous four-poster bed and the gothic-style 
desk chair from Castaing’s shop in Paris. 
Other furnishings are pure Cocteau: he 
introduced pieces such as a wall-mounted golden sculpture 
in the shape of a sun (a present from Chanel), a rocking-horse 
(testament to his love of the circus), a gigantic narwhal tusk 
and a large canvas of Oedipus and the Sphinx by his friend 
Christian Berard. 

Three of the spaces in the house - the living-room, the 
study and the bedroom - have been recreated exactly, while 
the other areas are now used to host exhibitions; the Maison 
Jean Cocteau foundation owns some 500 archival works, 
ranging from Cocteau’s own drawings and letters to portraits 
and photographs of him by Modigliani, Man Ray and Andy 
Warhol. Within walking distance of the property is the 
chapel of Saint-Blaise-des- Simples, the frescoed interior of 
which Cocteau himself designed. Here, he was buried along- 
side his beloved Doudou beneath a tombstone emblazoned 
with the words: 'Je reste avec vous" (‘I remain with you’) 
- perhaps a reminder of his determination to stay a public 
hgure for eternity. By keeping his memory alive, Maison Jean 
Cocteau represents the fulhlment of its owner’s prediction 
that true artistic recognition would only come after death. 
As Cocteau wrote in a 1918 essay, while still in his twenties: 
‘One must be a living man and a posthumous artist.’ □ 

Maison Jean Cocteau, 15 Rue du Lau, Milly-la-Foret, France (www. 
maisoncocteau .net). 


HE HELD PARTIES 
EOR MARCEL 
PROUST, CHARLIE 
CHAPLIN, MARLENE 
DIETRICH AND 
PABLO PICASSO 


Right: the 
leopard-print 
wallpaper in 
Cocteau’s study. 
Below: the house 
and garden. 
Bottom: a 
sculpture given 
to Cocteau by 
Coco Chanel 








JEWELLERY INSPIRATION 




PLATINUM, 
AQUAMARINE, 
SAPPHIRE AND 
DIAMOND NECKLACE, 
PRICE ON REQUEST, 
HARRY WINSTON 


LET IT SNOW 

A cascade of diamonds to warm theheart whatever the weather 

PHOTOGRAPH BY PAUL ZAK 

This three-row necklace by Harry Winston may be called the ‘Secret Wonder’ 
but, with no fewer than 686 diamonds, it’s hardly hiding its light under a bushel. 

And that’s not to mention the nine round sapphires and four pear-cut 
aquamarines that add a heart of blue hre to the rivers of ice. 
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STYLED BY FLORRIE THOMAS. SEE STOCKISTS FOR DETAILS 




GENEVA LONDON 


HONG KONG 


45a Old Bond Street - London | + 44 207 495 0885 
boghossianjewels.com | @boghossianjewels 








CLOCKWISE FROM BELOW: A SAPPHIRE 
AND DIAMOND NECKLACE. YELLOW AND 
WHITE DIAMOND EARRINGS. PAGES 
FROM THE BOOK GRAFF, SHOWING 
THE jeweller’s INSPIRATIONS. 

right: GRAFF’S white and 
YELLOW DIAMOND SWIRL RING 


A DIAMOND 
NAMED DESIRE 


Joanne Harris on the unequivoeal allure of gemstones 


For most of us, the concept of temptation is linked with 
that of risk. It is a rehnement of desire, made keener by an 
intuitive belief that certain pleasures are dangerous and 
must be kept under strict control. Adam and Eve, in the 
garden, are tempted by forbidden fruit. Paris succumbs to 
beauty - and another man’s wife, Helen of Troy. And 
Aladdin, in the cave of wonders, falls for the gleam of 
gemstones in the darkness, and is trapped by his own 
desire. In these stories and more, beauty, magic and 
sensuality lie at the heart of temptation, and its 
power is both irresistible, and subject to 
its own kind of momentum. 

Desire alone has no narrative. But 
temptation is a story that starts when 
desire meets possibility, overcomes all 
obstacles and journeys through the 
senses before reaching fulhlment. And 
gemstones do have a special allure; 
something that speaks directly to the heart. 

For some, they are simply beautiful objects - 
cr valuable ones. For others, a totem of rarity, 
craftsmanship, history, or the jeweller’s aesthetic 
vision. Sometimes these might all be in play. The 
language of desire is intensely personal, and when it 
comes to temptation, we all write our own stories. 

But for me, it begins with colour and light, both of 
which have synaesthetic associations. A beautiful gem is 


above: A YELLOW AND 
WHITE DIAMOND 
BROOCH BY GRAFF. 
below: the ‘GRAFF 

pink’ diamond, 
right: gems being 

QnPTFn RY WAMn FOR 
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PHOTOGRAPHS: COURTESY OF GRAFF, PAUL ZAK, GRAHAM WALSER/HEARST STUDIOS 





right: A GRAFF 
DIAMOND NECKLACE. 
FAR right: A SKETCH 
FOR THE brand’s 
BIRD BROOCH, 
ALSO PICTURED 


symphonic, like a classic perfume. Thus, the 
colours of gemstones reflect the textures and 
tastes of the sweetshops of my childhood, but 
with those shining glass jars magically 
transformed by the sun into a kaleidoscope of 
riches. They also bring back the colours and scents 
of my grandfather’s garden, with its cascading roses; 
exuberant chrysanthemums; apple blossom; cherries and 
plums; and sweet, golden pears. And of course, the stories: 
the Arabian Nights and Grimms’ fairy tales; and long evenings 
spent in secret, reading illustrated books hlled with 
princesses and pirates and the gleam of hidden treasure. 

The history of gemstones suggests that a gem mirrors 
its owner: its facets reflecting our lives, our loves, our 
passions and our memories. I bought my hrst Graff 
diamond a little over six years ago. My husband and 
I had often lingered outside the Graff windows, with their 
chamber ensembles of gemstones playing arpeggios of 
coloured light against the velvet backdrop. When I went 
inside to see the magic for myself, I found it was not 
Aladdin’s cave, but an enehanted sweetshop of gems, 
built of marble and crystal, in which a kind, patient and 
extraordinarily knowledgeable gentleman brought me 
beautiful things, one by one, on dishes of velvet. 

This was temptation in every sense. There were bracelets 
of jonquil diamonds like pebbles of summer sunlight. 
There were rings of Arctic ice and necklaces of opal hre. 
And I learned how every one was a story, begun a billion 
years ago, and fashioned by 
artists of breathtaking skill into 
pieces that sang and sparkled 
to their own celestial music. 

But when I saw my diamond, it 
was love at hrst meeting, just as 
it was when I was 16, and I hrst 
met my husband. It is a cube of 


THERE WERE 
RINGS OE 
ARCTIC ICE 
AND NECKLACES 
OE OPAL EIRE 


sunlight, set in gold, and worn on a hne chain around 
my neck. I’ve always been especially drawn to yellow 
diamonds, and mine has a special brilliance: a tinselly, 
daffodil hue that brings me back to my teenage years, 
and smells of Eau Sauvage, and citrus, and pine, and 
walks along the seashore, with the sunlight coming off 
the sea in a million fragments. It is the colour of happiness, 
of springtime and of young love - and all of this lives 
in a single stone, like a genie in a bottle. 

And so this piece of Graff jewellery has become a 
celebration of our life together - an adventure that began 
all those years ago, and that has seen us through good 
times and bad, but that has never lost its shine, or ceased 
to display new facets. For desire, temptation and love all 
speak the same language - the secret dialect of the heart 
- and that is why we choose these beautiful stones to 
celebrate or symbolise a love, a hope, a passion. 

This, I think, is why we hnd gems so appealing. The 
truth is that we do not choose them simply for their value, 
or even just their beauty, extraordinary though it may be. 
We choose them for the way they make us feel - beautiful, 
powerful, joyous, strong. They 
represent a dream of ourselves; 
a story written in letters of a hre 
that can never go out. O 
The book ‘Graff' (£65, Rizzoli) is 
available al Graff stores and via www. 
rizzoliusa.com. All proceeds from 
sales will be donated to Graff's charily, 
Facet (www.facel-foundalion.org). 
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FROM FAR left: 
PIECES FEATURED 
IN THE BOOK 
GRAFF. A 
DIAMOND SWIRL 
RING. AGRAFE 
DESIGN IN 
PROGRESS 



ZOFFANV 


THE ART OF INTERIORS 


FABRIC, WALLPAPER, PA(NT, TRIMMINGS 
FURNITURE. LIGHTING & RUGS 


WINTERBOURNE FABRICS 


ZOFFANY.COM 



PHOTOGRAPH: COURTESY OF BLACKS CLUB 


Out &. About 


TOWN 


CULTURE / DESIGN / PEOPLE / PLACES / CRAETS 
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THE DESIGNER 
JODE PANKHURST 
AND, RIGHT AND 
BELOW, HER 
STUDIO AND 
EXAMPLES OF 
HER WORK 




THE ART 
OF CRAFT 

Scotland’s finest makers showcase their talent 
at the landmark Dovecot Studios 

For over a century, Dovecot Studios in Edinburgh has been a 
centre of craftsmanship, producing hand-woven tapestries and 
rugs, often in collaboration with leading international artists, from 
Cecil Beaton to Ron Arad. ‘Selected at Dovecot’, set in the studio’s 

gallery, is a selling exhibition of craft 
by makers with Scottish connections, 
including the Edinburgh-based 
Jode Pankhurst, who specialises in 
porcelain. Now in its third year, 
the event celebrates the best of 
Scottish ceramics, glass and 
textiles, gatriona gray 
‘Selected at Dovecof (www. 
dovecotstudios. com ),from 
21 November to 23 December. 
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GOING OUT 


CFUB GRASS 

Two revamped 
London elubs and 
a new arrival 



BEST FOR 

PEOPFE WATCHING 
mark’s club, 46 CHARLES STREET, MAYFAIR 
www.marksclub.co.uk 



BEST FOR CREATIVES 

BLACKS, 67 DEAN STREET, SOHO 
WWW.BLACKSCLUB.COM 



BEST FOR 
WELLBEING 

SOUTH KENSINGTON CLUB, QUEENSBERRY 
MEWS WEST, SOUTH KENSINGTON 
WWW.SOUTHKENSINGTONOLUB.OOM 


PHOTOGRAPHS: HELENA MARIE FOR MOONKO, COURTESY OF JODE PANKHURST (WWW.J 0 DEPANKHURST.C 0 . UK), ALAMY 










HARPER'S 


STREET MAGIC 

Gourmands continue to flock to south London 


BALLET 


A TALE FOR ALL TIME 

The Nutcracker returns to the Royal Opera House 

Since its 1892 premiere in St Petersburg, The Nutcracker beeome the world’s most popular 
ballet, after the Russian immigrant ehoreographer George Balanehine introdueed it to the 
West. Over the years it began to adapt and vary: the Hawaiians added hula; Mark Morris set it 
in the swinging Sixties; the Canadians added hockey; and Donald Byrd plaeed it in Harlem. This 
Deeember, the ehoreographer and direetor Peter Wright steers the Royal Ballet in a magieal 
retelling of Hoffmann’s fairy tale. The Nutcracker and the Mouse King, eoupling Tehaikovsky’s ieonie 
seore with the late Julia Trevelyan Oman’s beautiful set designs, lucy halfhead 
Nhe Nutcracker^ is at the Royal Opera House (www.roh.org.uk) from 8 December to 14 January 2016. 
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BOOKS 

OFF THE WALL 

In praise of poster art 

‘It’s like an open-air exhibition that lasts all 
year,’ said the art eritie Felix Feneon about the 
revolutionary explosion of poster art in Paris at 
the end of the 19 th eentury. Posters have sinee 
beeome a well-loved medium and, with more than 
400 illustrations from the 1880s to the 1960s, 

The Art Nouveau Poster'll the most eomprehensive 
survey to date, teresa eitzherbert 
‘The Art Nouveau PosteP by Alain Weill 
(£35, Frances Lincoln) is out now. 


The maze of narrow thoroughfares near London 
Bridge has long been a haven for food lovers. Joining 
the established traders at Borough, Bermondsey Spa 
and Maltby Street is the weekly Druid Street Market, 
whieh showeases entrepreneurs in the food world. 
Stalls have been hand-pieked by the eurator Miranda 
York, whose dream was ‘to ereate a food hub and 
eommunity by hnding really speeial produeers’. 

Piek up anything from cultured butter made from 
Jersey-herd milk and vegetables from the River Cafe’s 
greengroeer to Sri Lankan egg hoppers (a type of 

paneake) from Emily Dobbs, 
a former ehef at Somerset 
House’s Spring. Fans already 
inelude the Ghiltern 
Firehouse’s head ehef 
Nuno Mendes. Helena lee 





BOOKS 


TOWN 


SKETCHES 
FEATURED IN 
THE FINE ART 
OF FASHION 
ILLUSTRATION 



CINEMA 

SCREEN 

SENSATIONS 

Independent films in 
a glamorous setting 

Each month, the May Fair Hotel 
hosts a him elub that resembles a 
premiere, as it gives the red-earpet 
treatment to the work of 
up-and-eoming actors and 
hlm-makers. Founded by 
Bridget Arsenault and Fatima 
Martinex-Moxon — two 




A,M.Q. 


LINES 
OF BEAUTY 

The art of sartorial sketching 

Until the advent of photography, fashion illustrations 
were the prineipal way of eommunieating new styles 
of dress. This book is an intriguing overview of 
eostumes aeross the eenturies, starting with the 
Renaissanee and ending in the 1940s. It shows how 
fashions in illustration ehanged as mueh as the elothes, 
from the delieately tinted etehings of 18th-eentury 
Franee to the bold gouaehes of the Jazz Age. cg 
‘The Fine Art of Fashion Illustration^ by Julian Robinson and 
Grade Calvey (£35, Frances Lincoln) is out now. 


SHOEING 

MADE TO TREASURE 


twentysomething him enthusiasts 
- the Bright Young Things has 
shown a earefully eurated 
programme of independent hlms 
over the past two years. Ineluding 
post-sereening talks with writers 
and direetors, the events attraet a 
mix of industry ereatives and him 
buffs, from Town & Country's 
eontributing editor Alisa Swidler 
to the art dealer JayJopling. gg 
The BYT Film Club (www.tbytftlm 
club.com) will show ‘The Age of Love^ 
at the May Fair Hotel on 26 November. 


MACMILLAN 


PHOTOGRAPH 
ALBUM, £90, 
NOBLE & 


BLANKET, 

£545, 

ALEXANDER 

MCQUEEN 


£180, 

SMYTHSON 


PHOTOGRAPHS: GRAHAM WALSER/HEARST STUDIOS, SH UTTERSTOCK, GETTY IMAGES 




FAR right: 
THE GARDEN 
OF HARRIS 
MANCHESTER 
COLLEGE 


mm 


A playful insight into the personalities of Oxford’s 
eolleges, taken from their unique gardens 


■ rom sweeping lawns to walled-in treasures, the gardens 

f belonging to Oxford’s 38 colleges are a mishmash of 
horticultural styles. Brimming with beautiful 
photographs, this new book chronicles the university’s green 
spaces. For an illustrated volume, it’s also a refreshingly good 
read, as Tim Richardson’s text is by no means conhned to the 
college quads. Clearly armed with an insider’s knowledge - he’s 
a graduate of the university - Richardson manages to imbue an \ 
authoritative book on garden design with a devilish sense of 
humour. All Souls is described as ‘a kind of academic Valhalla’ 
with ‘no undergraduates to lower the tone and clog up the 

quads’, while Keble is ‘evangelism 
made solid. For some: too, too 
solid’. His character sketches of 
the colleges pair perfectly with 
Andrew Lawson’s atmospheric 
photographs. Fingers crossed he’ll 
do the same for Cambridge, gg 
‘Oxford College Gardens^ by Tim 
Richardson (£40, Frances Lincoln) 
is out now. 


left: medicinal 

PLANTS AT CXFCRD 

university’s 

BCTANIC GARDEN 


CHARACTER 

STUDY 


C O I N_G OUT 

HOLIDAY SPIRIT 

Winter pursuits at London’s most magical hotels 

London hotels are transporting guests out of the capital this winter without a train or plane 
in sight. Travel to St Moritz on the Goring’s new Winter Terrace (right; www.the goring, 
com), where waiters wearing vintage ski jumpers serve warming cocktails at wooden-sledge 
tables. Snuggle up with a hot-water bottle in a pine-hlled forest on the roof of the Berkeley 
hotel for its cinema club (www.the-berkeley.co.uk). Or, if the Christmas chaos gets too much, 
join one of the Connaught’s complimentary meditation classes (www.the-connaught.co.uk), 
designed to bring some much-needed mindfulness to the hectic season, tf 
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TOWN 


CLOCKWISE FROM 
above: ALEXANDER 
CALDER. TWO OF 
HIS ARTWORKS. HIS 
HOUSE IN FRANCE, 
WITH ONE OF HIS 
MOBILE SCULPTURES 
OUTSIDE 




MOVING PIECES 

The sculptural artistry of Alexander C alder 

As an engineer turned toymaker who mingled with Paris’ leading 
Surrealists, Alexander G alder had an original way of looking at the 
world. His moving seulptures of beaten metal remain popular today, 
and their abstraet. Modernist shapes are instantly recognisable, 
despite having many imitators. It was G alder who invented the 
mobile - although it was his friend, the artist Marcel Duchamp, 
who coined the term. This Tate exhibition - the largest- ever G alder 
retrospective - brings together his diverse body of work, from his 
inter- war portraits to large-scale motorised mobiles, gg 
^Alexander Calder: Performing SculptureAs at Tate Modern (www.tate.orguk) now. 


CLOCKWISE FROM LEFT: 


GOING 

UNDERGROUND 

Berry Bros & Rudd 
opens its cellar door 

Hidden beneath Berry Bros & Rudd’s 
300-year-old shop in St James’s Street 
is the Sussex Gellar, a new events space 
from Britain’s original wine and spirits 
merchant and holder of two Royal 
Warrants. As part of 2016’s Gellar 
Series, some of the capital’s most 
exciting culinary talent - including 
Barrahna’s tapas chefs on 26 April - 
will take up residency under the 
terracotta archways, treating guests to 
a six-course meal paired with wines 
from the historic stock, (www.bbr.com) lh 
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AN INDIAN HAIR 
ORNAMENT FROM 
ABOUT 1900. A TURBAN 
JEWEL FROM I907. A 
DRAWING OF DIAMONDS 
FROM ABOUT 1821 . 


EXHIBITIONS 

EASTERN SPLENDOUR 


India’s rich jewellery heritage has made itself felt across the world. 
From the magnihcent precious stones collected by 17th-century 
Mughal emperors to the treasures of the Golconda diamond mines, 
India has produced and imported a dazzling assortment of gemstones. 
This new exhibition shows Indian pieces from the A1 
Thani collection (see also page 164), allowing visitors 
to view some of the world’s most extraordinary stones 
at close hand, cg 

‘Bejewelled Treasures: the Al Thani Collection^ is at the V&A 
(www.vam.ac.uk) from 21 November. 


j! 
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TOWN 


A TASTE OF THE SEASONS 

Botanical gins for every time of ye 





LEADING 

LADIES 


Tt was a hobby that got out of hand,’ says the gin enthusiast 
Will Lowe, who, together with his wife Luey, founded the 
Cambridge Distillery four years ago. Sinee then, they have been eommissioned to 
make spirits for Noma in Copenhagen, and hold the eurious honour of ereating the 
world’s most expensive gin. Although their premises are in the eity, Luey and Will 
seour the Cambridgeshire eountryside for seasonal ingredients. ‘My mother 
makes elderflower eordial and wine, and we thought it would be fun to pro- 
duee a gin using the botanieals that grow in our area,’ says Will. ‘We set 
ourselves the ehallenge, and soon after the hrst seasonal gin was born.’ 

Batehes of loeally soureed spirits eome out every six months and beeause 
of the variety of the ingredients, eaeh one tastes eompletely different. 

Spring might see the eouple collect hawthorn blossom, viburnum and 
violet, while in autumn, they hunt for elderberries and rose hips. Supply 
is limited: nearly all of the seasonal gin is snapped up by Michelin- 
starred restaurants, but the eagle-eyed might be able to buy one of the 
few bottles that are sold at Selfridges, (www.cambridgedistillery.co.uk) cg 


THEATRE 



ICED GEMS 


The best skating rinks 



BATH ON ICE 

29 NOVEMBER TO 3 JANUARY 
(www.bathonice.oom) 



Edinburgh’s 

CHRISTMAS 

20 NOVEMBER TO 9 JANUARY 

(www.edinburghschristmas.com) 



NATURAL HISTORY 
MUSEUM 

29 OCTOBER TO 3 JANUARY 

(www.nhm.ac.uk) 



Powerful female protagonists take 
Stratford-upon-Avon by storm 

When Ella Hickson’s retelling ofJM Barrie’s 
Peter Pan was hrst shown at the RSC in 2013, its 
transformation of Wendy from ‘housewife in 
waiting’ to intrepid adventurer made a whole 
new generation fall in love with the Edwardian 
tale. It returns this year, and although the 
characters have been tweaked to appeal to a 
modern audience, the set and costumes remain 
deliciously traditional. Continuing the theme 
of strong women, the RSC’s new play Queen 
Anne explores the relationship between the 
18th-century monarch and the Duchess of 
Marlborough - a gripping look at the 
machinations of Restoration politics, cg 
‘Wendy & PeteP is at the Royal Shakespeare Theatre 
from 13 November. ‘Queen Anne^ is at the Swan 
Theatre from 19 November (www.rsc.org.uk). 




ROYAL PAVILION, 
BRIGHTON 

8 NOVEMBER TO l8 JANUARY 

(www.royalpavilionicerink.co.uk) 



WINCHESTER 

CATHEDRAL 

19 NOVEMBER TO 3 JANUARY 

(www.winchester-cathedral.org) 
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The Marylebone Tech in Burgundy Python 



ASPI NAL 

f 

r/ 


ASPINALOFLONDON.COM 


TEL: +44 (0) 1428 648180 


PHOTOGRAPH: ANNE MENKE/TRUNK ARCHIVE 


Out & About 

COUNTRY 

CULTURE / DESIGN / PEOPLE / PLACES / CRAFTS 


EDITED by CATRIONA GRAY 


PUPPY LOVE 

Ben Fogle’s new hook eelebrates the trusty Labrador. 
Plus: the Scottish landscape in quilt form; 
and Capability Brown rediscovered 
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ONE MAN 
AND HIS DOG 

Ben Fogle recalls his favourite walks with his Labrador 


\ 



C O U N T R._^ H A V E N S 

HORSE & HOUND 

Goodwood’s new retreat 

West Sussex’s Goodwood is opening 
Hound Lodge - a country escape set in 
a 21st-century hunting lodge, designed 
to reflect the estate’s history. In the 
18th century, no expense was spared 
to accommodate the Duke of 
Richmond’s dogs. Hound Lodge 
builds on this heritage, with each of its 
10 rooms named after one of the pups 
from the ‘Glorious Twenty-Three’ 
of 1738. CATRIONA GRAY 
Hound Lodge (www. goodwood.com) 
opens in January 2016. 


SHOEING 

MODERN CLASSICS 

New bags from Aspinal 
channel Parisian chic and 
technological wizardry 


love the sea, and Labradors love to swim, so we are a match made in 
heaven. Being an island nation, we have many rugged beaches, but the 
windswept sands of Scotland are my favourites. Luskentyre on Harris in 
the Outer Hebrides is surely the most beautiful beach in the world. The 
wind often blows and the water is chilly, but this is a place that comes alive 
with the ever-changing weather. The landscape develops 
like an artist’s canvas as he adds colours and layers. I’ve 
spent hours walking my dogs on this beach; I even brought 
my new wife (and the dogs) here for our honeymoon. Yours 
are likely to be the only footprints, and due to the currents 
there is very little flotsam washed up on the shore. The 
dogs splash through the gentle surf while you take in 
the islands beyond. One of those is Taransay where it all 
began for me, after I was marooned there for a year for the 
Castaway experiment. Perhaps that is why I love 
this walk so much. It offers a tantalising view 
of the place that changed my life, in a setting 
so beautiful it will make you want to weep. 
‘Labrador: the Story of the World's Favourite Dog' by 
Ben Fogle (£1 8.99, William Collins) is out now. 


E X H I BJJ I O N S 

THE WRITING’S ON THE WALL 

Contemporary artworks light up an i8th century palace 






Following last year’s Ai Weiwei exhibition, the Blenheim Art Foundation has invited the American artist Lawrence Weiner to 
put his imprint on the palace’s interiors. Known for his bold slogans {A Bit Beyond What Is Designated as the Pale in green on a white 
wall, for example), Weiner has emblazoned Blenheim with site-specihc pieces, showing the historic rooms in a new way. gg 
‘Lawrence Weiner: Within a Realm of Distance' is at Blenheim Palace, Oxfordshire (www.blenheimpalqce.com), until 20 December. 



PHOTOGRAPHS: DOUGLAS GIBB, COURTESY OF BOWES MUSEUM, 
LUKE WA, ALAMY, GETTY IMAGES. SEE STOCKISTS FOR DETAILS 
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CRAFTS 

PATCHWORK 

PERSPECTIVE 

Pauline Burbidge’s extraordinary quilts 
depict the beauty of rural Scotland 

For almost 40 years, Pauline Burbidge 
has been honing her skills as an artist and 
quilt-maker. Originally from Dorset, 
she is now based in the Scottish Bor- 
ders, where the rugged landscape 
provides the inspiration for her 
new work. 

Her pieces range from fabric coll- 
ages - composed of layers of stitches 
and paint - to the more robust 
creations that can be used to adorn a 
bed. Although Burbidge ’s craft is tradi- 
tional, her artworks are certainly not 
old-fashioned. ‘My work is very con- 
temporary,’ she says. Tt doesn’t ht into 
what people immediately think of 
when you say the word “quilt”.’ Her pio- 
neering attitude has resulted in her quilts being purchased for 
numerous collections, including for the V&A, the Whitworth 
and the National Museum of Scotland. Burbidge ’s latest set of 
‘textile landscapes’ encapsulate her aesthetic perfectly: ‘Fm 
taking the rural environment and 
bringing it inside.’ gg 
‘Quiltscapes and Quiltlines by Pauline 
Burbidge^ is at the Bowes Museum, Barnard 
Castle, Durham (www.thebowesmuseum. 
orguk),from 28 November to 10 April 2016. 




LEFT 


: PAULINE BURBIDGE 
WITH HER HUSBAND, 
THE ARTIST CHARLES 
POULSEN. CLOCKWISE 
FROM above: THEIR 
HOME AND STUDIO IN 
THE SCOTTISH 
BORDERS, FEATURING 
THEIR ARTWORKS 





ILLUSTRATIONS AND TEXTILE 
DESIGNS BY WILLIAM KILBURN, 
THOMAS ROBINS THE ELDER, 
MOSES HARRIS, GEORGE 
EDWARDS AND WILLIAM LEWIN, 
FEATURED IN A NATURAL HISTORY 
OF ENGLISH GARDENING 


creative histofy of horticulture 


A 


s an art form, botanical illustration 
enjoyed a golden age in the 1 7th and 
18th eenturies - printing proeesses 
improved as a host of new plants 
were introdueed to British gardens. Mark Laird’s 
study explores the visual eulture of early modern 
gardening, and is paeked with wonderful images. 
Best of all is the ehapter devoted to the 18th- 
eentury plant enthusiast Mary 
Delany whose eoloured-paper 
eollages look as fresh today as 
they did 250 years ago. cg 
‘A Natural History of English 
Gardening^ by Mark Laird 
Tale University Press) is out now. 


NATURAL 

ARTISTRY 


BOOKS 







C LAS_S E S 

WINTER 

COURSES 

Cooking in the country 


HH&CO BACKSTAGE, 
NEW EOREST 

PAIR HOMEMADE CANAPES WITH FINE WINES, 
WITH HELP FROM ANGELA HARTNETT’S TEAM. 
FROM £120 ( mm. LIMEWOODHOTEL CO. UK). 


FESTIVALS 

CASTLES & 
CULTURE 

In Hay-on-Wye’s ruined easde, 
eomedians, musicians and 
writers gather for Hay Festival 
Winter Weekend, which the 
organiser Peter Florence calls a 
“‘mulled wine by the hre and 
chat” kind of festival’. Expect 
Christmas food and vintage 
fairs. TERESA eitzherbert 
From 27 to 29 November 
( WWW. hayf estival, com ) . 


Rediscovering the lost art of Capability Brown 


Capability Brown designed the gardens for some of England’s 
hnest houses, but his much-mimicked style could make his 
work hard to authenticate. In the run-up to Brown’s 
tercentenary, the Duchess of Rutland looks at the legacy of the 
18th-century garden designer at her home, Belvoir. A recent 
rediscovery of documents has shown that Brown had not only 
worked on the castle’s existing landscape, but had drawn extensive 
plans for future developments - although he died before they could 
be implemented. Now, Brown’s ideas are being put into action, as 
this book explains, gg 
'Capability Brown and BelvoiC by the 
Duchess of Rutland with Jane Pruden 
(£35^ Nick McCann) is out now. 


RIVER COTTAGE, DEVON 
TRY YOUR HAND AT MINCEMEAT DOUGHNUTS 
ON THE CHRISTMAS BREAD & BAKING COURSE. 
FROM £195 ( mm. RIVERCOTTAGE. NET). 


NEAR right: THE 
STAMP FROM 
CAPABILITY BROWN’S 
DESIGN PORTFOLIO 


CRAFTS 


BELVOIR CASTLE (l8l6) 
BYJMW TURNER 


THE CONSTANT 
GARDENER 


RICK STEIN COOKERY 
SCHOOL, CORNWALL 
RECREATE STEIN’S SIGNATURE SEAFOOD 
DISHES AT A ONE-DAY WINTER CLASS. 
FROM £ig8 (www.rickstein.com). FH 


RARE FINDS 


Based in Cumbria, the Shop Floor Project 
commissions limited-run homewares and 
artworks by a selection of craftspeople. These 
wooden houses (below) are handmade by the 
Japanese architect Yukihiro Akama; he collects 
fallen branches from native British species and 
turns his harvest into stilt-legged structures, gg 
The Shop Floor Project (www.theshopfloorproject.com). 
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LEFT AND 

below: details 


ART 


FROMJONNY 

HANNAH’S 


This winter sees the Scottish-born illustrator and print-maker Jonny Hannah transform the 
Yorkshire Sculpture Park into a fantastical interpretation of a high street. Three pop-up shops 
will display an assortment of the artist’s colourful new lino-cuts, screen prints and paintings, gg 
‘Jonny Hannah: Main Street’ is at Yorkshire Sculpture Park (wwwy sp.co.uk) from 14 November to 28 February 2016. 


FIRST IMPRESSIONS 


DARKTOWN 

BILLETS-DOUX 



BACK IN BLOOM 


PO^RY 

NATIONAL HISTORY 


I I a n '[ h o mas features i n a 
II c w b exj k c \ p 1 n r i ]i y B r i t a i i Y s 
i eJ e lU i t \ thro li y h v e r s e 



Andreev Mart, ilie and joiiniallsL, t oiisiders 

[he legat y fij Hritidj [Hieiry fitjjii the radies! vmes to llit' 
present da\ a joiimoy he dcscriSies as 'surprising* tiplil’ting 
and at least a little diwrientatiiig". Among the poems ap|>eariiig 
ill his new Ijook is Dylan Thomas^ 'Fern t lilf, an exrerpl from 
whtrh is printed heiT: 


Harvesting a forgotten Victorian plot anew 



A once-neglected kitchen garden in the grounds of a 
Grade I-listed country house near Lavenham in 
Suffolk is being returned to splendour thanks to a new 
collaboration with Novikov Restaurant & Bar, a high-end 
Asian and Italian establishment in London’s Mayfair. 

The aptly named Merriel Gardiner - whose previous 
projects include the restoration 
of Cornwall’s Lost Gardens of Heligan 
— is overseeing the transformation of 
the two-acre Victorian walled garden 
at Brent Eleigh Hall, which has already 
begun supplying the chefs at Novikov 
with fresh fruit, vegetables and herbs. 
FRANCES HEDGES 

( WWW. novikovrestaurant. co. uk/ brenteleigh ) . 


below: THE 
GARDEN AT 
BRENT 
ELEIGH HALL 


rU 

ABOVE AND 


Now as t was yrniiig and easy under die apple bongbs 
AlK>ur the lili ing house and happy as the gi ass wtas green, 

* The nighi abin e ilit‘ dingle stat ry, 

rime let me hail and diinb 
( iolden ill the heydays of Ids eyes* 

-\iid hoiK lured anioiig wagotis 1 was prinee of die appk' hjw jis. 
And oner liehm a lime I iordly had i aud It'avTes 
TVail iih daisies anti badey 
Down the ofilie windfall light. 

Anti as I wasgrei n and carefree* famous among ihe barns 
Abuul die hap]jy yard and singing as die (krtn was homt% 

In die sun diiU is young om e only, 

* rime lei mi' |)lay and be 

Golden in die mercy of liL means* 

Aiifi green and golden 1 was ImnEsmau aud heiclsmaiu die eaKc*s 
Sang toiny horn, iIr Ibxcson ihi- hills barkeil rk araiul coki, 
Anri the yabbath rang slowly 

In die pebbles of die holy streams. 

§ 

1 1 f lirifisli: thr Peaff/e by Andrew Marr 

4th I'isiaie) is out now. J 
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LEFT AND BELOW! 
BELMONT, AFTER 
THE LANDMARK 

trust’s 

RESTORATION 


HERITAGE HOMES 


CARDS, 

£5 EACH, 
PEARL & BLACK 


YOU’VE GOT MAIL 


Send out a bit of Britain with these delightful cards 

Not only are the greeting eards from Pearl & Black handmade by British craftspeople, but their 
materials come from the Lake District too. The company’s co-operative of illustrators results 
in a remarkable assortment of styles, and it also stocks designs made from vintage postcards, 
so no two are the same. Find them at Liberty, Harrods and Fortnum & Mason, cg 
Pearl & Black (www.pearlandblack.co.uk). 
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LINLEY 


LONDON 


WWW. DAVI DLtNLEY.COM 
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PRIVATE COMMISSIONS I FITTED CABINETRY I INTERIOR DESIGN I FURNITURE I GIFTS ft ACCESSORIES 
BELGRAVIA. LONDON SW1 I BURLINGTON ARCADE. LONDON W1 I LINLET At HARROOS. LONDON 5W1 
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The Prince of Wales’ 
London residence, 
Clarence House, 
redecorated by 
Robert Kime 


BY ROYAL APPOINTMENT 

^ Vi 

At home with Prince Charles’ interior desi^r of choice. - ■ 
|P/z/5; an iconocla^ic creative community, elegant furnisMngsl 


and (^ristmas decorations 


1/ ‘ ^ 
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below: ROBERT KIME. THIS PAGE 

AND opposite: oejETS inside his 

BLOOMSBURY HOME. BELOW RIGHT: 

A SITTING-ROOM FROM SOUTH 
WRAXALL MANOR, DEOORATED BY KIME 




TREASURE 

SEEKER 




Robert Kime, a man with a gift for conjuring 
uniquely welcoming rooms, was the Prince 
of Wales’ first choice when he was looking to 
reinvigorate both his town and country abodes 

BYCATRIONAGRAY 
PHOTOGRAPHS BY HARRY CROWDER 


When Prince Charles commissioned Robert Kime to 
redecorate Clarence House in 2002, it was the culmination 
of the Prince’s long relationship with the antiques dealer 
and decorator. Kime had already worked on the private 
apartments at St James’s Palace, as well as the Prince’s 
country retreat at Highgrove. ‘I always think the ultimate 
test of a room or space, whether inside or out, is if it makes 
you want to stay there and it is hard to drag yourself away’ 
writes Prince Charles in the foreword to Kime’s new book. 
The decorator passes the challenge with distinction - his 
rooms seem built for lingering in. 

To step into Robert Kime’s flat above his shop in Blooms- 
bury is to be immersed in colour and history. Every wall, 
surface and cupboard sports something extraordinary, 
from Egyptian evil-eye jewellery to several large bezoars, 
one the size of a hst. ‘They’re stones found in the stomachs 
of goats,’ says Kime. ‘In the Elizabethan period they were 
thought to cure everything - you can see the scratches 
where they’ve shaved bits off them.’ Everything he owns 
has a similarly intriguing story. 

Now in his seventies, Kime has spent a life- 
time fascinated by objects. ‘I’ve always dealt 
in antiques,’ he says. ‘I remember selling 
things when I was 10. It was my way of con- 
necting myself to a past.’ After he left school, 
he spent a period working on archaeological 
digs, before studying mediaeval history at 


Oxford. There, he bought and sold antiques - customers 
included the Ashmolean - and persuaded his college 
bursar to allow him to keep the same rooms throughout 
his degree, ‘so that my clients may know where to hnd me’. 

At the end of his time in Oxford, Kime met Miriam 
Rothschild, who asked him to sell a quantity of furniture 
for her. It was a crucial moment: three years later, Kime 
was ‘liberated’ from his job in the Sotheby’s books depart- 
ment by Rothschild, who set him up with a shop in Oundle 
in Northamptonshire. Following his marriage in 1970 to 
Helen Nicoll — the author of the Meg andMoghooks> — Kime 
settled in Wiltshire, where the couple’s 
Regency house became the location for 
Kime’s antiques business and his hrst foray 
into interior decoration, which gradually 
grew over the next four decades. 

Interior design and antiques go hand in 
hand, Christopher Gibbs and Geoffrey 
Bennison (both friends of Kime) being two 




left: kime’s sitting-room. 

BELOW, FROM TOP! SOUTH 
WRAXALL MANOR. A MORNING 
ROOM AT OLARENCE HOUSE. AN 
ANTE-ROOM OFF THE DESIGNER’S 
STUDY. BOTTOM LEFT! A 
BATHROOM DEOO RATED BY KIM E 


famous examples of the English dealer- 
deeorator. The suecess of traditional 
interiors relies on a coherent combina- 
tion of objects from different periods 
and provenances to imbue a room with 
history - something that Kime does 
extremely well. Despite only owning the 
property on Museum Street since 2011, 
it appears as if he has occupied it for a 
lifetime. Since his wife Helen’s death 
three years ago, these premises have 
become his primary residence and the 
base for his ever-popular antiques shop. 

Although Kime downplays the extent 
of the effort that he has poured into the 
Bloomsbury building, the remarkable 
results speak for themselves. Room lay- 
outs were subtly altered to enhance 
character, door lintels have been 
reshaped and period chimneypieces 
added. From the warm parquet 
flooring to the shower-room made 
with beautifully inlaid sections of 
marble, it’s clear that he perfected 
the bones of the property before 
adding any furniture. 

It is now crammed with a fasci- 
nating mix of objects: some have 
been with Kime for years; others are 
more transitory. ‘The interiors keep 
moving as I change the stock,’ says 
Kime. His extensive collection of art 
is hung from brass chains to enable 
him to rotate the arrangements as 
needed. He has a magpie’s eye, and 

his varied pieces are arranged in a way that is informal yet 
cohesive. Curtains are made from hemmed-together strips 
of old Venetian silk, bright ikat cushions sit on a French 
bergere and a Chippendale armchair, and a Regency marble 
chimneypiece is inset with a border of hand-painted Syrian 
tiles. Behind his desk in the library is an assortment of blue 
and white ceramic vessels that look as if they belong in the 
neighbouring British Museum. ‘Helen and I used these as 
plant pots,’ he says, running his hand along one. 

It’s this ease at living with antiques that makes Kime’s 
rooms so compelling. Over the years his projects have 
ranged from a tumbledown house in France to a new build 
in the Bahamas, but all have this common thread. ‘I’m 
more comfortable with old things,’ he says. ‘I like objects 
that have had a life.’ And perhaps it’s this attitude that 

enables him to create rooms 
that are so supremely suited for 
living: a combination that his 
long-term royal client summed 
up as ‘welcoming, interesting 
and, above all, comforting’. □ 
‘Robert Kime^ by Alastair Langlands 
(£40, Frances Lincoln) is out now. 


‘I’M MORE 
COMFORTABLE 
WITH OLD 
THINGS. I LIKE 
OBJECTS THAT 
HAVE HAD ALIFE’ 
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CRAFTS 


MODERN 

ROMANCE 

The hold, handmade ereations of the 
Grantehester Pottery revive the adventurous 
spirit of an earlier group of artists 

BYCATRIONAGRAY 

The very name of the Grantehester Pottery conjures up 
images of Rupert Brooke, hand-thrown ceramics and, 
above all, the Grantehester Group (the lesser-known, Cam- 
bridgeshire branch of the Bloomsbury Group). However, 
while the founders Phil Root and Giles Round were perfectly 
aware of the romantic connotations when naming their 
artists’ collective, their wonderfully bizarre decorative-arts 
studio is anything but nostalgic. 

‘We modelled ourselves on the structure of the Bloomsbury 
Group’s Omega Workshops, especially the idea of the 
company becoming the author,’ says Round. ‘It gave us 
the freedom to work with an expanded group of artists in a 
collaborative way.’ In the four years since its inception, the 
Grantehester Pottery has produced everything from screens, 
pots and wallpaper to the overalls for the studio workers - all 
united by a colourful, handmade style. In practice, the 
collective is more of a concept than a commercial company. 
As each piece is a one-off, work is sold through exhibitions. 


THIS PAGE AND opposite: 
THE GRANTOH ESTER 

pottery’s studio and a 

SELEOTION OF ITS PIEOES 
AND INSTALLATIONS 
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% 
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and artists revel in the freedom to experiment with different 
ideas and projects. Each new venture or show sees the group 
work with a new member: the latest is Olivia Hegarty, a 
menswear designer who made the studio’s uniforms. 

‘We feel that it’s within our remit as artists to make things 
for the home,’ says Round. ‘For us, work and life are so inter- 
twined that this approach makes sense.’ They’ve certainly 
diversihed: as the Grantchester Catering Corps they’ve been 
known to do the occasional catering job - ‘basically non- 
fancy French food such as rabbit stew and smoked ham’ 
- and they publish their own exhibition catalogues under 
the name of the Grantchester Free Press. Everything has 
a tongue-in-cheek exuberance, from the colour-blocked 
ceramics to the moveable, printed-cotton curtain that was 
made for an upcoming installation in Hackney. 

In 1913, Roger Fry, who founded the Omega Workshops 
with Vanessa Bell and Duncan Grant, said: ‘It is time that 
the spirit of fun was introduced into furniture and into 
fabrics. We have suffered too long from 
the dull and the stupidly 
century later, the Grantchester Pottery 
is invoking the same playful aesthetic - 
one that’s fresh, avant-garde and with its 
sights set hr mly on the future . □ 

The Grantchester Pottery is exhibiting as part 
of ‘The Contemporary Collection^ show at 
Work at Home gallery, 72 Median Road, 

London E5 (07931 439942; www.wah. 
gallery), from 24 January to 21 February. 
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‘WE FEEL THAT 
IT’SWITHIN 
OUR REMIT AS 
ARTISTS TO 
MAKE THINGS 
FOR THE HOME’ 


left: PHIL root and 
GILES ROUND OF 
THE GRANTCHESTER 
POTTERY 
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CASAHITO 


STILL LIFE, JUG 
AND PEARS ON 
LACQUERED § 
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GARLAND, 
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LIBERTY ' 


AT HOME 


SITTING 

PRETTY 


£ 70 , 

POOKY 


£ 1450 , 

ALTFIELD 
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BRUCE LEPERE 
I AT LIBERTY t 
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DECORATION, 

£3.50, 

JOHN LEWIS 


[wrappingJ 

■ PAPER, t 

£12.99 for 

12 SHEETS, 

1 V&ASHOP ( 


■ PUPPET THEATRE, 
PRICE ON REQUEST, 

■■ pollock’s 

TOYSHOP 


EIGHT-FOOT 
ARTIFICIAL 
CHRISTMAS 
TREE, £379, 
* HARRODS 


^ GINGERBREAD 
REINDEER, £3.49 
EACH, DAYLESFORD 


' THE HOLLY 
AND THE IVY 


Decorate your tree with 
charming ornaments and 
surround it with beautifully 
wrapped, traditional presents 


ASPIN CANDLE, £70, 
DIPTYQUE AT 
LIBERTY 




DECORATION, 

£4.50, 

JOHN LEWIS 


WRAPPING 
PAPER, £3, 
PENTREATH 
& HALL 


CHOCOLATE 
COINS, £5, 
FORTNUM ' 
& MASON < 


£4,000, 

LINLEY 


PAPER 

DOLLS, 

£19, 

SOP 




INTERIORS 


n HANGING M 
■ LIGHT, H 

^£11,346,^ 

PORTA ROMANA 


COFFEE I 
SPOONS, ' 
£56 FOR SIX, 
CANVAS HOME 


■ £25, ■ 

1 R 0?>1 & CLAY 
AT AMARA 


R32, , 

SOPHIE 

CONRAN 


£2,650 

FOR TWO, 
BIRGIT ISRAEL 


ASHTRAY, 

£3350, 

PATRICK 

MAVROS 


FINE 

DINING 


Golden tableware, copper 
tankards and accents of vibrant 
red will add a sense of 
occasion to your winter feasts 1 


TRAY, £215, 
1 LUXDECO , 


£57 EACH, 
HERMES 


£910, \\\ 

CHRISTOPHER 
GUY ^ 


DISH, PRICE 
ON REQUEST, 
1 ST DIBS I 


£8,600, 

MAX ROLLITT 


£250, X , 

WATERFORD 


NAPKINS, £16 
FOR FOUR, 
JOHN LEWIS 


ABOUT £1,690, 
HARLEQUIN 
LONDON 



www.nicholas-anthony.co.uk 


Ascot 

65 High Street 
SL5 7HP 
01344 624829 


Cambridge 
120 East Road 
CBl IDB 
01223 368828 


Colchester 
43-45 London Road 
C03 9AJ 
01206 363200 


Knightsbridge 
172 Brompton Road 
SW3 IHW 
0207 838 0588 


Mayfair 

44-48 Wigmore Street 
WIU 2RY 
0207 935 0177 


Contracts 

44-48 Wigmore Street 
WIU 2RY 
0207 486 7615 
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SMALL 

WONDERS 

Pastel colours, pretty prints and 
a menagerie of soft toys to make 
your child’s bedroom a joyful 
sanctuary for rest and play 





£50, 

NEPTUNE 


RUG, £64 SCP 







LAVENDER- 
FILLED 
RABBIT, £24, 
CATHERINE 
TOUGH 
AT AMARA 




£735, 

BOBO KIDS 
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Box hedges in 
George Carter’s 
garden. Above 
right: his 
custom-made 
bench. Below 
right: plant pots 
on the steps 


OA 


R.D 


GEORGE GARTER 


As a regular gold medallist at the Chelsea 
Flower Show, George Garter has been 
influencing British gardens for 30 years 
with his sculptural style. At his Norfolk 
farmhouse, he has created a theatrical 
garden inspired by the formal designs of 
the 17th century. A green colour scheme 
emphasises the structural 
elements all year round, while 
the restrained plant palette 
makes for a garden that’s 
rooted in history yet still feels 
original, catriona gray 
‘Garden Magic: Making the Ordinary 
Extraordinary^ by George Carter 
Double-Barrelled Books) 
is out now. 


My winter garden begins with abundant planting in the 
autumn. First in are the hellebores, which will bloom by 
Christmas. For a bit of fragrant titillation, there are 
witch-hazel shrubs, a mahonia and a winter honeysuckle by 
the front door. The curved borders have been planted with 
clumps of winter iris and, for a bit of fun, I wind fairy lights 
around the magnolia-tree. After the last dahlia is taken by 
the frosts of November, the colours 
of the lights dovetail perfectly with 
the appearance of the hellebores, 
more commonly known as 
Christmas roses. I love Sissinghurst 
in the bleak midwinter, when the 
skeletal structure of the grounds is 
all you can see. With the help of the 
garden designer Jo Thompson, Fve 
tried to bring a touch of Sissinghurst 
to my own urban rectangle. □ 


FAIRY-TALE FLORA 


The hairstylist Sam McKnight brings light 
into his garden as the days draw in 


,,The White Garden 
' at Sissinghurst. 
Below left: the 


castle’s tower; both 
photographed by 
Harry Coi^ 
i Wright. Above left: 
flowers from Sam 
McKnight’s garden 
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PERFECT 

SETTING 

Head to Sotheby’s for unique auetions of sparkling 
jewels, sourced from around the globe 

Amid the bustle of London’s New Bond Street resides Sotheby’s. 
Jewellery aheionados the world over floek to the house’s sales; 
and why shouldn’t you, too, beeome part of the Sotheby’s story? 
The Fine Jewels auetions, held in March, June and December, 
offer extraordinary gems, including signed, vintage, antique 
and contemporary pieces, with prices starting at ^1,000. 
Specialists are always on hand to advise buyers about the quality 
of each piece, whether it’s a pair of ruby earrings or a diamond 
brooch, and discuss any relevant provenance. And when the 
hammer drops, a shiny, perfect, gem-encrusted masterpiece 
is yours to keep. Shopping will never be the same again. 


ENAMEL AND DIAMOND BROOCH (lATE 

19TH century), £3,000 - £5,000 


PAIR OF RUBY AND 
DIAMOND EAR 
CLIPS, BULGARI, 

£15,000 
- £20,000 


AQUAMARINE AND DIAMOND 
BRACELET (1937), RENE BOIVIN, 

£100,000 - £200,000 


YOUR INVITATION 
TO SOTHEBYN 

Town & Country readers are invited 
to Sotheby’s Fine Jewels pre-sale 
exhibition, taking place from 
26 to 30 November 2015, ahead of 
the auction on 1 December, and from 
11 to 14 March 2016, ahead of the 
sale on 15 March. Join Sotheby’s 
jewellery specialists at 34-35 
New Bond Street, London Wl, to 
view the fabulous gems on offer. 

Readers will also receive 50 per cent 
off the Fine Jewels catalogue; quote 
'T&C’ at the Sotheby’s front desk to 
redeem this offer. For more information 
on the exhibition and auction, visit 
Sothebys.com/londonjewels, 
or ring 020 7293 5184. 


DANIELAMASCETTI, 
SENIOR DIRECTOR, 
INTERNATIONAL 
JEWELLERY SPECIALIST, 
SOTHEBY’S 


FANCY YELLOW 
DIAMOND PENDANT, 
GRAFF, £28,000 

- £36,000 


DIAMOND RING, 

£200,000 
- £300,000 


DIAMOND 

NECKLACE 

(1830s), £30,000 
- £50,000 


HARDSTONE, GEM 
SET AND DIAMOND 

pendant/brooch 
(1870s), TIFFANY 
&C0, £20,000 
- £30,000 


PAIR OF DIAMOND 
EAR CLIPS (1950s), 

£12,000 
- £15,000 
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JEREMY KING 
& LAUREN CURVICH'S 

TEDDY 

BORN IN LIVERPOOL, 
THREE-YEAR-OLD ENGLISH 
COCKAPOO THEODORA - TEDDY 
FOR SHORT - IS NOW THE LADY 
OF THE HOUSE IN BELGRAVIA, 
REIGNING OVER KING’S 
RESTAURANT AND HOTEL 
EMPIRE. THE PERFECT MIX 
OF INTELLIGENCE AND 
PLAYFULNESS, SHE ENJOYS 
SNEAKING BACON FROM THE 
CHEFS AT COLBERT WHEN HER 
OWNERS’ BACKS ARE TURNED. 


TEDDY 


PHOTOGRAPHS: DANIEL BENSON, JAMES CHRISTIE 


COUNTRY 

-Dog? 


An urban foodie versus an aristoeratie 

Scottish hound: we celebrate man 's 
and woman's - best friends 



STELLA 

TENNANT'S 

FREUD 

FREUD LOVES TO FEEL THE 
EARS OF WH EAT TICKLE H ER 
BACK ON LONG WALKS ACROSS 
THE FIELDS OFTHE family’s 
SCOTTISH ESTATE. AN 
ECCENTRIC AT HEART, THE 
TWO-YEAR-OLD WHIPPET 
SHUNS SQUEAKY TOYS, BUT 
can’t RESIST THE ALLURE OF 
A QUILTED CHANEL LOAFER. 


Africa I Arabian Gulf / Asia / Australasia } The Americas (Canada, South America, USA) / Caribbean & Mexico 
Europe / Indian Ocean / Luxury Villas, Yachts & Private Islands / Luxury Cruise I Luxury Ski / Space Travel 




Exciitsivefy Elegant Travel since 1988 



~ j ^ Book with Elegant Resorts, the UK’s leading luxury tour operator, 
for exclusive itineraries and experiences to the finest hotels and resorts. 

As experts in the Caribbean for nearly 30 years, we know there's so much more 
to experience than idyllic beaches and laid-back charm, so our dedicated team 
of specialists is on hand to find the island that's perfect for you. 


01244 89? S06 


elegantresorts.co.uk 


Ltd, wgtef frad How Sflnd|ripi*r Cheelw CH4 9QE^ 
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FOOD & DRINK 


SPECTACULAR CAKES, WINTER 
BANQUETS AND A MODERN TAKE 
ON THE ART OE PRESERVING 

EDITED by FRANCES HEDGES 


4 







A BESPOKE CAKE BY LILY 
VANILLI. SEE OVERLEAF 
TO READ ABOUT THE 
LONDON BAKER 


I 



below: lily 

JONES. FROM 

right: cookbooks 

IN HER STUDIO. 
AT WORK IN 
HER KITCHEN 


BORN TO 
BAKE 


BY FRANCES HEDGES 
PHOTOGRAPHS BY HARRY CROWDER 


She has been branded everything from ‘eupeake queen’ to 
Toek ’n’ roll baker’, but if there’s one thing Lily Jones has 
a talent for, it’s defying expeetations. Sinee launching her 
business, Lily Vanilli, almost seven years ago, Jones has 
consistently charmed customers and the media alike with 
her ingenious creations, abiding by the simple philosophy: 
never bake the same cake twice. 

Jones says that Lily Vanilli has grown into the success 
story it is today ‘not just organically, but also unintentionally’. 
Finding herself in need of cash at a time when the economy 
was in the throes of recession, Jones teamed up with friends 
to sell homemade cakes and margaritas from a 
pop-up venue in east London. While the venture 
didn’t make her much money at the time, it attracted 
enough media attention to enable her to pursue 
baking as a viable career option. She launched a 
website and the orders soon came flooding in for 
her bespoke service. Within a few years, she was 
able to set up a permanent kitchen near Columbia 
IP Road that now doubles as a shop on Sundays. 

These days, it seems hard to hnd anyone who 
hasn’t dabbled in cake-making - or who, at the 
very least, doesn’t enjoy a weekly hx of The Great 
British Bake Off- but Jones entered the market at a 
I time when home-baking wasn’t yet a trend. The 
wit and originality of her recipes - epitomised in 
the ghoulish cakes created for her hrst cookbook. 


BELOW AND RIGHT: 
TWO LILY VANILLI 
OAKE DESIGNS 
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LILYVANILLFS 


‘This cake is one of my all-time favourites. You can 
alter the flavours to suit your tastes — I change the spices 
and fruit with the seasons. Winter means lots of nutmeg, 
cardamom, brandy and dried fruit, and summer is 
citrusy with passion fruit and a light cream-cheese 
frosting. The wholegrain spelt in this recipe gives it 
a rich, nutty aroma, but you can replace it with any 
wholemeal flour.’ 


PREPARATION TIME 30 minutes 
COOKING TIME 20 minutes 
SERVES 8 

EQUIPMENT two round 1 8cm cake tins, 
greased and lined 


INGREDIENTS 

1 75ml runny honey 
75ml water 
1 1 0ml orange juice 
1 0ml whisky or rum 
1 2 5g unsalted butter 

250g any combination of carrots, parsnips, 
beetroot or sweet potatoes, grated 
90g raisins 

Juice and the finely grated zfist of one orange 
Pinch of cinnamon 
1/4 nutmeg, finely grated 
Seeds from 4 cardamom pods, crushed 
22 5g wholegrain spelt flour, sifted 

2 teaspoons of bicarbonate of soda 

50g nuts (walnuts and pecans are good), toasted in a preheated 
oven (1 8 0°C fan-assisted/ gas mark 6) for six to seven minutes, 
or until aromatic and just starting to brown, then broken into pieces 

3 tablespoons of desiccated coconut 


METHOD 

Preheat the oven to 180°G fan-assisted/ gas mark 6. 

Heat the honey, water, juice, liquor, butter, vegetable 
mix, dried fruit, citrus zest and spices together in 
a pan, stirring gently to melt the butter. Bring to the boil, 

then cook at boiling point for six minutes. Take the 
mixture off the heat and allow to cool completely 
to room temperature — transfer to another bowl 
to speed up this process. 

Meanwhile, whisk together the flour and bicarbonate of 
soda in a bowl and stir in the crushed nuts and coconut. 
Fold the wet mix into the dry. Divide the mixture 
between pans and bake until a toothpick comes 
out clean. 

Recipe taken from ‘Lily Vanill/s Sweet Tooth^ by Lily Jones 
(fj 14.99, Canongate). 


A ^ombie Ate My Cupcake - captured her 
audienee’s imagination and led to some 
stellar eommissions, including designing 
an edible food sculpture for the V&A and 
making the eakes for Elton John’s White 
Tie & Tiara Summer Ball. 

With the eonstant pressure to surprise 
and delight, how does Jones keep eom- 
ing up with fresh ideas? T often start 
by looking for inspiration in old reeipe books,’ she says. 
T particularly like the work of the ehef Marie-Antoine 
Gareme, who pioneered many of the sugareraft teehniques 
we use today.’ Jones’ reeent travels around the world have 
influeneed her choiee of ingredients - she eites hibiseus 
from Mexieo and Indian spiees as eurrent favourites - and 
she enjoys adapting reeipes to suit the season. Tor winter. 
I’m using darker grains, sueh as rye, whieh ereate more 
eomplex, grown-up tastes,’ she explains. T’m also experi- 
menting with smoked flavours - nuts or butter - and, of 
eourse, my eakes get more boozy over the festive period.’ 

Wary of anything that appears faddish or trend-driven, 
Jones believes that the best bakers are those who spend 
time mastering the basies. As a eo-founder of the Young 
British Foodie Awards, she is keen to support the next 
generation of baking talent and is proud of what she ealls 
the ‘eo-operative spirit among young entre- 
preneurs here in the UK’. Her personal priority 
is the longevity of her business: T want to 
beeome a staple of the British baking seene,’ 
she states. With another reeipe book in the 
pipeline, not to mention her ever-growing 
elient list and the queues round the block for 
the famous brownies at her Columbia Road 
bakery, that looks very likely indeed. □ 




rite foodies share their e 
r the perfect celebratory 


FROM top: the ginger pig. 

RIBS READY FOR ROASTING. 
TURKEYS FROM THE GOPAS 
PARTNERSHIP. RIGHT! MEAT 
FROM THE GINGER PIG 


The food critic 

TOM PARKER BOWLES’ 
ALTERNATIVE CHRISTMAS LUNCH 


Damn you, turkey. For your shrill, bossy gobbling and your 
ever-preening strut. And for that time when you 
ehased me across the farmyard. But most of all, 
damn you for your bland, arid flesh and your utter 
domination of the modern Christmas table. 

I blame the Victorians. Before they popularised 
this dreary American arriviste, Christmas was a 
proper feast. Roasted peacocks, smoked boar’s 
heads and neat’s tongues in paste coffins: serious 
Crimbo tucker. Add in a few roasted capons, and 
you had something to really ho, ho, ho about. 

Instead, we get turkey, invariably overcooked and 
little more than barely chewable depression. 

I’ll admit that there are some decent turkey 
rearers. The Copas Partnership (www.copas.co.uk) and Kelly 
Bronze (www.kellyturkeys.co.uk) do it the old-fashioned way: 
slow growth, traditional breeds and lots of space to roam. 
They even have a proper flavour. 

Still, for me, Christmas Day is about Anything But Turkey. 
Instead, I’ll serve a vast rib of beef bought from HG Walter 
(www.hgwalter.com), the Meat Merchant (www.themeat 
merchant.com) or the Ginger Pig (www.thegingerpig.co.uk) 
alongside lashings of gravy, chipolatas wrapped in bacon, 
sprouts with chestnuts and roast potatoes. Or I’ll opt for a 
goose from Seldom Seen Farm (www.seldomseenfarm.co.uk) 
or Goodman’s Geese (www.goodmansgeese.co.uk). Hell, if 
you want to eat smoked ribs or a great bowl of spaghetti alle 
vongole, or even a deeply spiced chickpea curry, go ahead. 

Tf I had my way,’ harrumphed Elizabeth David, - and I 
shan’t - my Christmas Day eating and drinking would consist 
of an omelette and cold ham and a nice bottle of wine.’ This 
year, then, hght the tyranny of the turkey and make Christmas 
lunch something to relish once again. 

Find Tom Parker Bowles' recipe forroastrib ofbeefatwww.townandcountrymag. 
co.uk/ food-and-drink. 



COMPILED BY FRANCES HEDGES. PHOTOGRAPHS: GALLERY STOCK, lEJ'S EAT MEAT, PUBLISHED 
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The chef and author 
FLORENCE KNIGHT’S 
BOXING DAY BANQUET 




above: 

FLORENCE 
KNIGHT, left: 
TOM PARKER 
BOWLES 


My Christmas ritual is to head to 
Pinewood Cottage in Surrey to be 
with my family, There are 20 of us, 
and that number is ever inereasing. 
The day is a happy one, but is often 
a little fraught beeause of the pres- 
sure of getting everything ready on 
time; there’s wrapping paper every- 
where and the house is bursting at 
the seams with overexeited ehil- 
dren. Onee the handmade knitted 
stoekings have been ransaeked, the 
Christmas tree — still laden with 
its mismatehed baubles, tinsel and 
lights - is bare of gifts. 

Boxing Day always eomes as a 
relief, as everyone has mellowed and settled. A huge glazed 
ham with salt-baked potatoes; red eabbage with eloves, 
orange and red wine; and leeks in beehamel, all served in 
their eooking dishes alongside a staek of warm plates, is our 
traditional lunch. With everyone too exhausted to cook any- 
thing else, dinner and midnight snacks are usually leftovers 
or, at most, an elaborate sandwich stuffed with turkey. 

During the build-up to the festive season, the cupboards 
are well stocked and piled high with homemade preserves, 
mustards, cranberry sauce and dark chocolate - all rich, 
robust flavours. Come the New Year, cleansing and nour- 
ishing broths, slow braises and stews take pride of place. 

In anticipation of the spring, vibrant rhubarb and 
oranges shoot through the greens and browns that 
make up most of winter’s produce. A glass of 
freshly squeezed blood-orange juice in the depths 
of winter always lifts my spirits and, even in late 
January, I’m still dredging a pandoro with icing 
sugar to accompany my morning coffee. 

Find Florence Knight's recipe for roasted partridge with bread sauce 
at WWW. townandcountrymag co. uk/food-and-drink. 




left: tony 

CONIGLIARO. 

below: his 

SOMERSET 

EGGNOG. 

bottom: roka 

MAYFAIR, WHERE 
CONIGLIARO 
HAS DEVISED 
COCKTAIL MENUS 


The mixologist 
TONY CONIGLIARO’S 
WINTER COCKTAIL 


Almost all modern cocktails have their basis in a classic. I 
inherited this eggnog recipe from the American mixolo- 
gist Dale DeGroff, and replaced the bourbon and spiced 
rum with dry cider and an English cider brandy. The nut- 
meg, combined with the spiciness of the brandy, creates an 
inherently festive aroma. When mixing the cocktail at 
home, make sure that your egg white doesn’t contain any 
yolk, as this will kill the texture, and always keep as much 
air in the mix as possible. 



Somerset eggnog 


INGREDIENTS 

Six eggs, separated 
3 OOg sugar 
300ml single cream 
600ml whole milk 
150ml Breton cider 
150ml pve-year Somerset cider brandy 
Freshly grated apple and nutmeg 



METHOD 

Beat together the egg yolks and sugar, and 
allow the batter to rest in the fridge for 
an hour. Whisk in the cream, milk, cider 
and cider brandy, and fold in the stiff egg 
whites that have been whisked separately. 
Serve with a garnish of grated apple and 
a sprinkling of nutmeg. 










The Michelin-starred chef 


WAITING CHUNG’S 
CHINESE NEW YEAR CELEBRATIONS 


TOMKITCHIN’S 
BURNS NIGHT SUPPER 





Scotland is increasingly becoming a gourmet destination, 
and we’re particularly proud of our Burns Night culture. 
Watching an address to a haggis is a very special expe- 
rience: the food is brought in on a tray to the sound of 
bagpipes, then the host recites poetry in broad Scottish 
dialect before stabbing the haggis with a knife from his kilt. 

I like to embrace old-fashioned Scottish cuisine, but I 
try to reinvent it in a modern way. The traditional meal 
of haggis, neeps and tatties is so heavy that you can 
hardly move for a week after eating it. In the past. I’ve served 
variations such as a crispy potato galette instead of mash, 
and lighter dishes such as haggis cannelloni or a smoked 
haddock soup called Cullen skink. For dessert, I make whisky 
babas, which are a twist on the rum version and are great 
served with berries. 

In my cooking, I always make the most of Scotland’s natural 
larder; we have so much wonderful produce here. I source 
my meat from a local butcher’s called George Bower, which 
is about 100 yards from the pub. The haggis I use is from 
Ramsay of Carluke in South Lanarkshire: I once cooked 
it at Alain Ducasse’s hotel in Paris, and the guests loved it. 

What would I say to a haggis-sceptic? It’s the same as 
anything in life: you don’t know whether you’ll like some- 
thing until you’ve tried it. 

Find Tom Kitchin's recipe for whisky 
babas with berries at www.townand 
countrymag.co.uk /food- and- drink. 


above: kitchin s 

HAGGIS, EGG AND 
PASTA, leet: his 
SCRAN ANDSCALLIE 
PUB IN EDINBURGH 


Chinese New Year sees the biggest migration of the human 
population because so many people travel home to see their 
families. As a child living in Nottingham, I was part of a 

small Chinese community 
where everyone knew one 
another; we’d go together 
to a big party, dressed in tra- 
ditional red or gold, and sit 
around long tables decked 
out with Lazy Susans. There 
were Chinese opera singers, 
hrecrackers and dragon 
dancers who performed to 
the sound of drums. People 
would wave lettuce leaves - 
which are associated with 
good fortune 

- at the dragons to chase out evil spirits. 

I stopped going to the parties when I was ^ 

about 16; now, I celebrate in a more simple 
way, but having family around me is just as 
important. We like to cook dishes that are 
good for sharing: we might have lotus soup, 
which signifies good luck; roast duck to 
represent wealth; or dried oysters with ver- 
micelli, because the Chinese translation of 
‘oysters’ sounds similar to a word that means 
‘good things’. Another favourite is steamed 
hsh with ginger and spring onion: tradition- 
ally, we’ll leave a bit of hsh on the side as 
a symbol of having something in reserve 
for the New Year. For dessert, we’ll eat nian 
gao - a sticky, sweet dish 
made from glutinous rice 
that’s supposed to bring 
increasing prosperity. D 
Find Wai Ting Chung's recipe for 
pan-fried scallops with garlic at 
WWW. townandcountrymag. co. uk/ 
food-and-drink. 


top: buns 

PROM BAO, 
THE SOHO 
RESTAURANT 

(bottom) 

CO-EOUNDED 
BY WAI TING 
CHUNG 

(below) 
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PHOTOGRAPHS: GALLERY STOOK, MARO 
MILLER, OAROL SAOHS, GETTY IMAGES, 
GRAHAM WALSER/HEARST STUDIOS 



below: elspeth 

BILTOETOE 

ROSEBUD 

PRESERVES 


REACH FOR 
X THEJARS 


Gone are the days when jam-making was simply the 
endeavour of frugal eooks with eopper pans. The art 
of preserving has beeome the aetivity dujour. In 
reeent years, books that advocate making food from 
scratch - including Jojo Tulloh’s The Modern Peasant 
(p{^14.99, Chatto & Windus) and Tim Hayward’s 
Food DIT [-£25 ^ Fig Tree) - have become bibles for 
the creative classes. Chic restaurants such as 
Ottolenghi and the Modern Pantry now sell their 
own relishes and ketchups, and even Kate Moss has 
been spotted grasping a jar of homemade damson 
jam. Emerging from this wholesome trend is a new 
generation of enterprising independent makers. Sarah 
Churchill, who trained at the two-Michelin-starred 
restaurant the Square, launched the Artisan Kitchen 
from her Gloucestershire cottage and has won 
plaudits for her jams made from local wild plums. 


PRESERVING 

by Ginette Mathiot 
(£'19.95, Phaidon) 
Dedicated to adapting classic French 
techniques for a contemporary 
audience, this book features recipes for 
pineapple jam, mackerel marinated in 
white wine and every Francophile’s 
favourite: duck confit. 


THE MODERN 
PRESERVER 

by Kylee Newton (£20, Square Peg) 
New Zealand-born Newton’s 
collection of more than 130 recipes 
includes some startlingflavour 
combinations, from chilli peach 
chutney (best with charcuterie) 
to strawberry and Pimm’s jam 
(a topping for ice-cream). 


EAR LEET: crab APPLES AT ROSEBUD 
PRESERVES, below: DAMSONS AT 
LONDON BOROUGH OEJAM 


The preserves 



PIDDINGTON 


Piddington exudes nostalgia: the plum 
and rose jam is reminiscent of Turkish 
delight, while the strawberry and 
vanilla recalls the taste of Cornettos in 
summer (www.piddingtonjam.co.uk). 



THE HAWKSHEAD 
REEISH COMPANY 

These jams evoke the English countryside: 
the hedgerow jelly is made from foraged 
blackberries and elderberries enriched with 
aged port ( www.hawksheadrelish. com). 



EONDON BOROUGH 
OEJAM 

This is an emporium of intriguing 
flavours, including bay leaf, cardamom, 
liquorice and wild fennel pollen 
(www.londonboroughoJjam.com). 



RUBIES IN THE RUBBLE 

The delicious chutney s here are made 
from New Covent Garden Market’s 
unsold fruit and vegetables. Their hot 
banana jam with ginger and chilli is a 
must-try ( www. rubiesintherubble. com ) . 




ROSEBUD PRESERVES 


Torkshire-born Elspeth Biltoft’s 
blackberry -and- sloe gin jam and 
wild rowan jelly are testament to her 
love of the English countryside 
( WWW. rosebudpreserves. co. uk) . 


See recipes from the UK’s best artisan 
preservers at www.townandcountrymag. 
CO. uk/food-and-drink. 





SOUS-VIDE 


SENSATIONS 



The chef’s secret is out of the bag - or rather, it’s in 
the bag, and vacuum-sealed. Professionals such as 
Heston Blumenthal have been harnessing the power 
of sous-vide for years, and it’s hnally available for 
the domestic kitchen with Gaggenau’s sous-vide 
cooking function, a temperature-controlled steam 
cavity that cooks with absolute precision so your 
culinary creations will be succulent and perfectly 
prepared. From early 2016, Gaggenau will also 
introduce a new 400 series vacuuming drawer, 
completing the brand’s offering for gentle sous-vide 
cooking. What’s more, with this technique, the 
flavours in your signature meat or hsh dish will 
intensify, leaving your dinner guests wondering 
if you’ve had the meal catered. 


GAGGENAU 4OO SERIES 
COMBI-STEAM OVEN AND 
VACUUMING DRAWER 


PEERLESS 

PREPARATION 


Gourmet feasts have never been easier thanks 
to Gaggenau’s luxury kitehen applianees 


Everyone knows the kitchen is the heart of the home — 
and that’s why Gaggenau puts so much love into the design 
of its kitchen appliances. The brand stands for unmistakable 
design and exacting craftsmanship. Products are made from 
the highest-quality materials with uncompromising technical 
durability. The company has brought professional culinary 
technology to the domestic kitchen, revolutionising how we cook. 

Gaggenau appliances make it possible for every amateur chef 
to be a Raymond Blanc in the comfort of their own home, and 
its combination steam ovens have the capacity to cook healthy 
food to a professional standard. As Sven Schnee, 
the company’s global head of brand, explains: 
‘Gaggenau has been regarded as the pioneer in 
the held of steam cooking since becoming the hrst 
manufacturer 15 years ago to offer private kitchens 
the combination of steam and hot-air cooking, 
hitherto found only in the professional sector.’ 

In addition, Gaggenau has launched a fully 
automatic cleaning system for its 400 series 





SOUS-VIDE 


combi-steam oven, and 
an accurate temperature 
regulation for its 
sous-vide settings. These 
innovations will join 
other recent additions 
made by the company, 
including a touch-door 
opening on the 400 series 
range and a new selection 


ENABLES YOU 
TO COOK IN 
AREAS NEVER 
EXPLORED IN 
CONVENTIONAL 
COOKING 

of Hex-induction cooktops 

to compliment the GX480 full-surface induction cooktop. 

The 400 series is the jewel in the crown of Gaggenau’s line 
up, and not just for the style of its polished stainless steel and 
glass, which will add a sleek sophistication to any home. The 
steam oven allows you to cook with humidity as well as hot air; 
the use of pressureless steam is one of the healthiest cooking 
methods and the best way to retain the vitamins, minerals, 
consistency and colour of food. Meat is tender, seafood is never 
dry and vegetables become a delicacy. Plus, the baking stone 
transforms the appliance into a brick oven for delicious 
home-made bread or tarte flambee. The vacuum drawer will 


SELF-CLEANING 

BRILLIANCE 

Gaggenau is once again proving itself a pioneer 
with the introduction this November of a 
patented, fully automatic cleaning system on its 
400 series combi-steam ovens, with hxed inlet 
and outlet water connection. Gaggenau’s Sven 
Schnee says: ‘The cleaning system is another 
remarkable innovation. It makes healthy 
cooking, grilling and gratins even more 
attractive because the tiresome chore of manual 
cleaning is dispensed with completely.’ With the 
help of a cartridge, the system effortlessly cleans 
even heavily soiled combi-steam ovens as 
thoroughly as pyrolytic cleaning within four 
hours, leaving the interior shining and 
hygienically clean after every use. 


complement the new sous-vide cooking function, allowing 
the preparation and cooking offlavourful, gourmet sous-vide 
dishes. The new cleaning system will leave the steam oven 
spotless. With all this, it seems the only thing this oven can’t do 
for your dinner party is pour the wine and provide the sparkling 
conversation - but we expect you’ve got that covered. 

For more information, ring the London Wigmore Street showroom 
on 0344 892 8988 (option 2), or visit Gaggenau.com. 




The Ritz-Carlton^ Abama, Tenerife. One family's memory raptured in six words. 
A true story where one ef our Ladies helps a young daughter’s love of ballet 
bloom. The surprise recital orchestrated just for her parents moves them to 
tears. What story will you telt? rftzcaHton com/Jelusstay 



LET US STAY WITH YOU® THE RITZ- CARLTON* 


PHOTOGRAPH: KOTO BOLOFO. SEE MAIN STORY AND STOOKISTS FOR DETAILS 
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HEART & SOUL 


Naomie Harris and the evolution of an ieonie British eharaeter 

Plus: Englandproves irresistible to Ralph Lauren and 
the Qataris; Seotlandinspires the art of Emma Tennant; 
and Normandy weleomes haek Dior 









All prices on request 
except where stated. This 
page: Naomie Harris 
, wears silk and crepe 
gown; embellished 
silk and velvet coat, 
both Ralph & Russo. 
Opposite: sequined silk 
and organza gown; metal 
tiara; metal belt, all Elie 
Saab Haute Couture 
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FOR QUEEN & 
COUNTRY 

Naomie Harris’ fearless Miss Moneypenny is the latest 

portrayal of an iconic Bond character who now represents 
a more sophisticated vision ofthe Secret Service 


PHOTOGRAPHS BYKOTOBOLOFO 
STYLED BY MARTHA WARD 


BY LYDIA SLATER 




an Fleming declared her to be his 

second favourite character. 

Yet he told us almost nothing about 
Miss Moneypenny. We know exactly what 
James Bond looks like (the American composer and singer 
Hoagy Carmichael). We are told his height, his weight, 
his blood pressure and the precise location of his scars (his 
right cheek, left shoulder and right hand, on which the 
initial for the Russian word for ‘spy’ was carved in Cyrillic 
by an agent of Smersh). We are informed of his favourite 
brands of gun, car, shirt, champagne, cigarette, even mar- 
malade (Cooper’s Vintage Oxford). 

But although Miss Moneypenny is a constant, if periph- 
eral, presence throughout the Bond canon, the author’s 
depiction of her is tantalisingly vague. In the hrst novel. 
Casino Royale, we learn only that she ‘would have been 
desirable but for eyes which were cool and direct and 
quizzical’. In Thunderball, we are told a little more: she has 
a poodle, a crush on 007 and once worked in the cipher 
department. Other meaningful details about her appear- 
ance, her history or her daily existence are kept top secret. 

Yet her importance, especially to the dynamic of the hlms, 
is undeniable. Casino Royale and Quantum of Solace, the two 
hlms in which she doesn’t appear, are the poorer for her 
absence: she lends a softer, more domestic dimension to 
Bond. ‘The Bond Girls are essentially disposable,’ says 
Samantha Weinberg, the writer (under the pseudonym 
Kate Westbrook) of The Moneypenny Diaries, a series of novels 
depicting Miss Moneypenny’s own adventures in the Secret 
Service. ‘Either he has a hing with them and gets bored, or 
they die. None of them can engage him. Whereas Money- 
penny is the one woman who is always present in his life, 
but never gives in to him.’ 

Several women are said to have inspired Moneypenny, 


one being Kathleen Pettigrew, the formidable personal 
assistant to the MIG director Stewart Menzies (in his initial 
draft of Casino Royale, Fleming rather lazily dubbed his 
character ‘Miss Pettavaf). Then there was Paddy Ridsdale, 
a glamorous naval-intelligence secretary who assisted 
Fleming in his counter-intelligence efforts during World 
War II, famously helping him to create a hctitious identity 
for a corpse disguised as a drowned British officer carrying 
papers designed to confuse the Axis powers. ‘He was always 
wooing me with presents of silk stockings and lipstick from 
strange places,’ Ridsdale once recalled of Fleming. ‘But 
I was never taken in by his charm because I knew what he 
was like. He was always on the telephone to different 
women, taking them to lunch and dinner at the Ritz. He 
had so many girlfriends that I was not tempted to become 
one of them.’ It all sounds rather familiar. . . 

Another rumoured model was Joan Bright Astley, who 
organised the Special Information Centre for Winston 
Churchill during World War II and, unlike Ridsdale, did 
date Fleming, later describing him as ‘attractive and fun’ 
but also ‘ruthless’. 

Nevertheless, despite the existence of such real-life inspi- 
rations, Miss Moneypenny herself remains elusive. In many 
ways, the lack of specihc detail about her has proved a 
godsend for the hlm-makers, thus given the freedom to 
interpret M’s faithful secretary according to their own 
preference, and to suit the mores of the times. 

Lois Maxwell — the Miss Moneypenny of my own child- 
hood - played her as efficient and maternally flirtatious. 
(Interestingly, she looked rather like photographs of Paddy 
Ridsdale, and when she met Fleming on the set of Dr No, 
says Weinberg, ‘he told her, “You’re exactly how I imagined 
Moneypenny, warm and intelligent with the most sensual 
lips.’”) In order to create their on-screen chemistry. Maxwell 
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This page: tulle and silk 
gown, Giambattista Valli 
Haute Couture. Platinum 
and diamond earrings, 
£12,600, Tiffany & Co. 
White gold and diamond 
ring, £4,200, Cartier. 
Opposite: jacquard dress, 
£4,795, Alexander 
McQueen. Platinum 
and diamond earrings, 
Jessica McCormack 
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Sequined silk 
and organza gown; 
metal tiara; metal 
belt, all Elie Saab 
Haute Couture 







and Sean Connery eoncoeted a back story for their charac- 
ters, imagining a single night of passion in a country cottage 
before they renounced each other for the call of duty 
Manning the desk in The Living Daylights and Licence to Kill, 
Caroline Bliss played her as a more traditional secretary, 
blonde, bespectacled, bun-wearing and openly needy 
Samantha Bond, Moneypenny in four hlms opposite Pierce 
Brosnan, was sarcastic and witty, apparently independent, 
yet secretly a worshipper at 00 7 ’s well-polished brogues. 

Naomie Harris’ Moneypenny is another creature entirely 
At the start of Skyfall, she is presented to us as a gun-toting 
secret agent - one who shoots Bond, apparently fatally, 
before the opening credits have even rolled. 

Moreover, she is black. It says a good deal for Harris’ 
portrayal that, while mere specula- 
tion about a black Bond is enough 
to make headlines around the 
world, Harris stepped straight into 
Moneypenny’s kitten heels without 
a wobble. ‘I think I was very lucky 
that it was never revealed I was 
Moneypenny until the movie 
was already out,’ she says. ‘People 
didn’t have a chance to say, “Oh 
no, we don’t want a black Money- 
penny,” because they didn’t know 
she was coming. And when they 
saw the him, they thought, hope- 
fully, “OK, we can live with her.” 

So there were no objections, which 
I’m really happy about.’ 

We have arranged to meet at Dukes hotel in Mayfair, 
a favourite haunt of Ian Fleming’s, which still purveys a 
world-famous martini. On my way there down St James’s 
Street, past the gentlemen’s clubs, the gun shop and the 
cigar merchant, I have the impression of walking back in 
time, into Bond’s 1950s heyday with its comfortable 
certainties of white, male. Western supremacy. But this 
impression is instantly dispelled when I hnd Harris, closeted 
in the hotel’s pink and green Perrier-Jouet lounge, sipping 
a cup of camomile tea, having hrmly rejected anything 
shaken, stirred or sparkling. ‘I don’t drink alcohol at all, 
ever,’ she says. ‘I just don’t like it.’ 

Harris has come straight from the front row of the 
London Fashion Week shows and is elegant in a white 


lace Burberry top and white fringed skirt and shod in spike- 
heel Burberry sandals. She is certainly beautiful - 
long-limbed and lissom, with eyes the colour of Lyle’s Golden 
Syrup — but the overwhelming impression is of cool intelli- 
gence. The James Bond of the books would undoubtedly 
have found her mere presence an assault on his masculinity. 

Harris has never been shy of taking on tough roles, having 
played a zombie-slayer in 28 Days Later, a mystical voodoo 
witch in Pirates of the Caribbean and the controversial hgure 
of Winnie Mandela in the critically acclaimed Mandela: Long 
Walk to Freedom. Consequently when she was approached 
by the director Sam Mendes, who had seen her in the 
National Theatre’s production of Frankenstein, and was asked 
to audition for a Bond Girl role, she admits to being a little 
bemused. ‘I thought, “I don’t think 
I can be a Bond Girl,”’ she says 
with a throaty chuckle. 

Harris grew up in the Roger 
Moore era, when female characters 
in the franchise were particularly 
cartoonish, ‘so I always associated 
them with being very sexual and 
sensual, and that’s not what I 
associate with myself I’m really 
uncomfortable when the label of 
“beautiful” is put on a character. 
It makes me feel I can’t live up to it, 
somehow’. For in her head, Harris 
says, she still imagines a ‘sexy’ 
woman to be a curvaceous blonde. 
Consequently she went to her 
audition without nerves. ‘I thought, “This is good practice 
and it’s great to meet Sam Mendes, so just go in and do 
it.’” It was only on her hnal audition that Harris was told 
she was in fact in the running to play Miss Moneypenny. 
“And I was like, “Oh, that makes sense! OK, now I get it!”’ 
she says, glowing. 

Further endorsement came from an MIG operative, to 
whom she was introduced in order to research her role. 
‘This person told me I would be an ideal candidate,’ she 
says. ‘They said, “You’re perfect. No one would ever think 
you were an agent, and people tell you more than they 
should, which is the ideal skill to have.’” The fact that 
she had studied at Cambridge (she read social and political 
science at Pembroke) was another plus. ‘I realised that 


‘MONEYPENNY 
IS THE ONE 
WOMAN WHO IS 
ALWAYS PRESENT 
IN BOND’S LIEE 
BUT NEVER 
GIVES IN TO HIM’ 
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I could do it. Naomie Harris could do it. It all seemed very 
possible from that point onwards.’ 

Brought up in north London by her mother, a sereen- 
writer turned healer, to whom she remains very elose, she 
began aeting professionally at the age of nine, and from 
the start assumed a responsibility not to let women down 
on sereen. d have always felt that kind of mission,’ she says, 
uneonseiously adopting seeret-agent terminology. ‘I was 
never going to play stereotyped roles, and I was always 
going to show women, and partieularly black women, in 
a positive light. . . I’m a feminist, and it’s very important to 
me to refleet that.’ 

At times, this approach has brought her into eollision 
with direetors; she has always refused to disrobe on sereen, 
for instanee. ‘I don’t feel it’s part of my job,’ she explains. 
‘I don’t like this sexualisation and objeetiheation. It’s not 
what I’m about at all.’ 

What intrigued her about the 
Moneypenny role was the oppor- 
tunity to transform how the 
charaeter would be pereeived for 
a new generation. ‘Sam talked to 
me about his vision for Money- 
penny and how he wanted her to 
be eompletely modernised, really 
different, a woman who women 
in the audienee eould identify 
with and admire. That’s preeisely 
the kind of role I love to play. So 
I was really exeited about it.’ 

All the same... whereas at the 
start of Skyfall Moneypenny is 
a held agent and Bond works to a 
female boss, by the end, normal serviee, as Fleming would 
have understood it, has been resumed. Ralph Fiennes is in 
eharge, and Moneypenny is at a desk, rather than driving a 
Range Rover through a erowded street market in Istanbul. 

Harris regrets the death of Judi Dench’s M. ‘Of course, 
Ralph is an amazing aetor, but I do miss Judi. I think she 
was the beating heart of the Bond movies. There was 
something so tough but also warm about her, and just 
having that female energy is different.’ But her Eve Money- 
penny is much more than a secretary, she insists. ‘She’s 
M’s right-hand woman. She wants to stay in the Serviee, 
but she knows her limitations now. In Spectre, you see an 
older, wiser Moneypenny’ We also see a new dimension to 


her partnership with Bond. ‘Bond has a hunch, he’s out on 
this lone mission and everyone thinks he’s gone off the rails 
beeause of the death of M. He chooses Moneypenny as the 
only person to divulge what he’s really going through and 
what’s going on, and asks for her help. So I feel as though 
they have a much stronger and more mutually respectful 
relationship.’ But it is still uneonsummated. ‘The great 
thing about Moneypenny is that she’s not willing to eross that 
line, beeause for her the job is more important than the man. 
There’s something really powerful about that decision.’ 

One gets the impression that Harris might also be talking 
about herself here. She eomes aeross as delightfully warm 
and unpretentious, yet you sense that she too has a eore of 
steel, and that for her, too, the job is what matters 
most. She has reeently eelebrated her 39th birthday, but 
has no worries about whether she ought to be settling down 
and having children while she 
still can. ‘Just now, when I was 
at the shows with my friend,’ she 
says thoughtfully, ‘she told me 
she didn’t believe anyone eould be 
truly happy until they had chil- 
dren. I thought, “Gould that be 
true? Or maybe it’s just true for 
her.” I don’t know, but I’m quite 
happy not knowing,’ she eoneludes. 
‘I’ve seen my friends get into mar- 
riages and relationships that really 
don’t make them happy, but they’re 
doing it beeause they’re fulhlling 
soeiety’s expeetations of what they 
should be doing at a eertain age. 
I never want to do that.’ 

She won’t reveal whether she is eurrently in a relationship. 
‘I never talk about it,’ she says calmly. In our over- 
scrutinised era, for an actress of Harris’ international 
renown to have kept her private life so effectively under the 
radar is an impressive aehievement. I can only conclude 
that the man — or woman — from MIG who said she’d make 
a perfeet spy knew what they were talking about. Having 
redehned Miss Moneypenny for a new generation, perhaps 
it’s time Harris had a proper shot at 007 . . . □ 

‘Spectre^ is in cinemas now. 


‘THE GREAT 
THING ABOUT 
MONEYPENNY IS 
THAT, FOR HER, 
THE JOB IS MORE 
IMPORTANT 
THAN THE MAN’ 
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Silk gown; silk^ 
shoes, both Raljih & 
Russo. White gold * 
and diamond 
ring (just seen)- 
£4,200, Cartier. Seg^ 
Stockists for details.' 
Hair by Ben Jones 
at Jed Root, using 
Phyto. Make-up 

at 


HumphryH^^^Km 
Worldwide , tisrflBj 
Maybelline New ' ’■ - 
York. Stylist’s 
assistant: Lucy 
Kebbell. Horse: Pearl 
of Peace E V at 
PetLondon Models. 
Shot at Althorp 
(WWW. spencerof 
al thorp, om) 



Silk top, £845; matching 
skirt, £1,855, both Lanvin. 
Goat-hair cape, £375, Leon 
Max. Gold, t savor it e and 
chalcedony ring, £3,750, 
Roy a Noebashari 
at Talisman Gallery 
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The actress and model Gabriella Wilde is every hit the carefree TMglish rose of the 
. fashion world, yet her pseudonym conceals her aiqstocftltic heritage. 

Here, the.scipn oftheAfistruther-Gough-Calthorpe clan tells Sa^a Slater about 
ner role on. the new series ofPoldark andfamilylafeinthe country as she wears 
^ . . AjWifsdresses^vitl^ersignaiurepif^e % 
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THIS PAGE : silk chiffon 
gown, £6,000, Gucci. Voile, 
Swarovski crystal and pearl 
earrings, £185, Vickisarge|j^ 
Pink gold and opal ring, 

£1 ,450, Butler & WilsOn. 
OPPOSITE: cashmere . ^ 

jumpeip,''£360. Polo Ralph 
Lauren. Jacquard skirt, 
price on request, Dolce & v. ^ 
'Gab6ana. Gold-plated*; pearl^^ 
and turquoise, esfiTings, 
£145,-P^blpLond^j^. Gold, ’ 
moonstone and black, 
diamoi^id ring , £2 , QTO , ■ ‘ ; 
Katie Rowland 
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THIS PAGE: lace gown, ' 

£4,495, Burberry Prorsum. 
Leather boots, £945, ^ 4 : 

^Valentino Gar avani. 

Amethyst and diamond ^ 

earrings, £798 , Butler & 
Wilson. Gold, diamond and 
labradorite ring, £1,600, 
Annoushka. OPPOSITE: 
silk shirt, £690, Brunello 
Cucinelli . Silk blend shorts , 
£785, Valentino. Gold and 
diamond earrings, 

£5,276, Bee Goddess 









THIS PAGE : Lurex brocade 
dress; silk organza blouse, 
both price on request, Dolce 
& Gabbana. Gold vermeil, ' 
enamel , topaz and pearl * 
earrings, £ 1 , 735 , DPP 
at Talisman Gallery. 
OPPOSITE: embroidered 
silk dress,* £3,447, Lomfll^'^ 
Vuitton. Crystal eariin^s; 
£48, Butler & Wilson^ 
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ggpfeiGE: crepe de Chine 
dres^, £750, Mulberry. 
trijSjl^^^uede fl^ts, £595, 
'*^^BjR™ert Sanderson. 

ear r £ 2^ , Vickisarge. 

OPPQ^r!E : gotton j acket , 
£3,00Qf silk taffeta shorts, 
£95Q,-^oth Di^r. Leather 
flats^ £4 95 ,^‘Jimniy Choo . 

.G(^, tsavorite and 
chalcedony ring, £3,750, 
Roya Noebashari at 
Talisman Gallery 
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THE GLORIOUS 


GABRIELLA WILDE 


Poldark may have been 
notable last season prinei- 
pally for Aidan Turner’s 
impressive topless seyth- 
ing skills. But the next 
series of the Cornish bod- 
iee ripper will be lightened 
up by Gabriella Wilde, 
playing a sauey young 
heiress, Caroline Pen- 
venen, eome to sow ehaos 
among the eopper mines. 

‘She’s fun, bright, witty, but she ean be badly behaved at 
times. . . she ruffles a few feathers,’ says Wilde. 

By eontrast, the aetress herself is blissfully domestieated. 
She married Alan Pownall, the lead singer of the eleetro- 
pop band Pale, last September, and together they have a 
son, Sasha, who is now almost two years old. Home for the 
family is three old farm eottages knoeked together in Somer- 
set: ‘I grew up in the eountry,’ she says. ‘So I always knew 
I wouldn’t bring up my children in London. It’s too hectic.’ 

This is not yet a bucolic haven though, and sounds quite 
as chaotic as the capital: ‘We’re knee deep in mud and dust 
because we’re doing the house up,’ she says with a sigh. 
‘And my husband’s here most of the time running the 
building work.’ She also recently added a huge-pawed 
and clumsy Italian mastiff puppy called Turtle to the mix. 

Wilde started her career as a teenage model before mov- 
ing on to acting, and has starred in The Three Musketeers 
opposite Orlando Bloom, a remake of the horror him Carrie 
and the hrst-love melodrama Endless Love with Alex Pettyfer. 
‘Modelling is something that goes hand in hand with act- 
ing these days,’ she says. ‘And I enjoy it more than I used to 
— my involvement in the creative process is deeper.’ As one 
of the faces of Estee Lauder, and a permanent hxture on 
Poldark, she is looking for ‘a life that’s more predictable, one 
where you can build relationships and you’re not just hying 


in and out. Modelling can 
be very transitory, and 
that’s not what I want’. 

Nonetheless, Wilde is 
inured to domestic uphea- 
vals. ‘I grew up in a 
house where every inch 
was hlled with clutter,’ 
she tells me. And not 
just clutter, but a giant 
extended family of beau- 
tiful, aristocratic blondes. 
Wilde is simply a stage handle plucked at random from 
the books that line her agent’s walls: her real name is 
Anstruther- Gough- Galthorpe, she is a descendant of 
Charles II, and her family tree is peppered with barons 
and earls. Things become more involved in her parents’ 
generation and, thanks to some Jilly Cooper marryings 
and remarryings, she has a younger sister, Octavia, no 
fewer than hve half-siblings and a family connection to 
Gressida Bonas, Prince Harry’s sometime girlfriend. ‘I’d 
like a big family of my own,’ she says. ‘But not as big as the 
one I come from. Though it’s nice to be part of a clan, and 
having an army of siblings is wonderful. There’s always 
someone around, and that’s very grounding.’ 

Although she enjoyed the Town & Country shoot, loving 
the wild, overgrown garden we photographed her in 
and the beauty of the new-season party dresses, her own 
fashion sensibility is more muted. ‘I like things that are 
simple, well made and mostly black,’ she says hrmly. ‘I 
wear masculine Celine and Stella McCartney and then 
I steal a lot of my husband’s clothes. But when it’s a 
premiere I do like to dress up in a bit of Saint Laurent.’ 

Between stardom and motherhood, glamour and under- 
stated elegance, excitement and stability, Wilde is learning 
to tread her own elegant path. n 

The new series of Poldark^ will air on BBC One in 2016. 
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All clothes, price on 
request, Dior Haute 
Couture. From left: 
Kristina wears silk faille 
coat with metal 
belt. Morta wears tweed 
coat. Carolina wears 
silk faille coat with metal 
belt. Pink gold, diamond 
and pink quartz ring, 
£3,300, Dior Joaillerie 
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--"bior’s latihhaute couture collection comes home to the 
i\ clifftbp villa where Christian Dior grew up - 

'inside sanctuary whose gardens and architecture inspired 
'Mn. the ternary couturier throughout his career 


BY JUSTINE PICARDIE 
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THIS PAGE: tweed coat. 
OPPOSITE, from left: 
Morta wears cotton dress; 
metal gilet. Gold and blue 
chalcedony ring, £3,400, 
Dior Joaillerie. Kristina 
wears cotton dress with 
metal necklace. Rose gold, 
amethyst and diamond ring, 
£14,000, Dior Joaillerie 
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THIS PAGE: silk faille 
coat; metal belt. Gold, 
diamond and blue 
chalcedony ring, 
£3,400, Dior Joaillerie. 
OPPOSITE: silk 
chiffon dress; jacquard 
and wool top H| 
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Silk chiffon dress. Rose gold, 
amethyst and diamond ring, 
£14,000, Dior Joaillerie. See 
Stockists for details. Hair by 
Seb Bascle at Artlist Paris. 
Make-up by Jurgen Braun 
at Artlist Paris. Stylist’s 
assistant: Lucy Kebbell. 

Models: Carolina S at 
Premium Models; Morta 
Kontrimaite and Kristina Pet, 
both at IMG. Shot on location 
at Musee Christian Dior, 
Granville, France (www. 
musee-dior-gr anville . com) 
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THE BEST DESCRIPTION OF CHRISTIAN DIORS 
CHIEDHOOD HOME in Granville comes from the de- 
signer himself, in his memoir, Dior by Dior. Published in 
1956, a year before his untimely death at the age of 52, the 
book gives an evocative account of the early years of his 
life that were spent at Ees Rhumbs, a large villa overlook- 
ing the sea, with a view that on a clear day reached the 
Channel Islands. ‘Our house at Granville, like all 
Anglo-Norman buildings at the end of the last century, 
was perfectly hideous,’ wrote Dior. All the same I look 
back on it with tenderness as well as amazement. In a 
certain sense, my whole way of 
life was influenced by its architec- 
ture and environment.’ 

His father was a prosperous 
man, who had inherited the 
family’s fertiliser-manufacturing 
business, and Ees Rhumbs was to 
be a much-loved home for Chris- 
tian and his four siblings. His 
mother Madeleine was a keen 
horticulturalist who designed the 
villa’s English-style garden, and 
Christian was quick to learn from 
her. ‘I was at my happiest among 
plants and flower-beds,’ he wrote; 
a passion that continued into 
adulthood, when he created sev- 
eral gardens in his country homes. 

The house itself also was to play a part in his aesthetic 
development; for it was ‘roughcast in a very soft pink, 
mixed with grey gravelling, and these two shades have 
remained my favourite colours in couture’. 

Yet for all the comfort and security of Ees Rhumbs, it 
could not protect the Dior family from the hnancial crash 
of 1929, when his father was ruined, his brother was 
‘struck down with an incurable nervous disease’, and his 
mother ‘suddenly faded away and died of grief’. Christian’s 


own business - a modern-art gallery in Paris - failed at the 
same time, and in order to support his father and younger 
sister, he began a career in fashion, hrst drawing illustra- 
tions for Harper's Bazaar, and then as a designer for couture 
houses, including Robert Piguet and Eucien Eelong. 

During the German occupation of Paris, he retreated to 
Provence, along with his father and sister, where - penni- 
less again - he grew vegetables to sustain them. (‘We 
pulled up flowers and rosebushes, and concentrated on 
runner-beans and peas.’) Finally, with the post-war success 
of his own couture house, launched with the now-legendary 
New Eook collection of 1947, Dior was able to grow flowers 
again. But his childhood passion was also expressed in the 
House of Dior that he established on Avenue Montaigne; 
not only in the grey walls, so reminiscent of the seaside 
villa, but the colour palette that had been inspired by his 
mother’s garden. For all the apparent revolution of the 
New Eook, it was, as his friend Cecil Beaton observed, born 
out of ‘a respect for tradition that shows itself in a predilec- 
tion for the half-forgotten’. As such, continued Beaton: 
‘Dior creates a brilliant nostalgia. He can effect a mood by 
his personal colour sense alone and has put his authentic 
stamp on certain shades of lily- of- the -valley, leaf green, 
grey-yellow, pale apricot rose... From this spectrum he 
creates his reverie, making a rhap- 
sody out of flower-strewn chiffon.’ 

How htting it is, then, that 
Raf Simons, the creative director 
of Christian Dior, should have 
brought about a modern reinter- 
pretation of the colours and 
flowers of that clifftop garden in 
the current couture collection, 
with its gentle floral tones and 
dresses as ethereal as those that 
might have floated in the sea 
breeze, a century or more ago. . . □ 
Dior by Avedon' by Justine Picardie 
and Olivier Saillard (^110, Rizzoli 
International Publications) is out now. 


‘I LOOK BACK ON 
THE HOUSE 
WITH 

TENDERNESS... 
MYWHOLEWAY 
OF LIFE WAS 
INFLUENCED 
BY IT’ 


FIRST PAST 
THE POST 

Claridge% the Shard, Harrods...justafew of the erown jewels the Qataris have 
snappedup. But there's something different about their takeover of the turf So why 
have the Arabian billionaires made a move on Goodwood, Newmarket andAseot? 
And what does it all mean for British raeing? 

BY SASHA SLATER 
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m he racing fraternity, like any closed society, 
I thrives on gossip. In the members’ enclosures, 
* private boxes and dinner tables of Goodwood 
and Ascot, talk recently has been dominated by one topic: 
the sudden and dramatic arrival of the Qataris on the scene. 
Two rival outhts, one funded by members of the ruling A1 
Thani family, the other by the state itself, are pouring 
money, energy and passion into British turf So much so 
that, according to The New York Times, they have ‘turned 
European racing on its head in less than three years’. 

The Qataris are competing in a crowded held and have 
realised that if they want to make an impression, they have to 
start spending vast sums, very fast. Racing already boasts a 
rich cast of billionaires, both home-grown and foreign. The 
Qataris are pitched against the might of the Godolphin 
stables of Dubai’s A1 Maktoum dynasty, as well as the Irish 
tycoon John Magnier’s Goolmore stud. That’s not to men- 
tion Khalid Bin Abdullah of the house of Saud, who has 
been a hxture on the racing scene since the 1970s and is the 
owner of Frankel, the most famous 
- and valuable - horse alive today. 

But the Qataris, led by their new 
Emir, Sheikh Tamim Bin Hamad A1 
Thani, have ambition and vision. 

They’ve already engineered a cou- 
ple of stunning coups. This summer, 
they paid Eord March enough 
money (he prefers not to say exactly 
how much) to have the racing 
festival universally known as Glori- 
ous Goodwood renamed Qatar 
Goodwood. Before that got going, 
the Emir’s cousins, the jewellery- 
collecting Anglophile Sheikh 
Hamad A1 Thani and his sporty little brother Sheikh Fahad, 
staked their claim. Their investment group Qipco hrst eyed up 
racing’s British Champions Series, which includes the Guin- 
eas at Newmarket and culminates with British Champions 
Day at Ascot. And then it won an even bigger prize, securing 
its position as a main commercial partner of Royal Ascot. 

The Qataris have not merely bought rights to the racing 
festivals, they’ve bought the horses to win at them too. The 
racing and bloodstock expert David Redvers advises Qipco, 
while Harry Herbert, son of the 7th Earl of Carnarvon, the 
Queen’s former racing manager, is retained by the Emir’s 
brother Sheikh Joaan Bin Hamad A1 Thani to advise on 


horseflesh. Dubday, ridden by the Qatari house jockey 
Frankie Dettori, has been romping to victory all around the 
world. Alongside Dubday is Treve, a French mare that was 
Cartier’s Horse of the Year in 2013 and has won the Prix de 
I’Arc de Triomphe twice. She is, says Herbert, ‘the most 
famous race mare in the world’. Another great star of Qatari 
racing is Shalaa, whom Dettori called the best two-year- 
old he’d ever ridden. 

So what is behind the Qataris’ apparently insatiable appe- 
tite for racing? And can they become as dominant in the 
horse world as they are in so many aspects of British life? 
The Qatari Royal family already partly or wholly owns 
Eondon’s Canary Wharf, the Olympic Village, the Shard, 
Harrods, the Connaught, the Savoy, Glaridge’s and a size- 
able share of Sainsbury’s and Barclays bank, along with 
many more landmarks and household names. These invest- 
ments, some bought through the country’s sovereign-wealth 

fund, the Qatar Investment 
Authority, are intended to 
shore up the nation’s econ- 
omy ahead of a time when 
its vast income from natu- 
ral gas runs out. Not all of 
them pay off: the decisions 
to buy into Volkswagen and 
Glencore have lost them 
billions recently. 

Some of those purchases 
are, for better or worse, 
business decisions. Others, 
such as the Connaught and 
Harrods, are perhaps a little more 
sentimental: where else would a 
self-respecting sheikha want to stay 
or shop? But there is something dif- 
ferent about the interest in all things 
equine. For this is where the allure 
of British high society meets and 
mingles with the history of the 
Arab world, in a heady combina- 
tion. Of course, there’s a powerful 
aristocratic appeal to racing - it’s a 
shortcut to intimacy with the great 
dynasties of Britain, including the 
Royal family. Anyone who’s seen the 
Queen’s white knuckles clutching her binoculars as one of 
her horses surges towards the hnish knows that if you get 
close enough to the top of racing, you’re going to be hobnob- 
bing with the Windsors. But there’s more to it than this: a love 
of horses runs deep within both cultures. ‘The A1 Thani 
family has been involved with Arab horses and horse racing 
for generations, since Qatar won independence in 1893,’ says 
Khalifa A1 Attiya, the general manager of the A1 Shaqab 
racing outht, based in Qatar. ‘Both Arab and Thoroughbred 
horses are etched into Qatari culture.’ 

Culture and cultural diplomacy are high on the list of the 
A1 Thanis’ ambitions. As dehned by Ed Vaizey the Minister 


THE QATARIS ARE 
PUTTING THEIR 
NAME TO AN 
INTEGRAL PART 
OF THE BRITISH 
SOCIAL SCENE’ 
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Goodwood racecourse 
at sunrise. Right: the 
Queen with Sheikh 
Hamad A1 Thani. Below 
right: Dubday on 
the gallops 
at Newmarket 



of State at the Department for Culture, Media and 
Sport, while we sit in his Whitehall office to discuss 
a country he knows well, soft power ‘means engaging 
with people on an intellectual and cultural level; get- 
ting behind the straightforward transactions that exist 
between countries to gain a deeper understanding of 
what motivates people. It’s a good way of making friends’. 
Which is precisely what the Qataris want to do. ‘Qatar wants 
to be, and has every right to be, recognised as a major player 
globally’ he continues. ‘It is a very wealthy country and has 
made interesting innovations, in terms of supporting A1 
Jazeera, for instance; and promoting free speech in the 
Middle East. There are other things it is criticised for, but it 
is becoming more sophisticated. They are savvy in what they 
invest in, and their cultural strategy is far from simplistic.’ 
Indeed. Sophie, Countess of Wessex, recently travelled to 
Doha to drum up support for Orbis, a charity that specialises 
in curing preventable blindness. While there, she had a pri- 
vate meeting with Sheikha Moza, the current Emir’s mother 
and the hgurehead of her country, as well as dropping in on 


ranked the most important person in 
the art world. 

Sheikh Hamad, too, an ebul- 
lient, moustachioed hgure, is eager 
to share his love of art, aristocracy 
and antiquity rather than just sport. 
His personal collection of Indian 
Mughal jewellery is on display until 
the end of March at the Victoria and 
Albert Museum. Martin Roth, the director of the V&A, has 
known all manner of art ahcionados. ‘I sometimes meet 
collectors,’ he tells me, ‘and within two minutes, you under- 
stand that this one has a broker, that one has an adviser, he 
has an art dealer working for him. . . But Sheikh Hamad has 
this amazing knowledge and he wants to share.’ And 
honestly, who could fail to be fascinated by carved emeralds, 
ostrich-feathered diamond turban ornaments or an 18.85 
carat stone, the Arcot II diamond, which once belonged to 
Queen Charlotte, wife of George III? 

Roth has found it easy to work with Qataris, both on this 
exhibition and on the ‘Pearls’ show in 2013. ‘Quite often, 
there are problems along the way’ he says with the voice of 
long experience, ‘but this was one of those shows that really 












Clockwise from left: 
the Castle of Mey in 
Scotland. The Countess of 
Wessex and Sheikha A1 
Mayassa. Claridg*e’s in 
London. Dubday. Doha’s 
international airport. The 
Duke of Edinburgh, 
Sheikha Moza, Sheikh 
Hamad bin Khalifa A1 
Thani, the former Emir of 
Qatar, and the Queen. 
Opposite: Sheikha A1 
Mayassa with the Prince 
of Wales in Doha 
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worked. It’s an amazing country that is very engaged in 
higher education and learning. A lot of people think Qatar 
is about superhcial luxury and money, but it’s not. It’s the 
complete opposite.’ Vaizey agrees with this: ‘We have a very 
strong relationship with them,’ he says. ‘This is driven by 
Sheikha A1 Mayassa and Sheikha Moza, who are passionate 
about culture as a way of giving their country an identity 
and a presence globally.’ ‘I think everyone can learn from 
other cultures,’ Sheikh Hamad tells me in an email over- 
flowing with enthusiasm. ‘Although I was born in England, 
my family is from Qatar and I have learned so much from 
spending time in Europe.’ 

It may be all about culture and education rather than 
money, but cash does help if you want to acquire museum- 
worthy jewels. That said. Sheikh Hamad has also spent 
a fortune buying and restoring Dudley House on Park Eane, 
Eondon’s only surviving aristocratic palace (compete with 
ballroom and 1 7 bedrooms), as a British base for his branch 
of the A1 Thani family, and he has fllled it with Holbeins, 
Canalettos and buhl tables. He hasn’t only poured funds into 
his own residence though, but has also pledged to support the 
restoration of the many-turreted Castle of Mey in Caithness, 
which was the Queen Mother’s favourite Scottish retreat and 
a haven where Prince Charles now spends a week every year. 
‘I am a great admirer of British culture and its heritage, in 
particular the role of the Royal Family’ confirms Sheikh 
Hamad. ‘The Queen is a remarkable woman and an inspi- 
rational role model, not least for her understanding and 
appreciation of so many different 
cultures.’ His generosity has ensured 
him invitations to select gatherings of 
the Queen’s - just as she comes to 
dinners at Dudley House - and 
earned him the role of vice president 
of the Friends of the Castle of Mey. 

Sheikh Hamad’s interest in the 
races pales in comparison with 
his absorbing passion for precious 
stones, and probably has more to 
do with his delight at rubbing shoul- 
ders with the Queen in the Royal Box 
than the thrill of a successful bet. 

In the horse-racing world, as John Maxse, a spokesperson for 
Qipco, says: ‘Sheikh Fahad takes the lead. He comes when- 
ever he can.’ The younger man has a genuine passion for the 
turf: Sheikh Hamad recently revealed that his brother bought 
a horse just after college without telling anyone, and entered 
it in a race. ‘My brothers and I were brought up around 
horses and we rode when we were young,’ Sheikh Fahad tells 
me. ‘But my interest in racing didn’t really start until I was 
studying at college in Fondon. As you delve deeper, there are 
layers upon layers to unravel. I am always wanting to learn 
more.’ It was he who persuaded his brothers to become 
involved in bloodstock with the purchase of Makfl, a bay 
stallion that won the Qipco 2,000 Guineas Day at Newmar- 
ket as a 33-1 outsider. The mystique of British racing holds 
Sheikh Fahad in thrall: ‘The passion felt for the sport here is 


compelling. In Britain and Ireland there is an affinity for the 
horse that is not matched anywhere else in the world. Add 
to that the history and the heritage, as highlighted by events 
like Royal Ascot, and it’s easy to understand why we, and 
others, want to be involved and support the sport.’ Not 
only has racing given Sheikh Fahad a consuming interest; 
it has also transformed his physique. ‘I lost more than three 
stone when our representative in Ireland, Peter Molony, 
challenged me to ride in a charity race to raise money for the 
Irish Injuredjockeys’ Fund,’ he reveals. He didn’t stop there. 
In 2014, he, Redvers and six trainers ran the Fondon 
Marathon, raising ^200,000 for Racing Welfare. 

The rival Qatari outfit, A1 Shaqab, overseen by Sheikh 
Joaan Bin Hamad, who is a brother of the current Emir, is 
also mixing up a beguiling cocktail of horses and charity. 
‘Sheikh Joaan was impressed by seeing an interview with 
[the retired jockey] Jack Berry, who has created an amazing 
jockey rehab centre,’ says Harry Herbert. ‘So he chose 20 of 
his horses, and all the prize money they won over the season 
was donated to that charity. It came to about ^500,000 and 
got to the heart of everyone in racing.’ 

Racing is a universe away from the grimy shenanigans of 
questionable Fifa World Gup bids and the scandals of the 
ill-treatment of migrant workers; it presents Qatar in a much 
more positive light. Horses, and specifically Arabian horses, are 
woven into the fortunes of the A1 Thani dynasty. As the A1 
Shaqab website says: ‘Centuries before natural gas and petro- 
leum gave prominence to Qatar. . . the country was known 
for its prized Arabian horses. . . In 
1893, Bedouin tribesmen and their 
courageous Arabian steeds, led by 
Sheikh Jassim bin Mohammed A1 
Thani, defeated the Ottomans in a 
battle that would eventually lead to 
Qatar’s independence.’ 

More than a century before the 
arrival of the Fouis Vuitton bou- 
tiques, the Four Seasons hotel chain 
and the outpost of the Harvard 
Faw School, the tiny desert country 
of Qatar possessed two treasures: 
natural pearls and Arabian horses. 


‘PEOPLE THINK 
QATAR IS ABOUT 
SUPERFICIAL 
LUXURY AND 
MONEY, BUT IT’S 
THE OPPOSITE’ 



The pearl fishers are long gone, but the Arabians, with their 
liquid eyes, delicate dished faces and flowing manes, are more 
precious and prized than ever. The three stallions that founded 
the bloodline from which all Thoroughbred race horses come 
were Arabians: the Godolphin Barb, the Barley Arabian and 
the Byerley Turk. These steeds were from the Yemen, Syria 
and the Ottoman Empire respectively, and were brought to 
Britain in the early 18th century. While they are famous in 
the UK, they have near-legendary status in their home terri- 
tory. No wonder horse racing has such appeal in the region. 

While Qipco doesn’t race Arabians, the Qatari Govern- 
ment’s A1 Shaqab has 156 Thoroughbreds and 39 Arabians 
racing in England and France, introducing European 
audiences to the breed. ‘If you’re Qatari, I think it’s in your 
blood,’ says Herbert. ‘The horse is part of your heritage and 
that love of the horse is the fuel that’s driving this new 
passion, whether it’s pure-bred Arabians or Thoroughbreds. 
From the Qatar side of things, it is sponsorship in a sport they 
love that reflects well on them,’ he adds. ‘It’s a mixture of 
supporting the industry and putting Qatar’s name to some- 
thing that’s successful and an 
integral part of the British social 
scene.’ Sheikh Joaan certainly 
relishes riding in one of the Queen’s 
carriages down to the races at 
Ascot, silk top hat on head, sun- 
glasses and stubble in place. 

Herbert has never seen Sheikh 
Joaan ride, but he turns up to the big 
races, watching his stallion Shalaa 
at Deauville in the appropriately 
opulent Qatari silks of silver grey 
with gold braid and a maroon 
velvet cap with a gold tassel. 

And he, too, is not immune 
to the charms of the aristo- 
cratic circles that revolve 
around horses. 

‘Sure, I think they like the 
cachet,’ says Ford March, 
who runs Goodwood, 
accepted the Qataris pro- 
posal for a sponsorship deal 
lasting 10 years and added 
the country’s name to his 
racing festival. ‘They enjoy 
the social side of it all 
and the parties.’ And he has 
lost nothing through the deal, as Glorious Goodwood, he 
maintains, will still be Glorious. ‘That name was coined by 
a journalist in the 1930s. We’ve never called it that, but 
Glorious Goodwood as a nickname still exists; but now it’s 
the name for the July festival that is called Qatar Goodwood. 


The Qataris are completely caught up with our history and 
what Glorious Goodwood means to the English summer, 
and they just want to make that more meaningful.’ 

Some of the funds the Qataris have given Goodwood have 
been poured into prize money, with the Sussex Stakes now 
commanding a purse of £1 million. ‘It’s a big amount,’ says 
Ford March. ‘That level of increase [from ^300,000] gives 
the week a frisson of excitement. At the core of racing is the 
prize money, and if it’s not a suitable level you won’t attract 
the best horses. To be racing at Goodwood and know it’s the 
best horses and the highest prizes adds to the ambiance. . . it’s 
being in the presence of the best in the world. It’s a very 
positive thing for racing. It has raised the game.’ And it’s not 
just the big races that get more money. ‘The whole industry 
has benehted,’ says Ford March. ‘It’s signihcant for the small 
owners too. Now we’re able to reward everyone.’ 

At Ascot, Sheikh Hamad’s rival outht, Qipco, also enjoys 
the classiness of the race meeting, as Maxse acknowledges: 
‘Royal Ascot is attractive to them socially, of course. Sheikh 
Hamad is a lover of history, heritage, art and culture, and 
Royal Ascot epitomises that side of 
British culture.’ For Nick Smith, head 
of communications and international 
racing at Ascot, Qipco’s money will 
make them ‘a racing force to be 
respected’. The racing industry has 
embraced them, he says, because ‘they 
have a genuine community approach, 
and a grass-roots approach. They try 
to develop their own champions. 
They spread the wealth. I couldn’t 
even tell you how many trainers 
they’ve got, but it’s a lot, and every- 
one appears to win. Race planning, 
race tactics, talking racing. . . Sheikh Fahad soaks it up. It’s 
incredibly refreshing to work with an organisation that wants 
to make a long-term commitment that’s not just commercial. 
It’s an emotional connection with Britain’s flagship flat-race 
course. And after all, the Royal meeting, the history of 
Ascot. . . that’s what makes Britain great.’ 

But perhaps what really drives the Qataris is the clash 
between the two outhts, pitched head to head; Ascot versus 
Goodwood; Qipco or A1 Shaqab; cousins playing out their 
power games and flexing their spending muscle on English turf 
‘Racing is about rivalry and competition and seeing who is 
best,’ agrees Ford March. ‘Rivalry absolutely, sure!’ says Her- 
bert. ‘They run under different names, different silks. There’s 
a contest on the racecourse, but they’re not to be compared. 
One is a country, the other is a company’ In this contest, so far, 
the winner appears to be British racing. Oh. . . and me. Because 
Shalaa was racing at Newmarket while I wrote this story, and 
I popped into the WiUiam Hill on Brewer Street to put a tenner 
on him. Shalaa and Dettori snuck a win by half a length. O 
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Near the finishing 
line at Goodwood 
racecourse. Opposite: 
Shalaa at Newmarket 
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Left: a drawing-room 
at A1 thorp. Above 
right and below: 
models in Ralph 
Lauren Collection 
A/W 1 5 for the brand’s 
recent fashion show. 
Right: Earl Spencer 
and the Countess 





m ^ or all its magnificence and grandeur, Althorp 

B i is also a curiously hidden house, protected 

I by hundreds of acres of Northamptonshire 

parkland and a curving drive that keeps it 
concealed from view. But when it suddenly appears, after 
the hnal turn of a tree-lined avenue, Althorp is revealed 
as a supremely stately home. 

And it is to this house, built in 1508 for the Spencer 
family, and still occupied by their descendants more than 
hve centuries later, that America’s own version of aristoc- 
racy - the Ralph Lauren brand - came recently. First, 
Andrew Lauren (a hlm-maker and the founder’s oldest 
son) starred in the latest men’s advertising campaign shot 
at Althorp; and then on an autumnal evening in early 
October, it was the setting for a 
fashion show followed by a dinner 
to mark the 15th anniversary of 
Ralph Lauren’s Pink Pony Fund 
(a cancer charity that has supported 
the Royal Marsden Hospital, among 
its many generous donations). 

What links an all-American life- 
style brand with one of England’s 
most historic houses? A possible 
answer is the late Diana, Princess 
of Wales, who grew up at Althorp 
and became the president of the 
Royal Marsden (a position that her 
oldest son now holds; hence Prince 
William’s gala dinner last year at Windsor Castle, to 
honour Ralph Lauren’s funding of the hospital’s new 
breast-cancer research centre). But this gracious evening 
at Althorp also conhrmed how well placed fashion is to 
create a seamless relationship between contemporary 
luxury and traditional style. (After all, one of the most 
glamorous images of Princess Diana was that of her 
wearing a white Ralph Lauren gown, escorted by the 
designer, at a White House dinner in Washington in 1996.) 
Underpinning these elusive connections is the enduring 
power of a romantic vision of Britishness that still beguiles 
on a global scale. It is this grand allure that draws thou- 
sands of visitors every year to Althorp, including those 
who flock to the annual literary festival established by 
Charles Spencer, the current Earl Spencer, who hosted 
the Ralph Eauren event alongside Andrew Eauren. 

A similar sense of romance has sustained the extraor- 
dinary worldwide success oi Downton Abbey, the tale of an 
English stately home inhabited by imaginary characters 
whose lives enchant millions of viewers (the premiere 
of Downtonh fourth series attracted a record audience of 


10.2 million in America alone). Among those ardent fans 
is Ralph Eauren himself; to such a degree that his autumn/ 
winter 2012 collection was inspired by the television 
drama, and the models walked down the runway to the 
Downton theme tune. ‘I create a world beyond fashion,’ he 
observed soon afterwards, describing the brand’s adver- 
tising campaign that had taken Downton as its starting 
point. ‘I want to conjure a feeling of romance and vintage 
glamour. This is how fashion becomes timeless and 
tradition becomes thrilling.’ 

Mr Eauren did not come to Althorp for the latest fash- 
ion show, but that may simply have been a question of 
timing. The news that he was stepping aside as chief 
executive of the company he founded nearly 50 years ago 
had been announced just a few days before the Althorp 
event; and at 76, Eauren’s work ethic and schedule con- 
tinue to be formidable (the new GEO will report to him, 
and he remains in charge of creative strategy). But it might 
also be that Eauren’s remarkable talent for conjuring up 
hlmic narratives to showcase his designs relies as much 
on his boundless imagination as any direct contact with 
the bricks and mortar of his inspirations. When we hrst 
met, at his elegantly simple beach 
house in the Hamptons in 2013, 
Eauren confessed that his idyllic 
ideal of an English castle tended to 
be more polished than the damp, 
sometimes shabby reality. Which 
is not to say that his version is inau- 
thentic; rather, that like the great 
Hollywood pioneers, he is able to 
inspire dreams in others that he 
already believes in himself. Thus 
his success as a designer has been 
built on creating fables set in 
semi-imaginary landscapes, rang- 
ing from Wild West prairies to East 
Coast mansions. (It is no coincidence that one of his early 
successes was the design of Robert Redford’s clothes in 
the 1974 adaption of The Great Gatsby, F Scott Fitzgerald’s 
story of a man who reinvents himself as a self-made 
American grandee.) 


THIS IS HOW 
FASHIONBECOMES 
TIMELESS AND 
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This page: the 
setting for Ralph 
Lauren’s A/W 15 
show at Althorp and 
looks from the 
collection. Opposite: 
Earl Spencer and 
the Countess 


‘I didn’t go into what I was doing to copy, or to be 
anyone but myself,’ he said to me, when we talked on the 
wooden verandah of his house overlooking the Atlantic 
Ocean. ‘I believe in longevity, and that’s very important 
to me. It’s not a trend, it’s not a moment; it’s life. And it’s 
a dream life, it’s a wonderful life; it’s not fake, it’s not 
meant to be pretentious, it’s not meant to be, “Let me 
show you a way to live,” and have you look like a cowboy. 
It’s, “Let me show you what I see, let me make you love 
this, let me tell you the story.’” 

This passionate yet expert talent for myth-making is 
not entirely dissimilar to that of Julian Fellowes, now 
ennobled for his many achievements, including the cre- 
ation oi Downton Abbey and an Oscar-winning script for a 
previous country-house drama, Gosford Park. But where 
might a 21st-century English aristocrat such as Charles 
Spencer ht into these hctitious narratives? An accom- 
plished historian, educated at Eton 
and Oxford, and the author of a 
series of acclaimed non-fiction 
books (including his recent Killers 
of the Kinfj, Eord Spencer is a writer 
concerned with meticulous 
research and factual evidence. Yet 
as a former correspondent for NBC 
News, who now spends some of 
the year on the West Coast of the 
United States with his Canadian 
wife Karen, he also has a shrewd 
understanding of American affairs. 

This is combined with a capacity 
to bring the past alive at Althorp, 

both in his evocative writing and as an enlightening guide 
to the house. T had earned pocket money as a teenager 
showing people around the house on summer afternoons, 
which fed my endless appetite for British history while 
placing me on familiar terms with my ancestors,’ he wrote 
in an article for Town & Country'^ sister magazine Harper^s 
Bazaar last year. T knew they started off as successful 
mediaeval sheep-farmers, and that they subsequently 
mirrored their nation’s story to some extent. Prosperous 
Tudor knights, they were ennobled in the hrst year of the 
Stuart dynasty; reached their peak of power during 
the 18th and 19th centuries; then - along with the rest 
of the aristocracy - sliding into national irrelevance a 
century ago, before serving bravely in both World Wars.’ 

But a quiet decline did not ensue; for the Spencer name 
was catapulted into modern legend when Diana married 
Prince Charles on 29 July 1981, in a wedding ceremony 
at St Paul’s Cathedral that reached a global television 
audience of more than 750 million. She had just turned 
20; her brother Charles was three years younger. After 
Diana’s death on 31 August 1997, her funeral in West- 
minster Abbey was watched on television by over 32 
million people in Britain alone; an audience that her 



THE PORTRAITS 
OF COURTIERS 
AND COURTESANS 
GAZED DOWNON 
THE PROCESSION 
OFMODELS 


brother acknowledged in his 
oration on that momentous day. 
‘We are all united not only in 
our desire to pay our respects 
to Diana but rather in our need to 
do so. For such was her extraor- 
dinary appeal that the tens of 
millions of people taking part in 
this service all over the world via 
television and radio, who never 
actually met her, feel that they 
too lost someone close to them in 
the early hours of Sunday morn- 
ing.’ After the funeral, he brought his sister home again 
to Althorp, where she is buried on an island in the lake, 
her grave shielded not only by the gentle water, but 
also by the quiet surrounding land of the Althorp estate. 

Although there was no explicit reference to her on the 
evening of the Ralph Eauren event, it was impossible not 
to think of the young Diana Spencer running along the 
grand Picture Gallery where the fashion show unfurled. 
The animated portraits of mistresses and masters, cour- 
tiers and courtesans, gazed down now on the procession 
of models; just as they had done on Diana, and her ances- 
tors before her, who had walked to and fro on these same 
Elizabethan wooden boards. Diana’s own portrait still 
hangs close to the Picture Gallery, above the main stair- 
case at Althorp; here she stands amid the 19 generations 
of Spencers who have lived and loved here. Compared to 
the latest creations presented in the show, the clothes 
Diana is wearing in the picture - painted in 1994 by the 
American artist Nelson Shanks, who died at the end of 
August this year - look just a little dated (an extravagantly 
ruffled white chiffon blouse, a green taffeta skirt). But in 
this miraculous place of secrets and dreams, her beauty 
remains undimmed. . . O 
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WHAT A 

WONDERFUL WORLD 


The Scottish borders may he wild and windswept hut Emma Tennant finds 
inspiration here for her evocative watercolours of flowers and fruit 


BY SASHA SLATER 
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Opposite: Emma 
Tennant on her estate 
in Roxburghshire. 
Clockwise from above: 
a photograph of an 
unidentified distant 
relative sits on top of 
one of Tennant’s 
paintings. The desk 
in her studio. A 
Dianthus chinensis 
(china pink) being 
painted by Tennant 



TOUARE 
REVEALING 
YOUR SOUL, AND 
THAT’SWHY 
HAVINGASHOW 
ISERIGHTENING’ 


I he thing is,’ says Emma Tennant, ‘I sometimes 
I feel I’m sort of sandwiehed between Ghat- 
J sworth and Stella. . . You won’t make me into a 
sandwieh hlling, will you?’ 

I assure her I won’t and, indeed, there’s little ehanee of 
that happening. Admittedly, Tennant is the sister of the 12th 
Duke of Devonshire and the daughter of Deborah, youngest 
of the Mitford sisters; her own daughter is Stella Tennant, 
one of the most sought-after models in the world and a muse 
to Karl Lagerfeld. But regardless of dueal palaees, soeiety 
fame and eouture glamour, Emma is faseinating in her own 
right. Her skill as a watereolourist speaks for itself 

She paints her vivid evoeations of flowers and fruit in a 
studio eonverted from a farm shed in the eobbled eourtyard 
of her grey-stone Roxburghshire farmhouse. Outside, the 
wind whips in from the Irish Sea, twisting the trunks of 
stunted rowan-trees. Aberdeen Angus eows shelter in hollows 
and the few poppies that have dared show 
their faees are flattened against the grass. 
A typieal Seottish summer,’ snorts Ten- 
nant. ‘No wonder I don’t paint landseapes. 
We get 55 inehes of rain a year here.’ But 
the studio is built of stone and elad in 
golden pine, you ean’t hear the wuthering 
wind in here today. And every ineh of 
wall and table is eovered with Tennant’s 
paintings of roses, elovers, hgs, bluebells, 
grasses, grapes, geraniums, irises, trumpet 
vines. Some are eneased in antique oak, 
many have gilt frames ereated by Tennant’s 
daughter Isabel, a professional gilder, 
and all of them are instantly desirable. 
On the table, posing in a glass of water in the midst of having 
its likeness taken, is a frivolous little pink Dianthus chinensis. 
Beside it sits a paintbox, tiny and battered, its eeramie mix- 
ing dishes eraeked, the jewel eolours gouged out of their 
eubes. It’s an artist’s tool, not a dilettante’s toy. 

Tennant is preparing for her 18th solo show, this time at 
New Bond Street’s Fine Art Soeiety, whieh means seleeting 
some 60 pieees painted over the past three years. Eaeh exhi- 
bition is hung seasonally, so the viewer starts with spring bulbs 
and hnishes with the fruit and fungi of late autumn. ‘Being 
an artist is very personal,’ she admits. ‘You are revealing your 
soul, and that’s why having a show is frightening.’ I ask if it 
eosts her a pang to part with ereations she has thought about, 
dreamed of and eherished, but no. ‘Tm not possessive. The 


■ 

Left, from top: 
photographs from 
the weddings of 
Emma’s daughters 
Isabel (left) and 
Stella. A news 
clipping of 
the announcement 
of Emma’s own 
marriage. Floral 
still-life inspiration 







act of selling a picture, or giving it away, is part of the 
process. You’ve got to kick the ehick out of the nest. It’s 
like families; you can’t cling onto them, they have to have 
a life of their own somewhere else.’ 

She travels widely and wherever she goes the hrst thing she 
asks is: ‘What are the flowers like?’ This is a question Ten- 
nant has presumably been posing all her life, because she 
has always been a passionate gardener as well as a painter. 
She spent her childhood at Edensor, a family house on the 
Ghatsworth estate in Derbyshire. Its name, pleasingly 
conjuring up a paradise garden, was accurate in her case, 
since she spent happy days in the potting shed being taught 
by the gardener, one Mr Chester, to take cuttings and prick 
out seedlings. The rest of her time she was painting and 
drawing. ‘Families like mine are always brought up with their 
feet on the ground,’ she says, her own now planted under- 
neath the dining-room table in the farmhouse as we sit over 
morning coffee and a bowl of battered, but delicious. Royal 
Sovereign strawberries. ‘We always learn about animals and 
gardening, you know. We’re not divorced from reality. I had 
a sensible childhood and I wasn’t 
hot-housed. I mean, we were 
probably very badly educated, but 
to read, to draw, to garden. . . I’ve 
never needed anything else.’ 

Tennant’s parents only inher- 
ited Ghatsworth as she was 
preparing to go to Oxford to read 
history, so ‘I never felt it bothered 
me’. Once there, she painted 
and drew at the Ruskin School of 
Art but never imagined she’d 
actually become an artist: ‘I think 
it’s often the way that you hght 
against what is really your voca- 
tion.’ In the meanwhile, she 
married Toby Tennant, whose 
roots were in the Scottish Borders and who is ‘a farmer to his 
hngertips’, as his wife says. They spent their early married 
years working in Kenya and in Argentina learning about 
agriculture, and then bought a neglected farm, once part of 
the Buccleuch estate. The farmhouse itself, built in 1823, has 
walls two foot thick, built to withstand any number of wild 
Scottish storms. It is almost as solid as the 14th-century 
Hermitage Castle that dominates the Liddesdale valley in 
which the farm sits, and was built to repel reivers, or cattle 
raiders. ‘It’s a very dour place,’ says Tennant. ‘But at the 
time, this peaceful valley was like Afghanistan. We’re three 



miles from the border and the King’s writ did not run here.’ 

Having had three children and set the farm up, Tennant 
converted a small outbuilding into her studio and began 
painting in earnest: ‘I don’t know when it stopped being a 
hobby and started being a full-time job. It just seemed to 
evolve.’ Her experience as a gardener - she was chair of the 
National Trust’s Gardens Advisory Panel for nearly 20 years 
- is essential to her expertise as a painter. ‘The best horse 
painters are riders,’ she explains. ‘I know how plants work 
because I grow them, so it gives me a head start.’ Quintes- 
sentially British she may be, but Tennant’s influences are 
more exotic. ‘My style is a hybrid 
between the English and the Orien- 
tal. In China andjapan, artists had 
a flowing technique because their 
art wasn’t contained in frames or 
books, but was on scrolls or screens, 
so they could do great flowing lines 
and not feel constrained.’ The 
effect she avoids at all costs is an 
academic exactitude that strips a 
picture of emotion: ‘I don’t want to 
do that traditional botanical art. 
You’ve got to break new ground.’ 
Using an absorbentjapanese paper 
means that her brush strokes bleed 
into the surface, giving her pietures 
immediacy and vividness. A lob- 
ster, framed on the cream wall behind me, has personality; 
a snowdrop, poetry; a bunch of leeks, charm. 

Her work communicates her love of plants, as does the way 
she speaks of them, as though they are friends or even family. 
‘Not many grow upright,’ she says. ‘There’s a lovely quote 
from Gertrude Jekyll about how an apple-tree changes shape 
during the year. It’s upright with its blossom, and then, by 
the autumn, it looks like it is curtseying with the weight of the 
fruit.’ She goes on to describe a philadelphus as ‘quite gawky’, 
and talks enthusiastically about the melon she cultivated in 
her greenhouse that grew to be the size of a small apple - but 
one that hlled her with pride and whieh, of course, she had 
to paint. Characteristically, when I ask which is her most 
rewarding subject to paint she replies: ‘Oh, I haven’t really 
got favourites. It’s like saying whieh is your favourite child or 
grandchild. I care about them all. . . But I do love a radish.’ □ 
‘Plants with Provenance^ is at the Fine Art Society, 148 New Bond 
Street, London W1 (www.faslondon.com), from 2 to 10 December. 
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Get time on your side with Dr Sebagh’s iconic, glow-restoring serums. 


Serum Repair 

Dr Sebagh’s award-winning, cult serum with 60% hyaluronic acid 
intensively hydrates and plumps the skin for instantly glowing 
results. Perfect for day or night, or as a pre-party radiance boost. 

Rose de Vie Serum Delicat 

More than just a pretty bottle. This powerful, silky, organic rose oil- 
based serum is an essential treatment to restore the skin’s natural 
barrier and vitality. Calming, soothing and antioxidant-rich, it reduces 
redness and protects and smoothes dry, mature or sensitive skin. 


Supreme Maintenance Youth Serum 

A highly powerful super-serum. Dr Sebagh Supreme 
Maintenance Youth Serum plumps, hydrates and protects 
skin whilst boosting its natural glow. Oil-free, for all skin 
types, this potent concentration of ingredients, including 
resveratrol. Vitamin C, Hyaluronic Acid and three anti- 
ageing peptides, helps kick-start collagen production 
and visibly reduces fine lines and wrinkles. 

Used alone or mixed to create your perfect, personalised blend, 
find Dr Sebagh serums in stores and online at drsebagh.com. 
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SUPER MOISTURISING 
HAND CREAM, £14.50, 
BALANCE ME 


BEAUTY 


WHILE YOU'RE 
THERE 


£38 FOR 
lOOML, 
ESPA 


BEST F O R ... 

ACHY LIMBS 

The Skiers Stretch Massage at the 
Away Spa in Verbier is the perfect 
remedy to revive tired, achy legs 
and backs using restorative postures 
and pressure-point techniques. 
It’s not pampering, but you will 
feel the beneht when you’re back 
on the slopes the next morning. 
Skiers Stretch Massage, from 120 at 
the Away Spa at the W Hotel Verbier 
( WWW. wverbier. com). 

BEST FOR... 
HYDRATION 

High altitudes and icy temperatures 
can wreak havoc with your skin. 
The Remede Spa’s Oxygen Facial 
rehydrates and replenishes skin with 
vitamins and antioxidants. It’s the 
treatment to book at the halfway 
point of your holiday. 

Oxygen Facial, about fP 165 at 
the Remede Spa at St Regis, Aspen 
( WWW. elegantresorts. co. uk) . 

BEST FOR... 
STRESS RELI EF 

The spa at Gleneagles in 
Scotland is the place to go if 
you are in need of complete 
cosseting. With an extensive 
treatment menu, three pools, 
several relaxation-rooms and 
a crystal steam-room, you could 
easily hll an afternoon. We 
also highly recommend the 
body treatment using hot stones. 
Holistic Total Body Ritual with Hot 
Stones, £160, at the Spa by Espa at 
Gleneagles (www.gleneagles.com) . 
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Even Out your post-ski tan lines 
without having to set foot outside 
the house with an InParlour 
at-home spray tan (020 3091 9837). 
To soothe and restore tired feet, 
book in for a Medical Pedicure, 
^80, at Margaret Dabbs, where the 
podiatrist will give sore, dry feet 
a complete MOT to leave them 
feeling soft and smooth. For at-home 
pampering, invest in Soapsmith’s 
Lavender Hill Bath Soak, which will 
hll your bathroom and transport 
you to exotic climates. 
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Jumping lunges and press-ups* 
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the fonniglu lie fore your lioliday. 
RemmMagt' ftr Marlinr dt Rk/imltr 
at Grate Bef^Tat ia. ^ d HO 
(U.W11.K , 


TERf^VBLV WATERPROOF 
MASCARA. £33 50 , BTTtRRV 




BEST FOR 
PAIN LESS WAXING 

Few v^omeii enjoy pre-holiday hair 
removal, but widi its sptHualisl hot 
wax, speedy tlierapisis and ralming 
trea Line til -rooms, Ave-da makes it 
almost iheni]>emit\ Request Maria 
ai London's A\ eda Institute and 
you'll iH’ in iuid tmt in %Q minutes. 

at Airda htstitute 
(ivu'ti r nslilute. co. tik) . 

BEST FOR,.. 
FINGERS AND TOES 

For a sjiot of (ire- holiday 
pampering, opt for tiowsheers 
Ultimate Manicure and 
Pedicure, Not only are your 
nails lenrled lo, but your limbs are 
treated 10 a soothing maissage. 
Ultifuatc Cowshed MamuFf. aad 
Ihiimre^ /,'t70 frr t/ti '. auvs/tedonlinf. mm), 

BEST FOR.. 

A P RE- HO LI DAY CLOW 

Deeleor^s Sunburst C'aribbean 
Tun was made for wiiuer-sun 
getaways, l liis treaimenl 
(ill I -body c^xfiTliaiimi lo 
with smooth skin anti 
naturaklooking 
Dci fior Stiftbimt Carihhmrt 
far 60 mhwtfs fOHOO 3H9 

GOLDfNEIlGm*^ 

EYE RECOYEmrMASK, 

£l85FO^TlO. 

CHAN TEC AilXE 


DIOkJu 

?hf:stiC£ 




SATIM 

REVITALISING 
FfRMING 
MASK, £110 
FOR 10, 
OfOR 


HEAT 

TREATS 


Pre-beach body boosters and 
post-sun revivers for those jetting 
off to winter-sun destmations 
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BEAUTY 


left: 

GRACE 
BELGRAVIA 




iPii 


WHILE YOU'RE 
THERE 



BEST F O R ... 

A HOMELY FEELING 

The Sandbox Tree Spa may have 
only just opened, but it is already 
making a name for itself in 
Barbados. It uses produets by the 
British brand Bamford, and offers 
ineredible massages from about 
^100. For expectant mothers, 
we recommend the gentle 
pregnancy massage, about £200. 
The Sandbox Tree Spa, Barbados (+1 246 
272 2000; www.thesandboxtreespa.com) . 




BEST FOR... 

AFTER THE FLIGHT 

To make the most of your holiday, 
eliminate your jet-lag on the hrst 
day with the Sense spa’s Time Zone 
Recovery treatment. A neck, back 
and shoulder massage loosens stiff 
muscles and a circulation-boosting 
leg treatment reduces water 
retention - you’ll leave feeling 
like a new person. 

Time £pne Recovery treatment, £195 
for 90 minutes at Sense, A Rosewood Spa 
at Jumby Bay, British Virgin Islands 
(0161 826 1384; www.carrier.co.uk) . 




BEST FOR... 
FAMILY PAMPERING 

From the Sun Fovers treatment 
- which includes full-body 
exfoliation and a rehydrating 
massage - to the Deep Detox, 
with lymphatic drainage massage 
and a detoxifying wrap, the spa at 
the Residence has something for 
everyone. Meanwhile, the 
Junior Glow treatment lets 
children feel pampered, too. 
Treatments, from about £75 
at the Residence, Maldives 
( WWW. cenizaro. com / theresidence / 
maldives-fm) . 


\ 


If 


lY £32. 

!V GLARING 


right: THE 
COWSHED 
SPA AT 
SELFRIDGES 




ON YOUR 
RETURN 


When you arrive home, make time 
for a cut and colour to trim dry 
ends and tweak sun-damaged dyes 
- we recommend Josh Wood 
Atelier or a John Frieda salon. 

If your hair is in need of a little 
extra help, opt for F’Oreal 
Professionnel Pro Fiber treatment, 
£0b, or Kerastase’s Elixir Ultime 
Gataplasme Masque, ^{^30. 50, 
which repair and smooth with an 
intensive formula of hydrating and 
nourishing proteins. To give your 
skin a boost of hydration, visit 
Dr Prager’s clinic. The Illuminator 
Facial uses a blend of mild 
peels, electrical pulses and 
a hydrating mask for a 
‘glow- from- within’ radiance. D 







DIARY OF A 
COUNTRY 
BEAUTY 

In which our heroine Poppy Percival 
contemplates buying a tractor and 
discovers her neighhoufs rosy cheeks are 
not all they’re cracked up to he... 

BY KATHLEEN BAIRD-MURRAY 

ILLUSTRATIONS BY CAROLINE TOMLINSON 


W hat with Dilwyn the gardener retiring 
and taking his pint-size tractor with 
him, Poppy had no alternative but to 
commandeer a vehicle of her own. 
‘It’s not that I have acres to plough, as 
you know,’ she said to her neighbour Emily, who really did 
have acres to plough, as she was at pains to remind Poppy 
- lest she ever think that owning a weekend cottage was 
tantamount to actually living in the countryside - ‘but a 
little vintage Massey Ferguson would not only be quite the 
collector’s item and rather handsome in red, but it would 
be so useful to bring in logs from the woods back to the 
cottage now that it’s so damn cold.’ 

Emily, who was sitting so close to Poppy’s log hre that she 
was practically in it, laughed so hard that a trickle of the 
sloe gin she’d been downing splattered on her off-white 
Theory cashmere polo, which Roland had bought her for 
last winter’s skiing trip. A dark-red stain bloomed, like a 
holly berry in the snow that was falling gently outside. 
‘Oh, you weekenders are all the same! Next you’ll be 
upgrading your Mini Cooper to a Eand Rover Defender and 
complaining how hard it is to park it back in Queen’s Park. 
Of course you need a little Massey! Frankly, I don’t know 
how you’ve managed for so long without one. I have three!’ 

‘Gould I borrow one? From time to time?’ asked Poppy 
eagerly, noticing how red Emily’s cheeks were and recalling 
the last time her own cheeks had blushed bright red, 
when Dai Jones had emptied her soakaway and worked 


bare-chested on that one hot day they’d had back in the 
summer of 2011; when was it now, 21 June? 

‘Oh I couldn’t possibly. They’re like horses. Terribly 
fragile if they fall into the wrong hands. Although my 
nephews love driving them on Boxing Day. I take them for 
a spin in the snow when the grown-ups have fallen asleep 
in front of the hre.’ 

So that explained it. Emily’s rosy glow. Poppy had 
always wondered what gave her those hery red cheeks. 
They weren’t caused by the copious amounts of sloe gin she 
sipped by Poppy’s hre. Nor the Nars Blush in Orgasm 
she had swiped from Poppy’s purse after their lunch in 
Eudlow to celebrate Emily’s purchase of 20 Shropshire 
sheep at ;{^660 a pop. 

No, she thought to herself, the rosy cheeks were sympto- 
matic of a seriously dehydrated skin, one that had moved 
too many times from hot to cold and hot again. Most 
becoming if you were playing the part of a ruddy-cheeked 
twentysomething buxom milkmaid in a Thomas Hardy 
drama. But if you were on the portly side and hadn’t had 
your roots done in a while? Maybe Emily could keep her 
Massey after all. 
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£36. 

EL£THEA 


,1^ 

*! I 


THE PROGNOSIS 


BEAUTY 


I6o, 

ORJGtNS 


A Vhoii you go iiiio rxtrrmc icnipcraturcs 
your skill experiences a v^asciilar response, 
ainiyour capillaries Jill wiih blood/ 
explains Sarah Brown, the founder of Pa i, 
a range specifically created lor sensitive 
skin. Tint wit a IS going on uiKlerneatli is 
i liai t he wry cold temperatures are drying 
out yoLir complexion. Add central heating 
or fires to this scenario and lliey will 
exacerbate dehydration fun her/ Nip it 
in thebiid - as the biochemist and founder 
of Elethea skincate Nausheeu Qureshi 
sa\^: ifyon slitter JVoni constant dryness, 
more st^rious coiid it ions like eczema 
or acne can I'ollow/ 

THE PRESCRIITION 



I 




OftlClNS 

Three F^a 
Harmony 

iet 

lepair Bnd ndlHK# 
Hfiiriiii.'in HM 

%/!!□ nil I'f 






£80. 

aiTHEA 

Dci 

NiJUT-shii 


‘Skin needs extra liclp in winter/ says the 
skiiicare thtTaplsl Amanda Lacey (w ho 
has been known lo drive a Iracior avt>und 
lierold family dairy to help her nephew 
ciimb an oak-tree), ‘As soon as you wake, 
start wiili a warm ct>m press using a Jresh 
face cloth. A)^ply a light moist nriser or 
serum, then wait 30 minutes before 
applying a richer, iKnirishing moistu riser, 
This w ill set yon tip lor the day as you step 
iiiio chillv weather/ Lacey likes to add 


£103. 

AMANDlA 

LACEY 



THE PRODUCTS 


J 


tlhanel Stiblimagc 1/Exiraii Intense Rerovery 
Treatment is a new; tli ickish-textured serum 
w ith acTh'e ingredients that slimiilate 
mierocircnialioii and create a protective 
shield over the skin. Gmornvicza Cold Rtrscne 
C Jreain has all the old-fashitaiedeomJori lUeior 
ofa trad itional cold cream hut none oft he 
traditional niinci al oils, and h packed with 
omega- b tosirengthen the skin s harrier and 
repa Ir damage. Add a few' drops of Pai Rosehip 
BioRege Iterate Oil lo your favourite 
moisUiriser, blending boih in the ]>aljn of 
your hand before applying for a boost to 
dehydrated skin. Origins Three Part 
Harmony Nourishing (beam aiHlThree 
Part Harmony Oil-infused Serum combine 
anti-ageing benefits with intense hydration, 
specifically for those aged .ittandtiver. 

Japanese knotweed is a key ingredieni, hereby 
transfonned iVtim garden villain toskincaiv 
heiYJ thanks to its ability to promote longevity* 
Uhantecaille Bto lifting Circa in+ is the newy 
suj>i!r-eliarged v ersion ofa CUaniecaille 
classic. It sersesskin well in arid heal, 
tjuenching parched, dty complextons/1 jut 
also triinslatt^io coklconditioiLs. kee]>ing 
hydration levels steady and r<‘|>;iiriiig 
micro -lesions in chapped skin. If you really 
must sleep with a ihick layer of cream on, like 
a liei oine fi t jm a black a nd vv liile lilni, switch 
toElcmcnial Hcrlxilogy Facifil Sou file 
Ov ei niglit|gream, £4 7, whkh is perfect 
to pack for alf^ki-ud'ii skiing or a slay in 
t he k I nd Jof ho u sc w hore t hv central heat i ng 
is oftlu|‘piu anolherjiimperon' varieiy.n 

ICH A N T E C A I L L3 

Creme Riche Anti-Age+ 

£300. Bio Lifting Crea(n+ 

CHANTtC*ILLE 

Aromacologie 




HYPNOSf 

STARDUST 

mscm, 

£ 22 - 50 . 

lancOm^ 




VINTAGE 20 15 
FESTIVE 0AU&LES, 
illEACH^ 
MOITON BROm 


MOiTt^s 

BROWN 


Moi:r» 

BHOVVN 


’niAWSTORMAt^ m OL^ 
CRfcME RMlaTPUCE D'iNeRGif 
COWCHJROESWK 


LUXE FS more 

p;u.£TTE,£i 25. 

GIORGIOARIi/IANI 


UPON A STAR 


NOEL GIANT 
PE^UMED 
CANDLE, 
£195, AN NICK 
C^tGOUTAL 


From an age-d^ingeye cream and a luxurious fragrance to 
striking niby-hucd lipsticks, these are thegoldcmi. 
w to give the glamorous women on your list. 

By Sophie Bloomfield <a ; 


VERNISINLOVE 
GOLDEN TOP 
COAT, £13 50. 
I lancOme 


DIORrnC MATTE 
UPSTICKIN 
TROUSLANTE, 1 

£28, um I 


L'ORFTOfANCE 

CONCEimATt 

WiTHKJftE 

‘gjolu, £44 60, 

GUERLAIN 


AMBER 

ABSOLUTE 


£142, TOM FORD 
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BELOW, FROM 

left: festive 

BAUBLE, £li; 
SINGLE-WICK 
CANDLE, £36; 
BATH & SHOWER 
GEL, £20; BODY 
LOTION, £26, ALL 
MOLTON BROWN 


EVENTS 

THE 

PERSONAL 

TOUCH 

HEAD TO SELECTED BRANCHES 
OF FENWICK THIS SEASON FOR 
AN EXCLUSIVE MOLTON BROWN 
EXPERIENCE. HAVE YOUR 
BAUBLES PERSONALISED, AND 
ENJOY FREE DRINKS AS YOU TAKE 
CARE OF ALL OF YOUR CHRISTMAS 
SHOPPING IN ONEGO. 

VISIT www.fenwick.co.uk/ 
MOLTON-BROWN FOR DETAILS. 


A VINTAGE YEAR 

Capture the spirit of Christmas with the latest limited-edition eollection 
of bath, body and home produets from Motion Brown 

Celebrate the festive season in style with the new luxury range from perfumer Molton Brown. This year the 
house was influenced by the spirit of joy and making-merry; the bountiful vineyards and fabled cellars of 
the Ghampagne-Ardenne region of France provided further inspiration. The result is Vintage 2015 With 
Elderflower: a clean, fresh fragrance created with English elderflower, grapefruit, petitgrain and vetiver. 
The range includes an elegant bauble hlled with fragrant bath and shower gel - the perfect decoration for any 
Christmas tree. The sparkling scent captures all the anticipation of the revelry that’s to come this party season. 

For more information, visit www.moltonbrown.co.uk. 





BRfTISHAIIWWS 

iPrtrterrtii Wirtnff 


CVKKIEK 
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Carrier specialises in luxur>- tailor- made 
lH)lidayK\^i»rldw{de. Sendee ls|)ersonal, ' 
flexible and haute couture* 


Afnca 

Caribbean^ Bermuda & Mexico 
Indian SubcontintnU Far East & Amtmlam 
USA, Canad a dr McxicQ ^ 

A frica ^ 

Indian Ocean & Arabia 
Luxury Ski & Smw 
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GLOBAL VOYAGES / ASIAN ODYSSEYS / CUBAN DISCOVERIES 


The Grand EDITED by SASHA SLATER 

Canal in Venice 
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^ THE WORLD 
^ YOUR OYSTER 


LIFEONTHE 
OCEAN WAVE 
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Santa Maria della 
Salute in Venice; 
the city was the 
starting point 
for a unique 
voyage. Below: 
the Piazzetta di 
San Marco. Below 
left: a mosaic 
fagade in Trieste 



Venice is a triumph of opposites. It is made for people who 
like being in two minds. Not quite land and not quite sea, 
the city can seem to be made of light, a world of artistic 
perspectives that somehow coalesce into stone. I love Venice, 
and I keep returning, sometimes by myself, to feel the power 
it has to draw you deep into history. My favourite hotel is the 
Danieli, made from an old pink palace that faces the Grand 
Canal. If you ever have a big decision to make, best make it 
while wearing a cotton dressing-gown and sipping a Bellini, 
standing on the balcony with the stars over Venice and water 
slapping the gondolas. All’s fair in love and upgrades, and 
I wasn’t complaining when they gave me the Soprano Suite, 
named for Maria Gallas, who loved her times at the hotel 
and roosted here with Aristotle Onassis. 

History doesn’t record what Ari thought of the Danieli. 
He must have admired the patina of ancient luxury that 
adorns its fagade, but we know he preferred ships, and it was 
to shipping that my own mind turned when I woke there one 

morning last June. My girl- 
friend and I were due to 
spend a few days on The 
World - the world’s largest 
private residential yacht - 
and we boarded the 
vaporetto to Pier 25 with a 
strong sense of absurdity. 


Gan the world really be your oyster? 

Gan people live on a ship that just tours 
the Earth, endlessly, offering luxury and 
interests and security in place of doubts, 
anxieties and the natural shocks of life? 

I have to say the normal world stopped 
as soon as we boarded The World. A nice 
lady came up to us with glasses of cham- 
pagne. It looked like the large reception of a glamorous 
hotel, a luxury residence with the atmosphere of a private 
club. What The World offers is not a cruise - they hate the 
word ‘cruise’, and disassociate themselves from those ships, 
where parties of elderly, well-heeled adventurers club 
together to have fun. The World is something else. To join, 
you have to be a millionaire, and the apartments or suites 
are on permanent reservation to you personally, and your 
family and friends. You buy into a private yacht, basically. 
And in this case, the private yacht has four restaurants and 
two bars, a swimming pool, a golf simulator and putting 
green, a regulation-size tennis court, a full health spa and 
gym, and a library the like of which might serve a small 
village. There are shops. There’s a cinema. The World is 
basically a world within the world, and, after a few hours, we 
felt we were inside an expensive bubble of Earthly delights. 
Residents - not ‘passengers’ - have paid anything between 
£660,000 and £8.5 million for one of the 165 homes on 
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board. While I was there, the riehest woman in Australia 
eame to her suite, plus businessmen, retirees with their 
grandehildren (there’s an all-day creche with infant-care 
workers) and younger couples who seemed glad to leave the 
cares of the real world behind and float away into specialness. 

We joined Thomas Legner, the general manager, for a 
meal in East, an Oriental-themed restaurant with a better 
wine list than the Ivy. ‘We provide the best of all possible 
things to our residents,’ he said. Tt’s their community, and 
we serve them, all year round. Some residents are here for 
months, and some hop on at various ports around the world. 
The choice is theirs.’ The sommelier takes advantage of 
the opportunity to pick up produce in every port around the 
world and, as we joined the ship, she had just taken on some 
Veneto wines that she wanted us to 
sample that night. The ship had 
been round the Mediterranean 
and was heading to Trieste, then 
down the Adriatic Coast to 
Dubrovnik. The month of July 
would be Greece, Tunis, then 
Valencia in Spain, then stopping at 
Bilbao, then St-Malo in France. By 
the end of August, residents would 
be seeing the Northern Lights in 
Iceland and threading through the 
icebergs around Greenland, before 
docking in Quebec City for a stroll 
down the boardwalks. And by the 
time you read this, the ship will 

have passed down the Eastern Seaboard, docked in New 
York, weekended in the Bahamas and be on its way, via 
Colombia and Argentina, for Christmas in the Antarctic. 

Maclean^s magazine called it ‘Utopia afloat’. Launched in 
2002, the ship offered the hrst opportunity in history to buy 
real estate at sea. When we pushed off, I immediately felt the 
separateness of The Worldirom. the solid ground of everyday 
troubles: the ship sold caviar and had thousands of DVDs in 
its library. There were scanned newspapers from around the 
real world and the top-10 bestsellers in The New York Times. 
‘People who live and travel this way tend to want to be with 
people who are like them,’ one of the ship’s staff told me. 


Above: The 
World at sea. 
Below: Venice’s 
Bridge of Sighs 


BUYING INTO 
THE WORLD MUST 
BE LIKE PRODUCING 
A FILM OF YOUR 
LIFE THAT YOU CAN 
JOIN AT ANY TIME 


m 


From far left: 
the Gulf of 
Trieste. The 
ship’s balcony 
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The Grand Canal 
in Venice. Left: 
the Doge’s Palace 


I 





Predjama Castle in 
Slovenia. Above: 
II Redentore in 
Venice. Right: The 
World at anchor 


‘They want adventure and they want 
privacy and exclusivity.’ Everyone 
dresses for dinner, ‘smart casual, jacket 
suggested’, and we met a couple of resi- 
dents for cocktails as the ship sailed into 
the lagoon. We went on to have dinner 
in the Marina restaurant, which was 
I * doing prime steaks. The English gentle- 
" man and his Swiss wife were very good 

L company and they adored the ship. ‘Eve 

spent my life making money and hope- 
fully in making a difference in how 
Eondon is run,’ he said, ‘but now I seek asylum. And that’s 
what buying property on a ship like this can feel like.’ 

‘Sometimes I get bored,’ his wife told me. ‘When you’re 
at sea for a long time you begin to 
forget you’re at sea. But it’s also 
wonderful, waking up next to 
glaciers, or suddenly stepping onto 
the balcony and seeing Crete or the 
coast of New Zealand.’ 

After dinner, and a heated con- 
versation about politics (under 
club-house rules), the residents 
showed us their apartment. It was 
modern and cosy, with a sitting- 
room, kitchen and two bedrooms, 
just like a tidy and well-made Dock- 
lands pied-a-terre, but with a view 
that changed every few minutes and 

with room service on constant call. We left our hosts and 
went to Deck 12, where our Bali bed was waiting. Some 
people, when it comes to travel, want to escape into a him of 
their life, where champagne glasses clink and 
where you sleep under the stars, on the way to 
Trieste. And in that sense, buying into The 


‘IT’SWONDERFUL, 
WAKING UP NEXT 
TO GLACIERS, 
OR SEEING 
CRETE FROM 
THE BALCONY’ 


World must be like producing a 
movie of your life that you can join 
at any time, location TBA, with a 
stable cast list, like in a soap opera. 

At every port. The World'^ con- 
cierge will offer trips and adventures. 
There is always a heet of cars or a 
bus trip to the caves, the waterfalls, 
the Duomo. In the morning, as the 
ship drew towards the beautiful city 
of Trieste, I thought ofjamesjoyce, 
who once lived there, and his idea that a whole novel could 
be written about the sea. What would happen to nationalism 
and to ownership in such a book? The ship docked, and we 
joined a tour inland to Porpetto and to the 
limestone-rich Karst region, where wine is pro- 
duced. And on our return, when my partner 
went for a massage, I went into the empty library. 
It was delightful to conjure with the heart- 
breaking magnihcence of a ship like The World. 
It offers everything, including exile, but the 
highest premium it places is on the virtues of 
home. I thought a lot about home while encased 
in the ship’s glamorous interiors, and yet, when 
it came time to disembark, I hesitated. 

I didn’t want to go. I wanted to sail on for 
ever and be at home in The World. □ 

A selection of homes is currently available for 
resale, ranging from studios to three-bedroom lh_ 

residences. ‘The World^ also operates a Guest 
Sailing programme for those interested in experi- ■ 

encing Ife on board. Visit www.aboardtheworld. 
com for more information. In 201 6, ‘The World^ 
will visit South America; the Caribbean; the 
Middle East; South-East Asia, including an 
extensive expedition to Borneo; and Australia. 
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Floating villages, gilded temples and 
golden Buddhas... Raehel Johnson 
diseovers the magie of Burma 


PHOTOGRAPHS BY FREDERIC LAGRANGE 


IVe always thought that the command to ‘Go West, young 
man’ was unfair. As if harking to the cry ‘Go East, old 
woman,’ this ageing cowgirl went to Burma, on the grounds 
that it is beyond beautiful and still off the beaten path. 

I took a looping route to Nirvana via Singapore, Malaysia 
and Bangkok, where I possibly had the longest facial in 
history (I entered the spa at the Mandarin Oriental at 6pm 
and staggered out, I swear, at 10pm). From Bangkok, to 
Rangoon (Yangon), the old capital of a country where 
tourism has only been in full spate for a few short years; so 
my Burma-for-beginners guide must kick off with a few 
housekeeping announcements. 

As soon as the Westerner makes landfall, you begin to 
feel a little of the vibration of the regime’s 50-year near- 
isolation because: 1. It is almost impossible to get a good 
cup of coffee anywhere except Bar Boon, close to Bogyoke 
Aung San Market (which sells essentials like jade, trinkets 
and bird’s-nest soup); you will have to leave your flat-white 
habits at home. 2. Your mobile will not receive or make 
international calls; you can forget Instagram. And 3. 
Credit cards are not widely accepted, so you must walk 
around with bricks of cash. 

As soon as you arrive, do buy the ubiquitous longyi wrap 
(men tie theirs with a bulging codpiece and women 
knot theirs at the side, using ties). Everyone 
looks marvellous in them. The travel writer 
Norman Eewis called the skirted Burmese 
‘the best-dressed people in the world’, and the 
women glide around, elegant variants on 
Aung San Suu Kyi. You will need a longyi as 
there are endless pagodas and monasteries to 
see, where bossy signs announce ‘no socks and 
shoes’, ‘no short pants’, ‘no spaghetti blouses’, 
and my favourite: ‘no foot- wearing’. Eongyi 


Above: temples 
in Bagan, 
Burma. Below: 
a monk amid 
the pagodas 


Left: the 

Irrawaddy River. 
Right: Mingun 
Pahtodawgyi, 
a temple near 
Mandalay 
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also make good shawls in the evening, for while Rangoon 
is baking even in the ‘cold season’, up-country, the green 
hills and lakes are cool and crisp both at night and in the 
mist-wisped early mornings. 

In Rangoon, stay at the Belmond Governor’s Residence: 
there’s a delicious pool, teak-lined rooms and shady gardens; 
after a day pounding the streets of the city, coming back 
to the hotel is like a long, cool drink in the middle of the 
desert. Start your tour of the capital at the golden 
shimmering Shwedagon Pagoda, which Kipling called ‘a 
beautiful, winking wonder that blazed in the sun, of 
a shape that was neither Muslim dome nor Hindu temple 
spire...’ This will be your hrst, and possibly most impor- 
tant stupa - a spiral-shaped temple - but there are many, 
literally thousands, more stupas, pagodas and monasteries 
to come. This, however, is the most signihcant, and a place 
of pilgrimage, like Mecca or Medina. 

Don’t attempt to understand anything - just try to feel it, 
and don’t worry if you hnd, as I did, the endless, glistening 
gold-leaf-encrusted statues of the Buddha unaffecting. 
What is moving is the silent reverence with which men, 
women and children sit in the lotus position praying and 
meditating, while just outside, novice Buddhist monks in 
robes the russet colour of dried blood scamper round. Also 
worth seeing, still in Rangoon, is the inverted bell of the 
Sule Pagoda downtown, as it is the centre of the rectilinear 
imperial city, built on a grid 
by colonial Victorians in the 
mid- 19th century. 

Have tiffin in the Rangoon Tea 
House, then head to Chinatown, 
where families will be sitting on 
tiny plastic chairs eating fried 


Clockwise from left: a 
room at the Belmond 
Governor’s Residence 
hotel in Rangoon. 
Sunrise over ancient 
pagodas. Tomatoes 
growing on Inle Lake 


Above: inside 
a pagoda 
in Bagan. 
Right: the 
Governor’s 
Residence 


TRAVEL 





Above: the 
Shwedagon 
Pagoda in 
Rangoon. Left: 
a hotel spa 
near Inle Lake 


Above: 
pagodas at 
dawn. Below: 
a fisherman 
on Inle Lake 


fish. Gaze at all the tropieal fruit you’ve never seen before, 
alongside live erabs, caged birds, paper lanterns, fish 
paste... and note the faintly pornographic spectacle of 
tough sugar cane being fed into a press to produce a sweet, 
milky liquid emission, drunk straight from the mangle. At 
the violet cocktail hour, head to the Strand Hotel, haunt of 
Somerset Maugham and Mick Jagger, and have a negroni 
or two in the cigar bar, and even a ciga- 
rette, as smoking is permitted inside, 
which feels deliciously naughty now. 

Then leave the city, as you’ll want to 
have as long as possible at Inle Lake 
and the pagoda kingdom of Bagan, for 
both these places are genuinely - like 
so much of Burma - miraculous and 
forgotten by time. 

Inle Lake first. Take a short hop to 
Heho airport, in southern Shan state, 
and make your way to Nyaungshwe. 
There, you will get into a noisy canoe 
with a throbbing outboard motor and 
prepare for shock and awe, for Inle Lake 
is - or should be - one of the seven wonders of the world. It 
should also be given Unesco World Heritage status straight- 
away, because this is a precious ecosystem that could be lost 
within years, maybe months, unless its delicacy is respected. 

The glassy lake, cradled by watercolour hills, milky grey 
in the morning, blue in the day, becomes a sheet of beaten 
apricot gold at sunset. Wooden boats are plied by fisher- 
men who row standing on one 
leg so they can manipulate their 
oars and conical nets. You chug 
around fioating villages and 
gardens to see schools, with tiny 
children arriving and leaving in 
their own canoes, as well as 
monasteries and the ubiquitous 


THE GLASSY 
LAKE BECOMES 
A SHEET OE 
BEATEN 
APRICOT GOLD 
AT SUNSET 



I 

I 








Stupa - and markets, where shy traders will eall to 
you, ‘Just looking,’ as they try to sell jointed puppets or 
tribal headdresses made of buffalo teeth (‘Maybe another 
time,’ I murmur). Stay in the Golden Island Cottages 
run by the Pa-O tribe next to a bird sanetuary, and 
you can walk through paddy helds to a nearby village 
and monastery. 

You still have the ruins of mediaeval 
Bagan to enjoy, on a red, dusty plain 
dotted with more than 2,200 stupas and 
pagodas as far as the eye can see, like the 
Oxford skyline but, instead of dream- 
ing spires, thousands of delicate hnials 
spiking through the scrubland and the 
banyan-trees and palms. From here, I 
have one piece of advice: if you can, visit 
Bagan on the Belmond Road to Mandalay cruise on the 
Irrawaddy (Ayeyarwady). I know, a cruise. But the boat 
is fabulous, the food is delicious, there are excursions to 
markets and temples and to see gold-leaf beating and 
marble carving; you can leap into a balloon to ride over 
Bagan; and at the end of the day, you return to a cocktail 
on the observation deck, a three-course 
dinner and cool, clean sheets. 

I loved Burma. I didn’t try to compre- 
hend it. Or Buddhism. I just let it enter 
my heart. □ 

A two-night stay at Belmond Governors Residence 
including breakfast, a haf-day tour of Rangoon and 
a four-night Belmond Road to Mandalay cruise 
from Bagan to Mandalay on a fully inclusive basis 
costs from 1,87 5 a person, including transfers and 
internal flights. To book or for more irformation, visit 
Belmond.com, or ring 0845 077 2222. Thai Airways 
flies to Rangoon, from ffl,390 a person return. 




Clockwise 
from above: 
a pagoda in 
Mandalay. Two 
views of the 
Governor’s 
Residence. 

A Buddha 
in Bagan 
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Right and 
bottom left: 
the colourful 
architecture of 
Havana. Bottom 
centre: Ernest 
Hemingway 
on the steps of 
his Cuba home 
in 1954 


WALKING ON 
SUNSHINE 

Sir David Tang on the rich, joyful culture of Havana 



I have been going to Havana every year for more than 
two deeades and the most extraordinary impression I have 
of this eity, whieh should properly be ealled the Rome of 
the Amerieas, is that her people have never stopped daneing 
and singing and smiling, all in a eapsule that has seemingly 
not moved to the mareh of time. 

There is always a sense of romanee when I toueh down in 
Havana. On my first visit, I travelled there on a prop plane 
operated by Gubana; smoke started hlling the eabin and we 
passengers were calmed down by an announcement that it 
was merely part of the clouds that came through a gap in the 
fuselage. Even now, I still arrive happy and never fail to 
enjoy jumping into an open 1959 Chevrolet, with hns fan- 
ning out at the rear like a Roman chariot. I love driving 
towards the capital in a mood of balmy abandon - smelling 
the night air and the smoke of a Cuban cigar as it burns its 
fermented leaves. This jewel of the Carib- 
bean has given pleasure to millions, ever 
since Columbus hrst landed here. 



In Havana, however late, I drive along the Malecon 
embankment and catch the lapping waves from Miami, which 
is just 90 miles away, as they crash against the stone wall of 
the promenade. Lovers perch holding hands and dreaming 
dreams; the older ones saunter along after their dinner as if 
they had done it all their lives; and children and adolescents 
play ball and dance around on the soaking pavement. It all 
happens opposite an arc of classical buildings redolent of the 
splendid Spanish colonial era. They are painted bright col- 
ours, faded and fresh in coats, with some fa 9 ades renovated 
and others dilapidated. These buildings stand in remem- 
brance of time past, touched by a tinge of sadness under a 
crescent moon. In the distance, I catch the echoes of the salsa 
and even the quieter boleros that have dehned the love of the 
Cuban inhabitants: strong, proud, smiling and laughing, 
despite privations that might have sucked the life out of most 
others. Yet they survive with strength 
and determination, appearing satished 
that the plentiful sugar plantations on 
this curvaceous island are sweet enough 
for their simple livelihoods. I adore 
seeing them sing and dance, and love 
languishing in those half-empty 
cabarets that modern tourists don’t 
understand, but that exude a poignant 
nostalgia. No wonder I always sleep well 
in Havana, because I always dream 
well in Havana. I love the city, eternally. 
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From left: 
the Bacardi 
Building. 
Old Havana 


WHAT TO DO 


The Museum 
of the Revolution 


Take a horse-drawn carriage from St 
Francis Square and ask to be driven 
around the old parts of Havana. Don’t 
miss the Central Railway Station or the 
Bacardi Building, which is one of 
the most beautiful art 
deco structures in the iti^ 

world. Visit the Museum VlMM 
of the Revolution and 
see the National ^ 

Museum of Fine Arts ^ ^ ^ , 

(www.bellasartes.cult.cu), 


not so much for its artwork but 
for the building itself Get an open 
convertible Chevrolet with fins, 
and motor along the Malecon. 

Drive down Fifth Avenue, where 

all the grand houses 
were built by 
Americans, and 
notice on that 

^ . boulevard the world’s 

ugliest building: the 
Russian Embassy. 


Left: Santa 
Isabel. 
Below: Hotel 
Saratoga 


Parque 

Central 


WHERE TO EAT 


Have lunch at La Bodeguita del Medio 
(www.labodeguitadelmedio.be), where 
Ernest Hemingway drank his daily mojito, 
and try a daiquiri at its birthplace, El 
Eloridita (www.floridita-cuba.com). Dine 
at La Guarida (www.laguarida.com) for its 
heavenly atmosphere, and eat properly at 
Ivan Chefs Justo (Aguacate 9, Esquina 
Chacon). Enjoy an ice-cream at the 

legendary Coppelia 
I pudour in the park 

' ^ 

timeless cafe at 

lL2l^ ^ Hotel Riviera 

' it ^ ■ (www hotelhavana 

Y I W riviera.com), with 

r— I T H M its astonishingly 

1 1 spacious lobby. D 


WHERE TO STAY 

The Hotel Saratoga 
(w w w. hotel- Saratoga . com) 
has the most reliable WiEi 
service in the whole of Havana, 
but if you wish to switch off, the 
Santa Isabel (www. hotels ant a 
isabel.com) is charming. Do 
not stay at the Nacional 
(www.hotelnacionaldecuba.com) 
unless you can’t help it. 


Right: the 
interior of 
La Guarida 
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Specialists in the sale and rental of exclusive residential properties 
in over 300 locations worldwide 


Fine & Country Head Office, I 19-121 Park Lane, Mayfair London 
(0)20 7079 1515 | parkl 2 ne@r 1 neandcountry.com | ftneandcountrycom 
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PROPERTY 

CASTLES / TOWNHOUSES / VILLAS / COUNTRY COTTAGES 



EDITED by CATRIONA GRAY 


Six remarkable homes, with previous owners from Donna Karan 
to Dominie West and Catherine Fitzgerald, go on thf^^r^et 


FAME AND FORTUNE 






Glin Castle 
in County Limerick 
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PROPERTY 


The hall in Glin 
Castle. Right: 
^esmond Fitzgerald 
with his first wife, 
Loulou de la Falaise 


GLIN CASTLE 

COUNTY LIMERICK, IRELAND 
ABOUT £4.8 MILLION 
Set in 380 acres of rolling Irish 
countryside, Glin Castle dates 
back to the early 1 3th century. 
The actor Dominic West and 
his wife Catherine Fitzgerald, 
who is the daughter of the late 
Desmond Fitzgerald, Knight 
of Glin, have put the property 
on the market for the hrst 
time in its 700-year history. 
Contact Sherry Fitzgerald 
( WWW. sherryjitz. ie ) . 


LOCATION, 
LOCATION 


The garden 
at Glin 
Castle 


Margot Fonteyn’s London dance studio or 

Pierre Cardin’s French palace... which will you choose? 


St Paul’s 
Studios. Left, 
from top: 
Margot 
Fonteyn at 
rehearsal 
in 1964. 
The building 
in west 
Kensington 


ST PAUL S STUDIOS, 
HAMMERSMITH, LONDON 
£1. 4 MILLION 

For years, the prima ballerina 
Margot Fonteyn lived in 
this Arts & Grafts property 
on Talgarth Road in west 
Kensington. The north-facing, 
double-height windows throw 
plenty of light into her former 
dance studio, making it 
perfect for converting into 
an open-plan living space. 
Contact Featherstone Leigh 
I (www.featherstoneleigh.co.uk). 
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GLEBE PLACE, 
CHELSEA, LONDON 
£14 MILLION 
This townhouse has been 
fashioned into a Gesamtkunstwerk 
- a total work of art. Bedrooms 
have flooring inspired by the 
Saatehi Gallery, a moss panel 
grows behind the bathtub 
and a hsh-tank installation is 
built into the kitehen wall. 
Even the paintings hanging 
in the double-height living 
spaee are ineluded. 
Contact Russell Simpson 
( WWW. russellsimpson . co. uk ) . 


Above: the 
double-height 
living area. 
Below: the 
custom-built 
staircase 


Above: Rose Cottage, 
Left: a painting of it 
by Helen Allingham. 
Above left: 
the traditional 
wood burner 
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The 2016 Dior 
Cruise Show at 
Bubble Palace. 
Left: the exterior 
of the palace 


BUBBLE PALACE, 
THEOULE-SUR-MER, ERANCE 
PRICE ON REQUEST 

Perched on the rocks with views 
of the Bay of Cannes and Nice, 
Pierre Cardin’s Bubble Palace is 
an extraordinary example of 1970s 
futuristic architecture at its most 
exuberant. Recently the location 

of Dior’s 2016 cruise show 

(Cardin formerly worked at 
Dior), the 29-room property 
is built without using a single ^ • 
straight line. 

Contact Charles-Henri J 

de la Grandike (www. 
immobiliere-chdelagrandiere. com ) . 


Left: Bubble 
Palace’s pool. Far 
right: Pierre Cardin 


THE SANCTUARY, 
PARROT CAY, TURKS AND 
CAICOS ISLANDS 
PRICE ON REQUEST 

Donna Karan is selling off 
part of the Sanctuary, her 
Caribbean private-island 
retreat. At the centre of the 
compound are two four-bedroom 
villas and an inhnity pool. Cedar 
walls and teak furniture make for 
atmospheric interiors, while the 
numerous amenities include a 
chef’s kitchen and yoga studio. 
Contact Christies International Real 
Estate (www.christiesrealestate.com). O 


Donna 

Karan 


One of Donna 
Karan’s 
jCaribbean- 
. villas. Left and 
below right: 
th^ rooms' ' . 
and^ardens 
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CARS 


THE POWER & THE GEORY 

Aston Martin’s Vanquish Carbon Edition 
sets pulses raeing on a breathtaking drive 
from Goodwood to Cornwall By Philip Astor 


M ost of the time, I am quite happy with a ear that 
ean simply get me from A to B. But every so 
often, in the words of Top Gun, ‘I feel the need. . . the need 
for speed’. One sueh oeeasion was during the summer, 
when it was my duty to transport the editor of this maga- 
zine from one pressing engagement in her glamorous life 
to another. So there she was at Glorious Qatar Goodwood 
at 5.30 on a Friday evening, presenting the prize to the 
winner of the Best-dressed Ladies eompetition, and in a 
flash she was due to be dressing up herself for a grand 
dinner party on the very eusp of Cornwall; she was head- 
lining the following morning at the Port Eliot Festival. 

Just as well, then, that Aston Martin had provided us 
with the latest model of its flagship Grand Tourer, the 
Vanquish Carbon Edition. This is a ear 
with a six-litre V 1 2 engine that produe- 
es 568 bhp and 463 Ib/ft of torque. 

What that means in praetiee is that it 
ean hit 60 mph in 3.6 seeonds and 
reach a top speed of 201 mph. It’s the 
most powerful series-production engine 
in Aston Martin’s 102-year history. 

Now, I have to be careful here. A 
newspaper review of the same car earlier 
this year boasted of reaching speeds of 
180 mph down one of the straights 
of the famous TT course on the Isle of 
Man, where, on non-race days, the 
speed limit is a more parochial 40 mph; 
the local constabulary was subsequently 
reported to be ‘making some inquiries’. 

So I am jolly well not going to admit 
how fast I drove through the lyrical 
countryside of Hampshire and Dorset 
that balmy summer’s evening. Suffice it 
to say that the experience was breath- 
taking — for the editor, read hair-raising 
- and we arrived in Devon before the 
hrst-course souffle had started to collapse 

The journey was certainly made smoother by the 
car’s phenomenal eight-speed gearbox, which allows 
you to shift seamlessly through the gears at a rate of 130 
milliseconds a paddle. That is faster than most professional 
racing drivers can manage. 

Quite apart from all its technological wizardry, for me 
the Vanquish is a timeless thing of beauty, with its flowing 
contours, muscular haunches and sophisticated style. Even 


the combined boot lid and spoiler, made from one section 
of carbon-hbre using a process that takes two days, looks 
like a sinuous piece of sculpture. As for music, the car may 
not have a CD player, relying instead on formats more 
progressive than I am, but the sonorous note of the exhaust 
is accompaniment enough, and brings to mind the thun- 
dering hnale to the ‘1812 Overture’, cannons and all. 

In light of such martial analogies, I dare say that even 
Aston Martin would concede that it isn’t really a woman’s 
car. Certainly there were times when the editor wondered 
what the point of it was, as she wriggled and grumbled and 
tried yet again to get comfortable in the carbon-hbre 
racing seats, largely indifferent to the delicate hand-tooling 
of the leather upholstery. But women have never featured 
very prominently in the company’s 
order books; of the 70,000 cars it has 
sold throughout its history, only about 
3,500 have been bought by women. 

However, Aston Martin, whose 
hnances have been so consistently 
precarious that it has gone bust at least 
hve times in 100 years, is now sensitive to 
the need to appeal more to female cus- 
tomers to achieve its future sales goals. 
So step forward ‘Charlotte’, a hctitious 
American entrepreneur in her thirties, 
who represents the target market for 
Aston’s planned all-electric crossover 
vehicle, the DBX. ‘She’s a cool lady, an 
attractive lady; sophisticated and rich,’ 
we’re assured. ‘She loves luxury, likes 
fashion and luxury brands.’ 

She sounds like the perfect Town & 
Country too. n 

Vanquish Carbon Edition, from ff 200,000, 

Aston Martin (www.astonmartin.com). 

Eliot House. ' ^ 

Below: the Aston 
Martin Vanquish 
Carbon Edition 


THE 

SONOROUS 
EXHAUST 
BRINGS TO 
MIND THE ‘1812 
OVERTURE’ 
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CHRONICLE 


THE PARTIES OF THE SEASON 



YASMIN 


EDITED by HELENA LE: 


There were two very different 
openings at the Royal Academy of 
Arts this autumn, both of equal 
quality. The first was a party to mark 
the new design of the Academicians’ 
Room at the Keeper’s House. Created 
by the interiors architect Martin 
Brudnizki, the private area used by RA 
members now includes a four-metre 
mohair sofa on which Grayson Perry, 
Arizona Muse and Lara Bohinc 
reclined to eat octopus carpaccio and 
sip lychee martinis. The second was a 
celebration of the Ai Weiwei 


VISION 




MIMIXU 


D 


OUBLE 
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CHRONICLE 



exhibition, hosted by David 
Morris. Marc Quinn, Tom 
Hooper and Jemima Jones 
marvelled at the Chinese 
artist’s installations, 
complete with 3,000 
porcelain river crabs and a 
wall made from the rubble 
of his studio, which 
was bulldozed by the 
Chinese government. 

TERESA EITZHERBERT 
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NAOMIE 

HARRIS 


ALISON 

-DO3HT0N 


MARY MCCARTNEY 
AND BRIAN CLARKE 


MOLLIEDEN^ * 

brocklehurst' 


IP: 


4 


iRK-FRANCIS 
iNDELLI AND 
MCQUISTON 


Art was at the heart of two 
Women for Women International 
events, at which an impressive 
gathering raised money for those in 
areas of conflict. Naomie Harris, 
Charlotte Dellal and Hikari 
Yokoyama were among the guests 
at She Inspires Art, an evening of 
performance art at Bonhams on 
Bond Street. Meanwhile, in the 
Claridge’s ballroom, portraits of 
Zaha Hadid, Diana Krall and Karen 


SISTERLY 
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;rnandez 

SCHMIDT 


MYANNA 

DURING 


Mok by Mary McCartney were 
revealed at the De Beers 
Moments in Light event, 
attended by the subjects 
themselves. T have been truly 
inspired photographing these 
amazing women,’ said 
McCartney, before a 
performance by Krall that was 
as brilliant as the diamonds 
sparkling on elegant necks 
around the room, tf 


SYLVIAN E 
DESTRI BATS AND 
JULIE-ANNEDORFF 


LIYA 

KEBEDE 
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DREAM 

HOMES 


Discover Britain's most beautiful houses to buy or rent 
in our online Property of the Day series 



Buckland 
Newton Place 



STOCKISTS 


1 ST DIBS (www. 1 stdibs.com) 

A 

ALBERTA FERRETTI (020 7235 2349) 
AEEXANDER McQUEEN (020 7355 0088) 
AETFIEED (www.altfield.com) AMANDA 
WAKEEEY (www.amandawakeley.com) 
AMARA (www.amara.com) ANNOUSHKA 
(www.annoushka.com) ANOTHER 
COUNTRY (www.anothercountry.com) 
ARMANI JUNIOR (www.armani.com) 
ASPINAE OF EONDON 
(www.aspinaloflondon.com) ASPREY (020 
7493 6767) ASSOUEINE (www.assouline. 
com) AUDEMARS PIGUET 
(www.audemarspiguet.com) 

B 

BAEEY (www.bally.co.uk) BARBOUR FOR 
EAND ROVER at Barbour (www.barbour. 
com) BARRIE at Matchesfashion.com BEE 
GODDESS at Harrods (www.harrods.com) 
BIRGIT ISRAEE (www.birgitisrael.com) 
BEOOMINGVIEEE (www.bloomingville. 
com) BOBO KIDS (www.bobokids.co.uk) 
BOGHOSSIAN (www.bogh-art.com) 
BONTON (www.bonton.fr) BOODEES 
(www.boodles.com) BOSS (www.hugoboss. 
com) BOUGHERON (020 7514 9170) 
BOVET (www.bovet.com) BREGUET 
(www.breguet.com) BRUNEEEO 
GUCINEEEI (020 7287 4347) BUGGEEEATI 
(www.buccellati.com) BUEGARI 
(www.bulgari.com) BURBERRY 
(www.burberry.com) BUTEER & WIESON 
(www.butlerandwilson.co.uk) 

c 

GAEEEIJA (www.calleija.com) GANVAS 
HOME (www.canvashomestore.com) 

G ARTIER (www.cartier.com) GASAHITO 
(www.casahito.com) GASSANDRA GOAD 
(www.cassandragoad.com) GATH KIDSTON 
(www.cathkidston.com) GHANEE (020 7493 
5040) GHANEE FINE JEWEEEERY 
(020 7499 0005) GHAREOTTE OEYMPIA 
(www. charlotteolympia.com) G HARNWO OD 
(www.charnwood.com) GHATIEA 
(www.chatLla.com) GHOPARD 
(www.chopard.co.uk) GHRISTOPHER GUY 
(www.christopherguy.com) GHRISTYS’ 
HATS (www.christys-hats.com) GROGKETT 
&JONES (www.crockettandjones.com) 

D-E 

THE DANDY KID (www.thedandykid.com) 
DAVID GEUEOW (www.davidclulow.com) 
DAVID MORRIS (www.davidmorris.com) 
DAYEESFORD (www.daylesford.com) DE 
BEERS (www.debeers.co.uk) DIOR (020 7 1 72 
0172) DIOR HAUTE GOUTURE (+33 1 40 
73 54 44) DIOR HOMME (www.dior.com) 
DIORJOAIEEERIE (www.dior.com) 
DOEGE & GABBANA (www.dolcegabbana.it) 
DUBARRY OF IREEAND (www.dubarry 
boots.com) EEIE SAAB HAUTE GOUTURE 


(www.eliesaab.com) EEIZABETH GAGE 
(www.elizabeth-gage.com) EMILY LONDON 
(www.emily-london.com) EMPORIO 
ARMANI (www.armani.com) ERDEM 
(www.erdem.com) ESGADA 
(www.escada.com) 

F-H 

FABERGE (www.faberge.com) FENDI 
(www.fendi.com) FORTNUM & MASON 
(www.fortnumandmason.com) FREY WIEEE 
(www.freywille.com) GEORGE PRAGNEEE 
(www.pragnell.co.uk) GIAMBATTISTA 
VAEEI HAUTE GOUTURE 
(www.giambattistavalli.com) GIORGIO 
ARMANI (www.armani.com) GIVENGHY 
BY RIGGARDO TISGI (www.givenchy.com) 
GRAFF (www.graffdiamonds.com) GREAT 
EITTEE TRADING GO (www.gltc.co.uk) 
GUGGI (www.gucci.com) HAREEQUIN 
EONDON (www.harlequin-london.com) 
HARRODS (www.harrods.com) HARRY 
WINSTON (www.harrywinston.com) 
HEDGEHOG (www.hedgehogshop.co.uk) 
HERMES (www.hermes.com) HOBBS 
(www.hobbs.co.uk) HOEEAND & 
HOEEAND (www.hollandandholland.com) 
HUBEOT (020 3214 9970) HUNTER 
(www.hunterboots.com) 

J-L 

JAEGER-EeGOUETRE (www.jaeger 
-lecoultre.com) JAMB (www.jamb.co.uk) JANE 
TAYEOR (www.j anetaylormillinery.com) 
JENNIFER BEHR (www.jenniferbehr.com) 
JESSIGAMcGORMAGK(020 7491 9999) 
JIMMY GHOO (www.jimmychoo.com) 
JOHN EEWIS (www.johnlewis.com) JUEIET 
TRAVERS (www.juliettravers.com) KATIE 
ROWEAND (www.katierowland.com) 
KiKi McDonough (www.kiki.co.uk) 
EA PEREA (020 7399 0620) EANVIN 
(www.lanvin.com) EEON MAX 
(www.maxstudio.com) EIBERTY (www.liberty. 
co.uk) EINEEY (www.davidlinley.com) 
EIUDMIEA (www.liudmilafootwear.com) 
EOGK & GO (www.lockhatters.co.uk) EOUIS 
VUITTON (www.louisvuitton.com) 

ESA (www.lsa-international.com) 
EUXDEGO (www.luxdeco.com) 

M-N 

MAISON MIGHEE (www.michel-paris.com) 
MANOEO BEAHNIK (www.manoloblahnik. 
com) MAPPIN & WEBB (www.mappin 
andwebb.com) MARGO BIGEGO 
(www.marcobicego.com) MAX ROEEITT 
(www.maxrollitt.com) MESSIKA 
(www.messika.com) MESSUM’S 
(www.messums.com) MIGHAEE KORS 
(www.michaelkors.com) MIKIMOTO 
(www.mikimoto.com) MONGEER E 
(www.moncler.com) MUEBERRY 
(www.mulberry.com) NEPTUNE 
(www.neptune.com) NET-A-PORTER 
(www.net-a-porter.com) 


O-P 

OKA (www.okadirect.com) OEIVER 
BROWN (www.oliverbrown.org.uk) 
OMEGA (www.omegawatches.com) OSGAR 
DE EA RENTA (www.oscardelarenta.com) 
PANDORA (www.pandora.net) PATEY 
(www.pateyhats.com) PATRIGK MAVROS 
(www.patrickmavros.com) PAUE ANDREW 
at Avenue 32 (www.avenue32.com) 
PEBBEE EONDON (www.pebblelondon.com) 
PENEEOPE GHIEVERS (www.penelope 
chilvers.com) PENMAYNE (www.penmayne. 

com) PENTREATH & HALL 
(www. pentreath-hall.com) PETER PIEOTTO 
(www.peterpilotto.com) PIAGET (www.piaget. 

com) POEEOGK’S TOYSHOP (www. 
pollocks-coventgarden.co.uk) POEO RAEPH 
EAUREN (www.ralphlauren.com) 
POMEEEATO (www.pomellato.com) 
POOKY (www.pooky.com) PORTA 
ROMANA (www.portaromana.co.uk) 
PURDEY (www.purdey.com) 

R. 

RAEPH & RUSSO (www.ralphandrusso.com) 
RAEPH EAUREN (www.ralphlauren.com) 
RIGHARD MIEEE (www.richardmille.com) 
ROBERTO GOIN (www.robertocoin.com) 
ROKSANDA (020 7613 6499) ROEEX 
(www.rolex.com) ROSIE SUGDEN 
(www.rosiesugden.com) RUPERT 
SANDERSON (www.rupertsanderson.com) 

S-T 

SAEVATORE FERRAGAMO 
(www.ferragamo.com) SGP (www.scp.co.uk) 
SMAEEABEE (www.smallable.com) 
SOPHIE GONRAN (www.sophieconran.com) 
SOPHIE HUEME (www.sophiehulme.com) 
STELLA McGARTNEY (www.stella 
mccartney.com) TABITHA SIMMONS 
(www.tabithasimmons.com) TAG HEUER 
(www.tagheuer.co.uk) TAEISMAN GAEEERY 
at Harvey Nichols (020 7351 2400) 
THEO FENNEEE (www.theofennell.com) 
TIFFANY & GO (www.tiffany.co.uk) 

TSE & TSE (www.tse-tse.com) 
TUSTING (www.tusting.co.uk) 

V-Y 

V&A SHOP (www.vandashop.com) 
VAGHERON GONSTANTIN 
(www.vacheron-constantin.com) 
VAEENTINO (www.valentino.com) 
VALENTINO HAUTE GOUTURE 
(+33 1 55 35 16 00) VAN GEEEF & 
ARPEES (www.vancleefarpels.com) 
VIGKISARGE at Matchesfashion.com 
VIGTORIA BEGKHAM at Selfridges 
(www.selfridges.com) VITRA (www.vitra.com) 
WATERFORD (www.waterford.co.uk) 
THE WHITE GOMPANY 
(www. thewhitecompany. com) 
WIEEIAM & SON (www.williamand 
son.com) YOKO EONDON 
(www.yokolondon . com) 


Town 8 Country * 219 
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Music For My Wedding is an exclusive, boutique-style, agency providing exceptional quality musicians 
for wedding breakfasts, ceremonies and receptions. From string quartets and harpists to cocktail pianists 
and function bands, our artists are hand-selected from the top orchestral and session musicians in the UK. 

String Quartet | Function band | Jazz Band | Classical Guitarist | Ceilidh Band and more. 


Visit musicformywedding.co.uk or contact us for more information 
enquiries(a)musicformywedding.co.uk | +44 (020) 7538 0675 







t'our drcmn outfit designed dxchmvcly for^i 
“ ^iupur Lojiftoii 


V J9 ]kaurh4in[> I 


ijrabctli ^dL£alicthbn^iit.ro.iik 



Wedding & Event Planner 

° Pearls of Wedding Wisdom ° 

W e pride ourselves in organising 
an array of spectacular events 
and creating lifelong memories to be 
cherished. 

www.sparklepearlsandlace.com 
info@sparklepearlsandlace.com 


o WEDDINGS ° 

° HEN PARTIES ° 

° BABY SHOWERS ° 
o CELEBRATIONS ° 

o children’s birthday parties o 




TO ADVERTISE HERE PLEASE CALL THE CLASSIFIED TEAM ON 020 3728 6260 OR VISIT WWW.HEARSTMAGAZINESDIRECT.CO.uk 


1 I'cimIiioii 




HARDLY EVER WORN IT 



LUXURY DESIGNER ITEMS FROM £10 TO £10^000 

Simply rogister to recoivo 5% off your first purchose. 
Use the OTdo TOWNANDCOUNTRY pt checkout. 


WWW.HARDLYEVERWORNIT.COM/TOWNANDCOUNTRY 

f /hardlyeverwornit Q@hardlyeverwornlt (§) hardly eve rltd 


TIARARAMA 



Stimniij^ hair accessories for all cccasioiis. 
T: 077f^7 83 1 007 | E: info@tiararama.co 'uk 
W; WWW. tjararama.co.uk ' 









uiitUlfV ffilB Ata M^SSIMOflllllS 


SottiaB \\m^ edition luxury tiressing gowns mak^ ^ou look gorgeous AND leei latiiilous^ 
Sumptuous sWt. witn a unique lining of soft cotton designed will styie and comfort a prlorlfy 
Perfeei as a gifl tor Cfirtstmas 5 Ifie holiday season, a special Birthday, Valentine's or just E^use. 
ComblniTig lt» uesl of Brltteh expertise with New York s finesi craftsTnaoship 

Email conct&rge@sofllali.coin - visit www.&QfRab.4»m ^ t&\ 4216 225-579S 


VO \l)VKin iSLIlKHKlU,rASK I' \I.J, TJ ILCl.ASSlI IKBTh \X1 (>\ STl^H6!2«tKJin'ISIT WW\V.I JIvVHKI \IA(; [XLSnillLL'TX'O.l K 
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TARTANS TWEEDS & COUTURE 

A GREAT BRITISH COMPANY BASED IN PERTHSHIRE SCOTLAND 

All our collections are designed & produced In our own Atelier. Whether It be bespoke 
or ‘off the peg’ Blues & Browns dress you from head to foot and everything In between. 


19 - 21 South Street, Perth, Perthshire, U.K. 

Tel: +44 (0) 1738 626 526 • www.bluesandbrowns.co.uk 






Romantic, 

Elegant 

Mintage- 

Inspired 

Tweed 


iMRte * 



^ ®MOWN 


ENGLAND 


Luxuriously British 

A beautiful selection 
of hats, cashmere 
gilets, hair on hide 1 
accessories 1 

and more. M 


' 

WWW.HICKSANDBROWN.COM 


Organise-Us 

simplify your life 



Beautiful Diaries, Notebooks and 
Leathergoods, Made in England. 

Whatever it is that makes you busy 
get organised luxuriously with Organise-Us. 

www.organise-us.com 

e: info@organise-us.conn t: 01252 781878 
Bespoke and Corporate Work happily undertaken 


TO ADVERTISE HERE PEEASE CAEE THE CEASSIEIED TEAM ON 020 3728 6260 OR VISIT WWW.HEARSTMAGAZINESDIRECT.CO.uk 




Join the ultinnate Lifestyle Management service 
fora more organeed and stress-free lifestyle, 
including ViP hospitality aft global sporting events 
and top tables at prestigious London restaurants 


To find out more visit wwvv essentialconciergecouk 
iis' (nfo@essenttalc:oncsergecouk UaL +44 [0} B03 ESE 7558 


l<k( l.iixiirv l,if('si\ 1(> 



Fish Face E 


Organising a family dinner party, 
corporate event, Birthday/Christmas party 
or just fancy just treating yourself? 

Let us provide a full serviced private dining 
experience for alt your guests. 
www.fishfaceevents.corn 


AU our menus are seasonat or speciaity creafed for you. 


• Prices start from £45.00 per person • 

To discuss your private dining requirements please contact us; 


Tel: 01929472569 •Email: into gfishfaceevents.com 
www.fishfaceevents.com 




Rouser engeri 


fWPCUlflfw. 0900 023 m 33 


tVi iinM" tJuiKinr arc ipTriiiiist-s ir 

rllitilrt pii/iy I'lliftilMX \\\‘ fidde 
fjijK^rKc^TsniHir fijlk Intcfi nuibili' 
titl-iillirrcihl ikilrliril.. hritsiiui i,i^ fn a 

pcr&'ii ncciLiiiip maiirr'^vl'irsv it u }icldL 

We wc iffsnji WBicarrang pFotcssidnah: Who arp 
Utity aCKMl lttOd.TldvO|jfl antJ 

smtilancp you n w^iid-cinitv i>w»pofcnf 

inettu and iiJlrlvalEHl huiiK Llrimg fipeikvii:* 


Vi5tt our W&bsite 

www.ravserenge rtcu i$i ne.co-ii V 


RciijVr eo^Qierf Cl wrw UlJ IJVafHfyt Efifpiptls-- 
Cvntie. Gr^etway, Caerphilly, CFS3 aOF- 

Ccrffp^rry No D94D&94fl 



LJW Recruit men 1 4*ffcrs a worJdwidt" reLTuitnicnt 
ST elution to your privutc liouiicJioIil s rafting rtrqLiircmtrnLs. 
Wc pitJvitle highly tn d n ed and skiUed individuals, lo 
asjiist and and Estatt: 

needs - Live : 


tlut/crs - Valeis - Housclinld Managers 





Couples - Housekeepers - Maids^ 
efs - Cooks - Gardeners - Chaufreu|^ 
Nannies - Governess * Tuiors 
PA*s - Family Offiec staff 
Private Air ik Yacht crev^^ 

ttsieNf we eute, and we tleh'i^r' 


LJW Recruitment 


Dofri^sdeft Commercial Recniftmeni 


For a irtily personalised service, 
contact tynda@ljwrecruUment.coEn 
T; +44 (0) 20 7801 0645 
or visit wwwJjwrecriiitnicnt.com 



TO uni.uTisi;iiEnj;j'i.i;ASEC\i.i, i J!i;cT.\Msinj;i)Ti;\Mo\o‘i(i:»7UKii'i(it»oi{viMT\v\\ \Mji;Aitsi \i.ii;.\J:[M:sniiuaT.( o.iTi 
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^Andy Biggar 
•i Photography 

The Dog Photographer 



Capturing the true character of your best friend. 
Photographs you will cherish forever. 

Christmas Gift Vouchers Available 

www.AndyBiggar.com 

Tel: 0781 1 356 070 

e-mail : andybiggarphotography@live.co.uk 



There are 
many hones w 
riesperate need 
of our help both 


m the UK and 
overseas 


Leaving a gift to the 
horses you love... 

Leaving a gift in your will is a 

great way of showing how much 

Uou care about horses. Wherever 

there are horses in need, a legacy 

can give each one of them a 

second chance to lead a happy 

and usefullife. Let your love for 

horses live on by leaving a gift in 
your will. 


If you would like information about 
leaving a gift in your Will, please call us 
on 01953 497225* or email: dawnwitney@worldhorsewelfare.org 


*lines open 08:30 to 5:00pm Mon-Fri. Calls may be recorded for training purposes. 


Please send me 
information about 
leaving a gift to 
horses in my Will. 


0 


World HorseWelfare 


Mr/Mrs/MIss/Ms 

Name 

1st line of address 

Postcode 

www.worldhorsewelfare.org/Lasting-Gifts 

Please return this coupon to; 
Freepost Plus RRXL-LHJS-YEKK 

World Horse Welfare 
Anne Colvin House 
Snetterton 

Norfolk NR16 2LR jg 


^ WE DO NOT SELL OR SHARE OUR SUPPORTERS DETAILS 

|. Please tick if you do not wish to receive future postal communications 




NEVER HIDE 
IT AGAIN. 


“OG BET- 


HANDMADE IN ITALY 
SHOP AT TAILORSDEN.COM 


TAILOR’S DEN 



BOTANICAL 

CUSHIONS* 



Bringing the beauty of the outdoors in, 
taking the comfort of the indoors out. 
Luxury cushions for indoors or outdoors. 


WWW.BOTANICALCUSHIONS.COM 


TO ADVERTISE HERE PLEASE CALL THE CLASSIFIED TEAM ON 020 3728 6260 OR VISIT WWW.HEARSTMAGAZINESDIRECT.CO.uk 
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PARK ENJOY SPA DAYS AND WEEKEND BREAKS in west Sussex 

HOU^ Midweek (Overnight offer for T&C readers incfudes dinner in the restaurant, deluxe double bedroom, 

HOfLL is English breakfast and use of all spa facilities, treatments are extra (book in advance to avoid 

disappointment). Quote T&CAW1 5 when bookir^g. 




tjMti K^SnS ■ P®'' person 


S bubbte 
spa 


@ @ j www.parkKousehoteJ.com 

01730 S19020 I reservations@parkhousehotelxom 
Park House, Bepton, Nr Midhurst* West Sussex GU29 OJB 


Paddock Fencing 



Manufacturers and suppliers of quality ‘hand crafted’ 
tree guards, estate fencing and gates. Each product 
is produced using high quality steel and painted using 
the latest electrostatic paint process. This ensures that 
your fencing investment is secure for years to come. 

www.paddockfencing.com 

ben@paddockfencing.com 


Simon Kirk Fine Art 

Vibrant, collectible and critically acclaimed artworks 


Small 
and ready 
to hang 
pieces 

♦ 

Large 

feature 

pieces 

♦ 

Custom 

framed 

pieces 

♦ 



WWW.SIMONKIRKFINEART.COM 


TO ADVERTISE HERE PEEASE CAEE THE CEASSIEIED TEAM ON 020 3728 6260 OR VISIT WWW.HEARSTMAGAZINESDIRECT.CO.uk 



T&C 

LAST LOOK 


At last, we can succeed where Cruella failed and wear 
our spots with pride... without offending Dot the dalmatian 
puppy, who is happy to pose with her Manolos. 



PHOTOGRAPH BY PAUL ZAK 

STYLED BY FLORRIE THOMAS 


HEELS, £440, 
MANOLO BLAHNIK 


Town 8 Country 226 


SEE STOCKISTS FOR DETAILS 


Out of the Ordinary^ 



Investec 



We focus on developing strong relationships with our clients 
and providing the highest standards of personal service. 
Across a rietwork of 15 offices, over 50,000 clients In the UK 
entrust us with C27bn^ of their wealth. For a fresh perspective 
on your wealthy call us today. 

Please bear in mind that the value of investments and the 
income derived from them can go down as well as up and 
that you nnay not get back the amount that you have invested. 

Contact Chris Sandford on 020 7597 1038 
for further information. 

Visit investecwin.co.uk/mvestmentmanagement 


Specialist Banking \ Asset Management \WeaIth & Investment^ 


Looking after the wealth of over 

50,000 

private clients 


Investment advice, local to you 


'As a* ST Wgjcfi 201&, InveteSe; Bcmik pic (Peg no, ‘^336Cw) auth^isiKJ by the Rnjtfenlual RegiMic^ AulnoHy wid r^ulalod by tMs F^gnclpl ConcJuct Autx^y and tHa Piuctaitial RogyiatlEJn Aulhonty. 
JnvestBC Wasith & Bruvealment Urnitod no. 2t2234C(f la authorlDed and rsgylated by the F-narKieJ Conduct AatharlTy. Both htb regfstefsd at 2 Greaham SEreet, LonOon EG2V 7QP. Investec Aasof 
Mianegienient Lifmteb (Rdg. no. 2OS0O&4) te suthonsed erid negutaied loy the Finartcae* Conduct AuEtiodly. at Wooigate Enowige. 25 BaeinghflU Siraet. Londoo. EC2V 5HA- 

Onicessl: Bath Brmini^^urn BoumernDuth Chaltsnhann Ednbungih Exeter OfoBQaw OuildrDfcf Leeds UverpOd Landori MarKbeetsr Reigale Shefftsld 


www.cariiencoMk - (020) S 1474850 



Diamond Coliection 


